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INTRODUCER OF THE MACHINE-MADE JUWELLERY. 


Tho Prince of Wales. 


HANCOCK, B BURBROOK, & CO,, 


LIMITED, 


Now EDWIN W. STREETER, — 
CONDUIT STREEI, BOND ST, LONDON, 


SPECIALITE” MACHINE-MADE JEWELLERY,.— 


50 per Cent. less than hand made. 


Of 18-Carat Gold, worth £3 3s. 83d per ounce. 


The Luke of of Edinbargh. = 


87, 


The Enamel and Diamond Suite BRACELET 
BROOCH, and EARRINGS 


, } 30 Guineas. 


The 18-Carat Gold Suite MACHINE-MADE : 
BRACELET, BROOCH, and INE-MADE 10 Guineas. 


The 18-Carat Gold Demi-Suite LOCKET ne } 
EARRINGS, SetwithGems .. 


The 18-Carat Gold BRACELET... ° 
The 18-Carat Gold BROOCH 
The 18-Carat Gold EARRINGS ... 


poe erat Gold CHAINS, Ladies’or ER * 
ANY PATTERN, by theoz. .. 


From “THE COURT JOURNAL,” Dec. 22, 
Hancock, Bursrook, & Co. (Limited), of 
' 437, Conduit Street, are introducing a novelty 
in the shape of jewellery, namely, pure gold 
ornaments of the best style of manufacture, 
; | and of the most recherche and artistic taste, 
and at an unprecedently low tigure. Owing 


to machinery they can give 18-carat gold 
ornaments much cheaper than when they 
were produced by hand. 


From ‘THE STANDERD,” March, 1367. 

Hints ON THE QuaALities or GoLp.—This 
little book, the production of Mr. E. W. 
STREETER, will be very useful to purchasers 
of plate and trinkets, as inducting them into 
the mysteries of the quality of gold and 
silver, and the character of workmanship. 
Ifshould be gene rally read, as it shows the 
eerie of * carat’ gold, varying from 22 to 

1 carat. 


5 Guineas. 


£5 0 0 
£3 00 
30s. per pair 


6 Guineas. 


‘ ee 
From “THE TIMES" Sept 17, 1867. 
ENGLISH JEWELLERY.—Referring to 
the remarks of our Sp: cial Correspondent 
at the Paris Exhibition respecting the an- 
trustworthy character of the gold employed 
generally by English Jewellers, Mr. Epwin 
W. Srreerer, (HaNcocK, BURBROOK, & Co.) 
hvs for some time marked upon bis goods 
the particular quality of the gold, and pur- 
chasers may always protect themselves by 
requiring the quality of the ametal to be 
stated on the invoices.—See 


HINTS TO PURCHASERS OF JEWELLERY 
ON THE QUALITIES OF vw OLD. 
Eighth Edition. Revised, Enlarged, and 
Illustrated. Price ls. 
Simexin, Matsnauyt & Co., Stationers’ Hall 
Court; oi all Booksellers; at Smirn’s Rail- 
way -Bookstalls; and of the Author, 37, | 
Conduit Street, Bond Street, London. 


_-$}- CONDUIT STREET, BOND STPEET, LONDON. 


penser seeps 















THE ERA ALMANACK ADVERTISER, “4? 24 94> ©. 


ROYAL GENERAL THEATRICAL FUND, 


Instituted February 16, 1839. Incorporated by Royal Charter, January 29, 1853, 


FOR GRANTING PERMANENT PENSIONS TO ACTORS, ACTRESSES, CHORUS- 
SINGERS, DANCERS, PANTOMIMISTS, AND PROMPTERS. 

























Patroness.—HER MOST GRACIOUS MAJESTY THE QUEEN. 
Patron.—HIS ROYAL HIGHNESS THE PRINCE OF WALES. 


Trustees. BENJAMIN BOND CABBELL, ESQ., F.R.S., FS.A. CHARLES DICKENS, ESQ. 
W. C. MACREADY, ESQ. 


Honorary Treasurer and Director.—J. B. BUCKSTONE, ESQ. 
Bankers.— MESSRS. COUTTS AND CO., 59, Strand. 


Secretary.—MR. CULLENFORD, @heatre Royal, Haymarket, and Jasmine Cottage, New Malden, Surrey, 8.W. ; 
to whom it is requested all communications may be addressed. 
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SCALE OF PAYMENTS TO BE MADE 
FOR ADMISSION FEES. 
ee ae ee ee | SCALE OF QUARTERLY PAYMENTS. 
AGE. Crass A. | Crass B. | Crass C. sais se ais ese 
—- Eee next | AS Crass | Crass 
Years. | £5. 4.| £8. d.| £8. a. Boenday, ee a hee 
21 to 24 100 200 300 | 
25 to 29 1 5 0 210 0 315 0 \ ¢ a at Ok 
30 to 34 | 110 0 300] 410 0 — eee) eee > 
35 to 39 200 40 0 6 0 0 22 057 oll 2i) 0169 
40 to 44 215 0 510 0 8 5 0 | 23 0 511 011 10 | 017 9 
45 to 48 310 0 'e¢ 1010 0 24 063 012 6 018 9 
= 5 067 013 2 | 019 9 
ELIGIBILITY OF MEMBERS. = 0 611 01310 | 10 9 
That the persons eligible to be future Members of | 27 07 4 #48 i138 
this Association shall be all persons who practise the 28 079 015 6 | 13:8 
art of Acting, Dancing, or Singing, as a means of sub- 29 08 38 0166; 149 
sistence, in Great Britain and Ireland, and who shall 30 0 810 omstit¢és¢ 
have so practised such Art or Arts for a term of not 31 09 5 01810 | 18 8 
less than Three Years immediately preceding their 32 010 1 102 {| 110 8 
application for admission. 33 0 10 10 11 8 112 6 
' 34 ol 8 2 S41 11 0 
ADVANTAGES. 35 012 6 1 Se |: 296 
That any Member of this Association who shall have 36 013 6 Te | 2.83 
regularly contributed to its Funds for the term of seven 37 0147 19 21 3:3 8 
| ; years, shall, at any time afterwards, on becoming in- | 38 015 9 RU Oi :Be8-e 
Lf eapacitated, by accident or infirmity, from exercising | 39 017 (1 it, ae 211 $ 
: { his or her duties as an Actor or Actress, Singer or | 40 018 8 117 4 | 216 0 
\ Dancer, be entitled to receive such Annuity for life as 41 105 2010 318 
the annual available income of the Funds of the Asso- 42 2.24 $3-¢ |. 87-4 \ 
ciation shall from year to year afford; such Annuity to 43 1 411 2910; 3149 
be, in each case, calculated and apportioned according 44 17 8 215 4 | 430 
to the class of Subscription which the Member shall oii 45 iy 324] 413 6 
have adopted and paid. | 46 115 4 310 8| 560 i: 
If any Member shall die at any period after the com- | 47 S.8.3 41... 3) . @1-8 s 
H mencement of his or het Membership, the sum of Ten | 48 and 275 41410 723 d 
' Pounds shall be allowed and paid out of the Funds of | | upwards } i 
the Association for funeral expenses; provided such ! -_—— 
sum be applied for by the relation or parties incurring 
such funeral expenses, within six calendar months 
after the death of such member. 





“Nor let it ever be forgotten, Gentlemen, that the General Theatrical Fund is essentially a Provident 
Institution. By becoming a member of this Suciety the actor is placing himself in a position to secure his own 
right at no man’s wrong; and when in old age or in times of distress he makes his claim to it, he will be entitled 
to say, ‘I do not compromise my independence herein; I do not disgrace my children; am neither a beggar nor 
a suppliant; I come to reap the harvest from the seed that I sowed long ago.’”—Cuartes Dickens, Esq., 1851. 


‘* Gentlemen,—I now arrive at the main business of the evening, and stand before you as the pleader for the 


General Theatrical Fund, one of the most excellent, one of the most deserving of the Charitable Institutions that 
grace this favoured land.”—BENJaMIN WersTER, Esa. 


‘* And to show you, Gentlemen, the great liberality of this Fund, where accident or infirmity may suddenly 
arrest the career of an actor, I have only to allude to a case which came before the Directors within the last few 
weeks. A provincial performer had just subscribed the required seven years; during that term he had paid to 
the Fund only 16/.—in fact, something less; immediately on the expiration of these seven years he met with a 
severe accident while following his profession, which compelled him to retire from the stage, After a cautious 
and not unnecessary examination of his claim for an anuuity, it was allowed, and that actor, emen, in 


consideration of his having subscribed the sum I named—nearly 16/.—is now in receipt of 602, annum,”— 
J. B. Bucxstone, Es@., 1851. ea 


‘*Now, Gentlemen, let us turn from the objects of the Fund, and look a little at its encouragement. Here is 
the financial statement of the year—I may say, the budget. (Laughter.) I find that the receipts are 1,9002,  * 
Out of this sum, 1,300/. and over have been paid to annuitants and to other claimants. Over 500/. have been 
carried to the capital account ; and to remunerate twenty Directors, a Secretary, and a whole staff of officials, all 
the advertising, printing, and the incidental expenditure, I find charged a sum under 80/. I do not find a sifgle 
penny charged for red tape. Why, this paper might be very justly sent down to Downing-street, for the purpose 
of being stuck over the mantle piece in the private bureau of the Chancellor of the Exchequer, Really, 


unaccustomed as we are to private economy, this a to me to be perfectly and simply marvellous.”— 
Dion Bovcicauit, Esa., 1867. ¥% pears P y py 
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The Luke of of Rdinbergh. = 


Tho Prince of Wales. 
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The Princess of Wales. 
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HANCOCK, BURBROOK, & CO, 


LIMITED, 


Now EDWIN W. STREETER, 
CONDUIT STREEI, BOND ST, LONDON.) 


SPECIALITE, MACWINE-RAADE JEWELLERY, 


560 per Cent. less than hand 
Of 18-Carat Gold, worth £3 3s. gid pe ee aun, 


|The Enamel and Diamond Suite BRACELET 
BROOCH, and EARRINGS 


18-Carat Gold Suite MACHINE-MADE 
BRACELET, BROOCH, and EARRINGS } 


the. 18-Carat Gold Demi-Suite LOCKET and 
- BARRINGS, SetwithGems . . 


The 18-Carat Gold BRACELET . . . 
he 18-Carat Gold BROOCH 
The 18-Carat Gold EARRINGS... 


18-Carat Gold CHAINS, Ladies’or Goutiemen’ *} 
ANY PATTERN, by theoz ... 


' From *TRE COURT JOURNAL,” Dec. 22, 


Hancock, Buxwroox, & Co. (Limited), of 
4 87, Conduit Street, are introducing a novelty 


in the shape of jewellery, namely, pure gold 
ornaments of the best style of manufacture, 
and of the most recherche and artistic taste, 
and at an unprecedently low tigure. Owing 
to machinery they can give 18-carat gold 
ornaments much cheaper than when they 


| Were produced by hand. 
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From ‘‘ THE STANDARD," March, 1367. 
MINTS ON THE Qualities or GoLp.—This 


i Bile book, the production of Mr. E. W. 


REETEX, will be very useful to purchasers 
ato and trinkets, as inducting them into 


er il the character of workmanship. 
cs iid be generally read, as it shows the 
el mal of * carat’ gold, varying from 22 to 


5 Guiness. } 


£5 00 
£3 0 90 
30s. per pa 


6 Guineas. 
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From ‘THE TIMES* Sept 17, 188%. 
ENGLISH JEWELLERY.—Refopringy 

the remarks of our Sp. cial Corn 

at the Paris Exhibition respectiiy 


trustworthy character of the gold cinployed 


generally by English Jewellers, Mr. kpwin’ 
W. Srreerer, (Hancock, Burprook, & Co.) 
has for some time marked upon bis goods 
the particular quality of the gold, and pur- 
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requiring the quality of the ametal to beg 


stated on the invoices.—See 


HINTS TO PURCHASERS OF JEWELLERY 9 


ON THE QUALITIES OF GOLD, 
Eighth Edition. Revised, Enlarged, and 
Tilustrated. Price 1s. 

Simpxin, Matsnaut & Co., Stationers’ Hall 


Court; of &ll Booksellers; at Sawirn’s Rail- | 


way Bookstalls ; and of the Author, 37, 
eet Street, Bond Street, London. 
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ROYAL GENERAL THEATRICAL ~ FUND, 


Instituted February 16, 1839. Incorporated by Royal Charter, January 29, 1853, 


FOR GRANTING PERMANENT PENSIONS TO ACTORS, ACTRESSES, CHORUS- 
SINGERS, DANCERS, PANTOMIMISTS, AND PROMPTERS. 


Patrovess.—HER MOST GRACIOUS MAJESTY THE QUEEN. 
Patron.—HIS ROYAL HIGHNESS THE PRINCE OF WALES. 


Trustees. —~BENJAMIN BOND CABBELL, ESQ., F.R.S., F.S.A. CHARLES DICKENS, ESQ. 
W. C. MACREADY, ESQ. 


Honorary Treasurer and Director.—J. B. BUCKSTONE, ESQ. 
Bankers.— MESSRS. COUTTS AND CO., 59, Strand. 


Secretary.—MR. CULLENFORD, Pheatre Royal, Haymarket, and Jasmine Cottage, New Malden, Surrey, S.W.; 
to whom it is requested all communications may be addressed. 





SCALE OF PAYMENTS TO BE MADE 
FOR ADMISSION FEES. 


‘cain A Meni | Gaaet ec SCALE OF QUARTERLY PAYMENTS. 
AGE. Crass A. | Crass B. | Crass C. E = Fe gi anes 





| i 


Age next Crass Crass Cass 


YEARS. Birthday. A. B. 


21 to 24 
25 to 29 
30 to 34 
35 to 39 
40 to 44 
45 to 48 


ELIGIBILITY OF MEMBERS. 

That the persons eligible to be future Members of 
this Association shall be all persons who practise the 
art of Acting, Dancing, or Singing, as a means of sub- 
sistence, in Great Britain and Ireland, and who shall 
have so practised such Art or Arts for a term of not 
less than Three Years immediately preceding their 
application for admission. 


ADVANTAGES. 

That any Member of this Association who shall have 
regularly contributed to its Funds for the term of seven 
years, shall, at any time afterwards, on becoming in- | 
eapacitated, by accident or infirmity, from exercising 
his or her duties as an Actor or Actress, Singer or 
Dancer, be entitled to receive such Annuity for life as 
the annual available income of the Funds of the Asso- 
ciation shall from year to year afford; such Annuity to | } 
be, in each case, calculated and apportioned according | | 
to the class of Subscription which the Member shall | | | 
have adopted and paid. | 

If any Member shall die at any period after the com- | 
mencement of his or het Membership, the sum of Ten | 
Pounds shall be allowed and paid out of the Funds of | | upwards } 
the Association for funeral expenses; provided such 
sum be applied for by the relation or parties incurring 
such funeral expenses, within six calendar months 
after the death of such member. | 
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“Nor let it ever be forgotten, Gentlemen, that the General Theatrical Fund is essentially a Provident 
Institution. By becoming a member of this Society the actor is placing himself in a position to secure his own 
right at no man’s wrong; and when in old age or in times of distress he makes his claim to it, he will be entitle 
to say, ‘I do not compromise my independence herein; I do not disgrace my children; am neither a beggar’ 
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a suppliant; I come to reap the harvest from the seed that I sowed long ago.’”—-Cuartes Dickens, Esaq Tash ° 


‘*Gentlemen,—I now arrive at the main business of the evening, and stand before you as the pleaderfi ) 
General Theatrical Fund, one of the most excellent, one of the most deserving of the Charitable Institatio hat 
grace this favoured land.”—BznsamMIn Wenster, Esa. . #S 


‘* And to show you, Gentlemen, the great liberality of this Fund, where accident or infirmity may suddenly 
arrest the career of an actor, I have only to allude toa case which came before the Directors within the last few 
weeks. A provincial performer had just subscribed the required seven years; during that term he had paid to 
the Fund only 162.—in fact, something less; immediately on the expiration of these seven years he meét with a 
severe accident while following his profession, which compelled him to retire from the stage, A “J 
and not unnecessary examination of his claim for an annuity, it was allowed, and that act 
consideration of his having subscribed the sum I named—nearly 16/.—is now in receipt of 6 
J. B. Bucxstone, Ese., 1851, 


‘*Now, Gentlemen, let us turn from the objects of the Fund, and Jook’a little at its encouragement. Here is 
the financial statement of the year—I may say, the budget. (Laughter.) I find that the reeeipts are 1,9002. 
Out of this sum, 1,300. and over have been paid to annuitants and to other claimants. Over 5002. have been 
carried to the capital account ; and to remunerate twenty Directors, a Secretary, and a whole staff of officials, all 
the advertising, printing, and the incidental expenditure, I find charged asum under 80/. I do not find a sifigle 
penny charged for red tape. Why, this paper might be very justly sent down to Downing-street, for the purpose 
of being stuck over the mantle piece in the private bureau of the Chancellor of the Exchequer. Really, 


unaccustomed as we are to private economy, this appears to me to be perfectly and simply marvellous.”— 
Dion Botercaur, Esa., 1867. v ppee P y py 
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THE ERA ALMANACK ADVERTISER. 


- THEATRE ROYAL, DRURY LANE. 


Sole Lessee and Manager, Mr. F. B. CHATTERTON. 








On BOXING NIGHT, December 26th, 1867, and every Evening until further notice, will be performed a new and 
original Farce, by R. Rexce, Esq., entitled 


HONEYDOVE’S TROUBLES. 


Characters by Messrs. Joseph Irving, C. Warner, J. Morris; Mesdames Kate Harfleur and E. Melville. 


After which will be performed the Drury-lane Annual Grand Syhaees Pantomime, written by E. L, BLancHARD, 
Esq., entitle 


FAW FEE FO FUM; 2 
Or, HARLEQUIN JACK THE GIANT KILLER. 


The Gorgeously Beautiful Scenery by Mr. William Beverley. 


The Characters in the Opening :—Miss Poole, Mesdames Edith Stuart, Kate Harfleur, E. Melville, Carew, 
Blair, Corri, Amy Herbert, Hall, and Mdlle. Anais Tourneur, Premiere Danseuse; Mr. Joseph Irving (his first 
appearance this season), Messrs. Moreland, J. B. Johnstone, Naylor, Pennington, Mitcheson; Master Edward 
Lewis, Master Frederick Charles, and Master Russell, the Living Miniatures; Master Percy Roselle. 


The Harlequinade includes the services of those popular Pantomimists (forming a treble company): Messrs. 
Boleno, C. Lauri, and Tom Dot, Clowns; Messrs. Barnes, Morris, and Master Russel, Pantaloons; Messrs. 


Cormack, 8. Saville, and Algar, Harlequins; Messrs. Sidney and Jelina, Sprites; Mdlles. Fanny Lauri, Adéle © 


Marion, and Eugénie Valckenaere, Columbines. The Juvenile Christy’s Minstrels; Majilton, the Grotesque; 
and the Celebrated Skaters, Mdme. Fredereka and Mr. Elliott. 


Stage Manager, Mr. Edward Sterling. 
The Masks, Designs, and Dresses, from designs by the humourously-renowned Dyk-Wyn-Kyn. 
“The Music Selected and Arranged by Mr. J. H. Tully. 


The Dances and action of the Ballet, and the general business of the Children’s Scenes, arranged by Mr. John 
Cormack. 
Costumes by Mr. 8. May and Mrs. Lawler. 
Private Boxes, One, Two, Three, Four, and Five Guineas; Stalls, 7s.; Dress Circle, 5s.; First Circle, 4s.; 
Balcony Seats, 3s.; Pit, 2s.; Lower Gallery, Is.; Upper Gallery, 6d. No Half-price. Box-office open from Ten 
till Five daily. Doors open at Half-past Six, the performance to commence at Seven o’clock. 





THEATRE ROYAL, COVENT GARDEN. 


Under the Sole Management of Mr. J. RUSSELL. 


On BOXING NIGHT, December 26th, 1867, and every Evening until further notice, will be presented the 
Popular and Laughable Farce of 


THE GOOSE WITH THE GOLDEN EGGS. 

Characters by Mr. J. Clarke, Mr. J. D. Stoyle, Mr. H. R. Lingham, and Miss Florence Eveleigh. 
After which, on a scale of great splendour, the Grand Christmas Pantomime, entitled 
THE BABES IN THE WOOD; 

Or, HARLEQUIN ROBIN HOOD AND HIS MERRY MEN! 

Written by Gitpert A’Beckert, and produced by Mr. A. Harnis. 


The Scenery by Matt. Morgan, J. Dayes, Hawes Craven, R. Caney, T. Pitt, Wilby, and H. Cuthbert. 
The Machinery by Mr. H. Sloman. 
The Dresses by Mrs. James, Madame Wallet, Messrs. Nonnon and Hennier, and Mr. Coombes. 
The Properties by Mr. Labhart. The Jewels and Gems by Mons. Leblanc Granger. 
The Music Composed and Arranged by Mr. Betjemann. 
’ The Incidental Ballet Arranged by Mons. Alexander Fusch. 
Characters in the opening :— 

Black Diamond.........Mr. R. H. Lingham. Brilliantini.........Miss Florence Eveleigh. 
The Baron.........Mr. W. H. Payne. The Villain.........Mr..J. D. Stoyle. 
Primrosehelina and Milendo,,......s.+0+s0ssseeeeeseseeee-Mr. J. Clarke and Mr. Fred. Payne. 

Maid Marian...........+...+«++«-Miss Maria Harris. Robin HOO... .0s00000s++eeeeeeMigs Amy Sheridan. 
Little John,......+++s+s0eMiss M. Marshall. Will Scarlet,...++0++00+.Miss Nelly Harris. 


GRAND BALLET 
And Pas des Bijoux, by Mdile. Lanza, Mdlle. Troisvallet, Malle. Peries, and the Ladies of the Corps de Ballet. 


HARLEQUINADE. 
Harlequin, Mr. Frederick Payne ; Columbine, Mdlle. Esta; Pantaloon, Mr. Paul Herring; 
and Clown, Mr. Harry Payne. 


Doors Open at Half-past Six, to commence at Seven. 
Books of the Pantomime to be had in the Theatre only, price 6d. 


Prices or ApMIssion :—Stage Boxes, £44s.; Grand Tier, £3 3s.; Pit Tier, £2 12s. 6d. ; First 
£2 %,, £1 lls. 6d., and £1 1s.; Second Tier, 10s. 6d.; Stalls, 7s.; Dress Circle, 5s.; Upper ina 


a Stalls (Two First Rows, Reserved), 3s.; Amphitheatre Stalls, Unreserved, 2s.; Pit, 2s, 6d. ; 
ery, 1s. 
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Che Era Almanack. 


CONDUCTED BY EDWARD LEDGER. 
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My First Play. By H. J. Byron 
e Stroller’s pense. By Watts Phillips. . 
lish Actresses who have been elevated to ‘the e Peerage & and d Baronetage | 
The Stage Fairy. By Stirling Coyne ........ o0gege pees soones 
A Rush of One . nabs he 000s 60:40 ed aadle on.08 4000 00 00. scnekanad ° 
Introduction of the Pantomime into Hngiand  . 060s 00 0s edb be ne Gp ahes th bpte.0n 04.60.00 cs mpeh ao ba50 
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ADDRESS. 


Aw Annual Register of Dramatic and Musical Events, presented in a convenient 
and comprehensive form, has been so long required by the Profession and the 
Public, that the conductor of “Tue Era ALMANACK” feels well assured of a kind 
reception being given to a work equally useful and interesting to both. A refer- 
ence to the Table of Contents will best show the unprecedented mass of informa- 
tion comprised within these pages; and the extreme care exercised in the 
compilation has secured, he believes, the utmost possible accuracy. In succeeding 
years the Historical and ‘Biographical Illustrations will be changed, and thus “ THe 
Era ALmANack” will eventually form a complete Library of Theatrical Reference 
and Dramatic Dictionary of Dates, to which each year will impart increasing 
value. The conductor avails himself of this opportunity to acknowledge the 
valuable assistance rendered him by Mr. E, L. Buancnarp, who has given the 
work continuous attention, and compiled the most complete Dramatic and 
Musical Calendar ever brought before the public. 

All communications addressed ‘‘ Almanack,” “The Era” Office, 3, Catherine- 
street, Strand, will be received with thanks. 





THE ERA ALMANACK, 1868. 
oe eed ee 
JANUARY. 
PHASES OF THE MOON. 


Jan. 3. First Quarter, 4h. 2m. a.m. Jan. 16. Last Quarter, 5h. 3m. p.m. 
9. Full Moon, 10h. 52m. p.m. 24. New Moon, 7h. 18m. p.m. 


‘**For ’tis a chronicle of day by day.”—-SHAKSPEARE, 


). . | . ris 
| | MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETc. | S.J'8¢8. 





1| W | Mrs. Harlowe, who appeared at Covt. Garden 1790, died 1852, aged 87. 

2|TH |G. V. Brooke made his début at the Olympic as Othello, 1848, 
F | Madame Rachel died 1858, aged 38. 
Thomas Cobham, the tragedian, died 1842, aged 63. 
Madame Saqui, the famous tight-rope performer, died 1866, aged 80. 
E. J. Parsloe, pantomimist, died in America 1832, aged 33, 
The Fortune Theatre in Golden-lane burned 1599, 
Grammani, pantomimist, died 1855. 
T. S. Hamblin, the American manager, died 1853, aged 52. 
Gustavus Vaughan Brooke perished in the Steamship “‘ London,” 1866, 
Globe Theatre, Bankside, re-opened after being burnt prev. year, 1614, 
Equestrian performances introduced at the Lyceum Theatre 1844, 
Theatre Royal, Edinburgh, burned down 1865. 
Mrs. Bartley, tragic actress, died 1850, aged 65, 
Italian Opera House, Paris, burned down 1838, 
Mrs. Nisbett (Lady Boothby) died 1858, aged 46. 
The ‘* Bottle Conjuror” Riot at the Haymarket Theatre, 1749, 
Charles Kean born at Waterford, Ireland, 1811. 
Stephen Price, American manager, died 1840. 
David Garrick died at his house, 5, Adelphi-terrace, Strand, 1779. 
Fortune Theatre rebuilt by Alleyne 1624. 
G. H. Rodwell, author and composer, died 1852, aged 50. 
Signor Lablache died at Naples 1858, aged 64. 
John Reeve, comedian, died 1838, aged 39. 
TheStrand Theatre opened as ‘‘ Rayner’s Subscription Theatre ” 1832, 
Edmund Kean’s first appearance at Drury Lane as Shylock 1814, 
Andrew Ducrow died 1842, aged 49. 
Charles Farley died 1859, aged 87. 
Theatre Royal, Dublin, built 1821. Beggars’ Opera produced 1728, 
Mr. Tilbury, the comedian, died 1864, aged 58. 


The Glasgow Theatre burned down 1863. Mr. G. B. Davidge, the| 4 39 8 
Surrey manager, died 1842, aged 49, 
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FEBRUARY. 





















- (| 
s 
PHASES OF THE MOON. 4 
Feb. 1. First Quarter, 6h. 15m. p.m. Feb. 15. Last Quarter, 9h. 16m. a.m. 3 
8. Full Moon, 9h. 35m. a.m. | 23. New Moon, 2h. 20m. p.m. 5 ; 
: 
** When all aloud the wind doth blow, 3 
And coughing drowns the parson’s saw, 4 
And birds sit brooding in the snow.”—SHAKSPEARE. i | 


S. rises 
MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. and sets. 


28R 
36s 
24R 
39s 
20 R | 
428d 
16R 
46s 


The Grand Theatre of Pesth, Hungary, burned down 1847. 

Mrs. Sparkes, famous actress of old women, died 1837, aged 83. 

The Argyll Rooms, Regent-street, burned down 1830. . 

Jenny Lind married Otto Goldschmidt at Boston, United States,(1852. 

Munden died 1832, aged 74. 

The Alhambra first opened under that nameby Mr. E. T. Smith 1858, « 

Jenny Lind born at Stockholm 1820. 

SEPTUAGESIMA SuNDAY. 

O’Keefe, the dramatist, died 1833, aged 86. 

White Conduit House demolished 1849. 

Ben Jonson died 1637 : buried in Westminster Abbey. 

The ‘‘ Gregory Row ” at Covt. Gard. when he app. as Hamlet, 1843. 

Mar. at New York, Chas. Mathews to Mrs. Lizzie Devonport, 1858. 

Lady of Iyens produced at Covent Garden under Macready 1838, 

The “‘ Sans Souci” opened by Dibdin 1793. 

John Braham died 1856, aged 79. 

David E. Morris, proprietor of Haymarket, died 1842, aged 72. 

Incledon died 1826, aged 69. 

Horses first introduced at Covent Garden in Bluebeard 1811, 

T. Hamlet, builder of Princess’s Theatre, died 1853, aged 84. 

Romeo Coates died 1848, aged 76. 

QUINQUAGESIMA SunDayY. 

The Corsican Brothers produced at the Princess’s Theatis 1852, 

' | The Garrick Club instituted 1831. 

AsH Web. Macready’s farewell, at Drury Lane, as Macbeth, 1851. 

Tom Cooke, composer, died 1848, aged 67. 

The Brunswick Theatre fell in 1828. 
29|S |W. H. Oxberry died 1852, aged 44. 
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NOTES OF THE CALENDAR. 
The year 5629 of the Jewish Era commences on September 17th, 1868. 
Ramadan (month of Abstinence observed by the Turks) begins December 16th, 1868. 
The year 1285 of the Mohammedan Era begins April 24th, 1868. 


HOLIDAYS KEPT AT THE PUBLIC OFFICES. 


At the Bank and all Public Offices: Christmas Day and Good Friday. 
Excise, Stamp, and Tax Offices: Good Friday, Whit Monday, and Whit Tuesday ; the Queen’s 
Birthday ; Coronation Day, June 28 ; Prince of Wales's Birthday, 
November 9 ; and Christmas Day. 
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March 2. First Quarter, 4h. 48m. a.m, 


THE ERA ALMANACK, 1868. 


8. Full Moon, 8h. 22m. p.m. 


March 30. First Quarter, 12h. 25m. p.m. 


Easter.Term . 


Trinity Term ..... 
Michaelmas Term . 


LAVT TERMS, 





Hilary Term ........... 


tiie * Daffodils, 
That come before the swallow dares, and take 
‘The winds of March with beauty. ”” SHAKSPEARE. 





MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. | and sets 
Sr. Davin’s Day. First Sunpay my Lent. 6 34R 
Miss Linwood (Exhibition) died 1845, aged 90. +15 288 
William Dunn, treasurer Drury Lane Theatre, died 1855, aged 73. 6 30R 
1st Oratorio perf. at Lincoln’s Inn 1732. London Assurance prod. 1841.| 5 31s 
Covent Garden Theatre burned down 1856. 6 27R 
Mrs. Wallack (mother of Henry and James) died 1850, aged 100. 5 358 
Cherubini, composer, died 1842, aged 62. 6 23R 
Weber first appeared at Covt. Grdn. and directed Der Freyschutz 1826.|5 39s 
Francis Talfourd, dramatist, died 1862, aged 35. 6 19R 
Nell Gwynne’s first appearance at the Duke’s Theatre 1667. 5 438 
Blackmore, the famous tight-rope dancer, died at Islington 1838, .|6 15 R 
Alexander Pope, comedian, died 1835, aged 73. 5 47s. 
Tyrone Power lost in the President on his return from America 1841.|6 llr 
Mons. Jullien died insane at Paris 1860. 5 51s 
Harvey Leach (Hervio Nano), the ‘‘ Gnome Fly,” died 1847, -|6 7R 
The Alhambra first opened as the Panopticon 1854. +15 558 
Sr. Parricx’s Day. 6 3R 
Morris Barnett died at Montreal 1856, aged 56, 5 59s 
Sir William Don died at Hobart Town, Tasmania, 1862, aged 36. 5 59R 
Miss Tunstall, ballad vocalist, died 1846, aged 50. 6 358 
Charles Selby, author and comedian, died 1863, aged 62. 5 5SR 
John Liston, the comedian, died at Knightsbridge 1846, aged 69. 6 7s 
First Irish Theatre erected in Warberg Street, Dublin, 1635. 5 51R 
Royal Academy of Music opened 1824. 6 1ls 
Lavy Day. Edm. Kean’slast appearance, as Othello, at Cov. Gdn. 1833.| 5 47 R 
Tom Barry, the clown, died 1857. -|6 155s 
City of London Theatre opened 1837. 5 43R 
Robson’s first appear. at the Olympic 1853, ina drama called Salvatori.| 6 19 8 
George Wild died 1856, aged 51. 5 39R 
Edw. Fitzwilliam, comedian and comic vocalist, died 1852, aged 63. |6 238 
Hungerford Hall, Hungerford Market, burned down 1854, 5 35R 


MARE H. 


PHASES OF THE MOON. 
March 16. Last Quarter, 3h. 28m. a.m. 





1sss. 


. begins January 11...... 
... begins April15 .. 

.. begins May 22.... aes 
... begins November 2 .......... 














24. New Moon, 6h. 59m. a.m. 















.. ends January $1, 
». ends May 8. 

.. ends June 12. 
ends November 25. 
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THE ERA ALMANACK, 1868, 


PHASES OF THE MOON. 
April 7. Full Moon, 7h. 16m. a.m. April 22. New Moon, 8h. 19m. a.m. 





14. Last Quarter, 10h. 34m. p.m. 29. First Quarter, 6h. 17m. p.m. 





** The daisies pied and violets blue, 
And ladies’-smocks of silver white, 
And cuckoo-buds of yellow hue, 
Which paint the meadows with delight.”—SHAKSPEARE. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


W | Plays forbidden on Sundays till after the evening prayer 1580. Ma-| 5 
Tx | Mrs. Honey died 1843, aged 28. [dame Pasta died 1865, aged ¥ 6 
F | Leman Rede died 1847, aged 45. 5 
S| Mazeppa produced at Astley’s 1831. T. P. Cooke died 1864, aged 78.» 
S | Pat Sunpay. Waterford Theatre burned 1837 ; Cork Theatre 1840. 
M | Covent Garden Theatre altered and first opened as Italian Opera 1847. 
Tu | Ranelagh Gard. op. 1742. Miss Foote became Countess of Harrington 
W | Thomas Ellar, the harlequin, died 1842, aged 62, (1831. 
TH | Donizetti, the composer, died 1848, 
F | Goop Fripay. 

11\S_ | Howard Payne died at Tunis 1852, aged 59. 

12) | Easter Sunpay. 

1 13|M | Easter Monpay. The Globe Theatre, Bankside, demolished 1644. 

14|\ Tv | Dragonetti died 1846, aged 85. 
y 15) W | Madame Tussaud died 1850, aged 90. James Rogers died 1863, ag. 42.° 
16 | TH | John Loder, violinist, died 1853, aged 41. 


17|F | Frederick Reynolds, the dramatist, died 1841, aged 77. 
18 S| Bath Theatre burned down 1862. 


19|S _| Dowton, the comedian, died at Brighton 1851, aged 88, 
M 


20) | Scenery introduced into Theatres about this time 1533. 

, 21'Tu | Countess of Derby (the famous Miss Farren) died 1829. 

22|W | Thomas Haynes Bayly, poet and dramatist, died 1839, aged 43, 

23| TH | William Shakspeare born 1564, died 1616, 

24|F | Pantheon converted into « Bazaar and opened 1834. Closed 1867. + 
25\S |The Old Bowery, New York, burned down for the fourth time 1845. 
26) | Mrs. Alexander Lee (Mrs, Waylett) died 1851, aged 51. 

27|M_ |The “ Paris Garden ” Theatre leased by Henslow and Alleyne 1592. 
28|\Tu | Ludwig Tieck, Shakspearian commentator, died at Berlin 1853, ag. 80. 
29|W | New Theatre in Lincoln’s Inn Fields opened 1695. 

! 30|Tu_ Sir Henry Bishop, composer, died 1855, aged 69. 


J 
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UNIVERSITY TERMS. 
OXFORD. CAMBRIDGE. 
Lent ........ begins Jan. 14 .. ends April 4. Begins Divides 
Easter ...... begins April15.. ends May 29. | Lent ...... Jan. 13.. Feb. 22midnight.. 
Trinity ...... begins May 30 .. ends July 11. | Easter .... April17. May 22noon ... 
Michaelmas .. begins Oct. 10 .. ends Dec. 17. | Michaelmas Oct. 1 .. Nov. 8noon...... 
The Act, July 7. The Commencement, June 23. 


8. rises 
and sets 


29s 
29 R J 
33's 
25R 
37 8 
21R 
41s 
17R 4 
445 















THE ERA ALMANACK, 1868, 





MA Y. 


PHASES OF THE MOON, 


May 6. Full Moon, 6h. 36m. p.m. | May 22. New Moon, 6h. 36m. a.m. 
14. Last Quarter, 5h. 15m. p.m. 28. First Quarter, 11h. 41m. p.m. 





** An odorous chaplet of sweet summer buds.” —-SHAKSPEARE. 
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oY MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. | aq a°8, 

1 La Sonnambula first played in England at Drury Lane 1833. Madame 37 Rk 

Wy 2) Talbot, the eccentric Irish manager, died 1831. [Malibran, Amina. 25s 

3| Opera of Masaniello produced at Drury Lane 1829. 33 R 

4 Jenny Lind’s first appearance at Her Majesty’s Theatre, 1847. 29s 

5 Charles Stilt, pantomimist, died 1851, aged 30. 30R 

66 William Murray, Edinburgh manager, died 1852, aged 62. 32s 

7 Manchester Theatre Royal burned 1844. 26R 

8 The School for Scandal produced at Drury Lane 1777. 958 
9 


Mrs. Davenport died 1843, aged 84. 23R 





10 Astor-place Opera House riot, New York, 1849, to prevent Macready 39s 
+} Coburg Theatre first op. 1818. Thomas Archer died 1848. [playing. 20R 
Bagnigge Wells opened as a place of amusement 1767. ° 49s 

13 Old Powell, of Drury Lane, died in Canada 1836, aged 82. 17R 
14 James Quin, the comedian, died 1766, aged 72. 45s 
15 Covent Garden opened as The Italian Opera with The Huguenots 1858. 14k 
16 [Edmund Kean died 1833, aged 46; buried at Richmond, Surrey. 488 
7 Rogation SunpDay. llr 
18 J. T. Haines, actor and dramatist, died 1843, aged 45. 5ls 
19 Robert Strickland, comedian, died 1846, aged 47. SR 
20 Operas first introduced by Sir William Davenant 1656. Leotard first) 7 53 gs 
H 21 ASCENSION. [appeared at Alhambra 1861. BR 
22 The Floral Hall, Covent Garden, first opened to the public, 1861, 568 
23 Mr. Albert Smith died 1860, aged 44. 3R 


} 24|S | BrerworQ. Vicroata. Adelphi Theatre, Edinburgh, burned 1853. 


a 
WOW DWORNRNIRAR TERN RTE N ERNE TRE RR 


25|M_ | Richard Lalor Shiel, author of ‘‘Evadne,” died at Florence 1851, ag. 59. OR 
i, 26| Tu | Soho Theatre op. by Miss Kelly 1840. 1st season lasted only 5 nights, ls 
27| W | Queen’s Bazaar, site of the Princess’s Theatre, burned down 1829. ./3 58R 
28) TH | Albert Smith gave his first entertainment, ‘‘ The Overland Mail,” 1850, 38 
29|\F | Paganini died at Nice 1840, aged 50. 56R 
30/S | Liston’s last appearance on the stage 1838, at the Olympic Theatre. 5s 
31|S | Warr Sunpay. Munden’s Farewell at Drury Lane as Sir Robert| 3 54R 





Bramble, in The Poor Gentleman, 1824. 


ROYAL FAMILY. 


QUEEN ALEXANDRINA VICTORIA born May 24, 1819 | Alf. Ern. Albert D. of Edinburgh born Aug. 6, 1844 
Vict. Adel. Mary Louisa, Prs. Roy. ,, Nov. 21, 1840 | Princess Helena Augusta Victoria ,, May 25, 1846 
m. Jan. 25, 1858, Pr. Frd. Wm. of Prussia, K.G. (b. | m. July 5, 1866, Pr. Christ. of Augustenburg (0. Jan. 
Oct. 18, 1831) 22, 1831 
Albert Edward Prince of Wales born Nov. 9, 1841 | Princess Louisa Carolina Alberta born Mar. 18,1848 
m. Mar. 10, 1863, Prs. Alexandra of Denmark (b. | Prince Arthur Wm. Patrick Albert ,, May 1, 1850 
| Dec. 1, 1844) Prince Leopold Geo, Duncan Albert ,, April7, 1853 
Princess Alice Maud Mary....born April 25, 1843 | Prs. Beatrice Mary Vict. Feodore . ,, Ap. 14, 1857 
m. July 1, 1862, Prince Louis of Hesse-Darmstadt eeeees 99 May 27, 1819 


Duke of Cumberland ...... 
(b. Sept. 12, 1837) Duchess of Cambridge ++ »9Suly 25, 1797 
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PHASES OF 


June 5. Full Moon, Gh. 55m. a.m. 
13. Last Quarter, 10h. 13m. a.m. 


THE MOON, 


June 20. New Moon, 2h. 45m. p.m. 
27. First Quarter, 5h. 50m. a.m. 


“Under the greenwood tree, 
Who loves to lie with me.” —SHAKSPEARE, 


8. rises 


and sets 


| 
Found. stone of Dramatic Coll. laid at Maybury 1860, Blondin first ap- | 3 


Last night of the ‘‘Old Adelphi” 1858, [peared at Crystal Palace 1861, | 8 

Sadler’s Wells opened as ‘“‘ Sadler’s Music House ” 1683. 

General Theatrical Fund established 1839. 

Paganini made his first appearance in London 1831. 

Black-Eyed Susan produced at the Surrey Theatre 1829, 

Trinity Sunpay. Vauxhall Gardens first opened 1732. 

Dowton’s Farewell Benefit at Her Majesty’s Theatre 1840. Douglas} 8 

Mrs. Siddons died 1831, aged 76. [Jerrold died 1857, aged 55. | 3 

Garrick’s last appearance on the stageas Don Felixin 7'ke Wonder 1776. | 8 

The Surrey Music Hall burned down 1861. 3 

Jonathan Bradford produced at the Surrey Theatre 1833, 8 

R. Lindley, violinist, died 1855, aged 83, 3 

Mori died 1839, aged 50, 8 

Royal Assent given to the Dramatic Authors’ Bill 1833, 3 

Mrs. Farren (Mrs, Faucit) died 1857, aged 68. 8 

Paganini gave his farewell concert at the Victoria Theatre 1834. 3 

The entire series of fountains at the Crystal Palace first played 1856. | 8 

Madame Catalani died at Paris 1849, aged 69. 3 
8 
3 
8 
3 
8 
3 
8 
3 
8 
3 
8 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


54k ff 
8s 
52k 
10s 
48R 
lls 
48 Rr 
13 8 | 
47 R ft 
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ACCESSION OF QUEEN VicTorIA, Old Royalty Theatre opened 1787, 
Frederick Yates died 1842, aged 47, 

Harry Kemble died 1836, aged 45. 

J. P. Kemble’s farewell of the stage as Coriolanus, T, R., C. G., 1817. 
MipsumMER Day. Daniel Terry died 1829, aged 40. ‘ 
Davenant opened the Duke’s Theatre, Lincoln’s Inn Fields, 1661, 

R. B. Brough died 1860, aged 32. 

Grimaldi’s farew. ben. at Dru. La. 1828, He ap. for one scene as clown 
Charles Mathews, the elder, died 1835, aged 60. [in Harlequin Hoax. 
Charles Young, the tragedian, died 1856, aged 79, 

Mrs, Siddons’ farewell at Covent Garden 1812, as Lady Macbeth. 











ECLIPSES. 


In the year 1868 there will be two Eclipses of the Sun, and’a Transit of Mercury over the 
Sun's disc. The latter only (Nov. 6, 7h. 58m.) will be partially visible at Greenwich. 


MOVEABLE HOLIDAYS FROM 18692 TO 1874. 


1869 
Feb. 10° 
March 28 
May 16 


1870 
March 2 
April 17 
June 5 


1871 
Feb. 22 
April 9 
May 28 


1872 
Feb. 14 
March 31 
May 19 


1873 
Feb. 26 
April 13 
June 1 


1874 
Feb. 18 
April 5 
May 24 


Ash Wednesday.... 
Easter Sunday .... 
Whit Sunday ...... 
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THE ERA ALMANACK, 1868. 


PHASES OF THE MOON. 


July 4. Full Moon, 8h. 39m. p.m. | July 19. New Moon, 9h. 56m. p.m. 


12. Last Quarter, 12h. 40m. p.m. 
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** Dark needs no candles now, for dark is light.” —SHaKSPEARE. 





MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 





The Coburg opened as “‘ The Victoria,” by A.bbott and Egerton, 1833. 
Mr. Buckstone’s memorable benefit at Haymurket, 1856, as the 815th 
Mrs. Mountain, vocalist, died 1841, aged 70. {night of the season. 
The burlesque of Shylock produced at the Olympic 1853. 
General Dramatic, Equestrian, and Musical Sick Fund founded 1855. 
T. D. Davenport, theatrical manager, died 1851, aged 59, 
“ Dicky ” Suett died 1805, aged 50. 
Robert William Elliston died 1831, aged 57. 
James Winston, manager of the ‘* Garrick Club,” died 1843, aged 64. 
John Wilson, the Scottish vocalist, died at Quebec 1849, aged 49, 
Last app. of Madame Pasta, 1850, as Anna Bolena at Her Majesty’s, 
Mrs. Glover’s farewell benefit at Drury Lane 1850. 
George Soane, dramatist, died 1860, aged 69. 
The present Haymarket first op. 1821, The present Lyceum op, 1834. 
Mrs, Glover died 1850, aged 68. 
William Farren’s farewell benefit at Haymarket 1855 ; as Lord Ogleby 
James Bland died 1861, aged 63. [in Clandestine Marriage. 
Elton, aged 49, lost in the wreck of the Pegasus 1843, on the passage 
Alfred Fuller, the clown, died 1844, aged 37. [from Leith to Hull. 
“ Little Carter, ” treasurer of Haymarket, died 1850, aged 81. 
Female characters in plays first represented by women 1662, 
George Bartley died 1858, aged 74. 
John Emery, the celebrated Yorkshire comedian, died 1822, aged 45. 
Madame Grisi’s last farewell benefit at Royal Italian Opera 1861, 
Vauxhall Gardens opened for “‘ the last night for ever,” 1859, 
Miss Vandenhoff died 1860, aged 42, Robert Roxby died 1866, 
Signor Paulo, the clown, died 1835, aged 48, 

[playing William in Black-Eyed Susan—Susan, Miss M. Oliver. 
“* Jerrold Memorial Night ” at Adelphi 1857, the veteran T. P. Cooke 
Bihin, the Belgian Giant, who acted at Adelphi, died 1843, aged 36. 
Theatre Royal, Jersey, burned down 1863, 


THE MoOon’s RISING AND SETTING. 
At : days old it sets at, and shines till, - o'clock at night. 


6 ” ” ” 


0 at or near 7 in the morning. 
B » & full, it rises about 6 in the evening. 
~~ it rises = a quarter-past 7 in the evening. 
17 » » at half-past 8 in the evening. 


18 aon 10 at night. 









26. First Quarter, lh. 51m. p.m. 
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August 3. Full Moon, 1th. 51m. a.m. 
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THE ERA ALMANACK, 186 
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8. 


Sa 


AUGUST. 


PHASES OF 


11. Last Quarter, 12h. 28m. a.m. 


THE MOON. 


August 18. New Mcon, 5h. 11m. a.m. 
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24. First Quarter, 12h, 46m. p.m. 


** Ceres, most bounteous Lady, thy rich leas 
Of wheat, rye, barley, vetches, oats, and peas, 
Thy turfy mountains, where live nibbling sheep, 


And flat meads thatched with clover them to keep.” —SHAKSPEARE. 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


| John nibidiien proprietor of “ The Coal Hole,” died 1850. 


Goodman’s Fields Theatre built and opened 1732. 


| Pierce Egan, author of ‘‘ Tom and Jerry,’ 


Madame Vestris died 1856, aged 59. 





18|Tu | 


20 | TH 


E 
’ died 1849, aged 77. | 
William Bradwell, theatrical decorator and mechanician, died 1849, | 
John Langford Pritchard, actor and manager, died 1850, aged 60. 
Mr. Alfred Wigan’s management of the Olympic terminated 1857. | 
| The burlesque of Bombastes Furioso produced at Haymarket 1810. | 


| Farew. ben. of ‘* Young Roscius,” Wm. H.W. Betty, at Southampton, 
Blackfriars Theatre pulled down, and houses built on the site, 1655. 
Catherine Hayes Bushnell died 1861, aged 36. 
Frederick Robson, the comedian, died 1864, aged 43. 
Parish clerks of London acted a play at Skinner’s Wells, lasting 8 days, | 
King Henry VIII, represented at Princesy’s for 100th night, 1855, 

M. Jullien’s band at Surrey Zoological Gardens 1850. 
Drury Lane Theatrical Fund established 1766. 


| Fred. Hartland, pantomimist, died 1852, aged 70. 


Richard Flexmore died 1860, aged 36. 


|G, F. Forman died 1852, aged 40. 
Theodore Hook died 1842, aged 53. 


Leigh Hunt died 1859, aged 75 





Dr. John Blow, the composer, died 1708. 
| Drury Lane closed after 11 months’ season, longest on record, 1867. 


Covent Garden Theatre announced for sale by public auction 1829, 
The ** Theatre’s Registry Act” passed 1843. 


Miss Helen Faucit married to Mr. Theodore Martin 1851. John Bar- | 
[nett’s opera of The Mountain Sylph produced at Lyceum 1834. | 
Jack Johnstone, Irish comedian, died 1828, aged 78. 


TABLE OF POPULATION. 





John Pritt Harley, the | 
[comedian, died 1858, aged 72. | 


[1824. 


[1409 | 


Tournament com, at Eglintoun Castle 1839 : continued one week. 
Gilbert & Beckett died at Boulogne 1856, aged 45, 


Mr. Robt. Keeley played Shylock in Shakspeare’s Merchant of Venice, | 
[at the Strand Theatre, 1832. | 
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SEPTEMBER. 


PHASES OF THE MOON. 


“The Summer’s green is girded up in sheaves 
Borne on the bier with white and bristly beard.” —-SHAKSPEARE. 


Sept. 16. New Moon, th. 19m. p.m. 
23. First Quarter, 3h. 21m. p.m. 











MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 





Laura Addison died on voyage from Albany to New York 1852. 
John Kemble Chapman died 1852, aged 57. 

Mrs. Charles Kemble died 1838, aged 65. 

John Blewitt, composer, died 1853, aged 72. 

Mrs, W. Clifford died 1850, aged 59. ! 

George Frederick Cooke, the tragedian, died at New York 1812. 
Thomas Hughes, comedian, died 1857, aged 49. 

The Princess’s Theatre sold for £16,400, 1841. 

The last entertainment given at Ranelagh Gardens 1803. 


The late J. Rogers car. by Blondin across the rope at Crystal Pal. 1862, | 


Mrs. Fitzwilliam died 1854, aged 52. 

Covent Garden Theatrical Fund established 1776. 

Paul Pry produced at Haymarket 1825, 

First stone of the Coburg (now the Victoria) Theatre laid 1816. 


Drury Lane Theatre opened with Dr. J ohnson’s famous prologue 1747. | 


Shakspeare’s house at Stratford-on-Avon sold for £3,000, 1847, 
Benson Hill, author and actor, died 1845, aged 49. 

Thomas Egerton Wilks, dramatist, died 1854, aged 42. 

Monte Corri, composer and conductor, died 1849. 


Phil. Stone, famous old Drury “‘ Property man,” died 1863, aged 65. | 


Tom. Dibdin, author of 800 dramas, died 1841, aged 70, 
John Sinclair, the vocalist, died 1857, aged 72. 


| Madame Malibran died at Manchester 1836, aged 28. 


Mrs. Warner died 1854, aged 50. 
William Farren died 1861, aged 75. 


Thomas Rouse, of the Royal Grecian, died at Boulogne-1852, aged 68. | 


Madame Albertazzi died 1847, aged 35. 

James Barnes, the famous pantaloon, died 1838. 

MicHaetmMas Day. Charles Taylor, vocalist, died 1847, aged 66. 
Princess’s Theatre opened with Promenade Concerts 1840, 
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Oth me ot enteral \ om 


aaa 
OCTOBER. 
PHASES OF THE MOON. 





eye 


rate 


Oct. 1. Full Moon, 7h. 58m. p.m. | Oct. 15. New Moon, 11h. 1m. p.m. 


9. Last Quarter, 6h. 13m. a.m. 
Oct. 31. Full Moon, 11h. 5m. am. 





— ‘The year’s growing ancient, 
Not yet on Summer’s death, nor on the birth 
Of trembling Winter.”—SHAKSPEARE. 





wa 


0d <3 Gb Rm Co tO = | a 


Ww. | MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 


| TH | Charles Kean’s first appearance at Drury Lane as Norval 1827. 
F | John Hudspeth died 1866, aged 59. 

Ss Pantheon Theatre, Oxford Street, burned 1792. 

Ss | Vandenhoff, the tragedian, died 1861, aged 71. 


T’u | New Holborn Theatre opened with Flying Scud 1866. 
W | Miss O’Neill’s first appearance at Covent Garden Theatre 1812. 
Tu | Alexander Lee, the composer, died 1851. 


> 





10|S | The Miller and His Men produced at Covent Garden Theatre 1813. 
i} 11|S | Plays suspended for 18 months on account of the Great Plague 1665. 
12 M | Samuel Beazley, author and architect, died 1851, aged 65. 


17 Ss James Dodd, actor of the *‘ Garrick School,” died 1786. 
19 M | Strand Music Hall opened 1864, 

21|W | Colonel Stodare, the illusionist, died 1866, aged 35. 
93\F iW. H. Nightingale, the clever imitator, died 1841, 
294\!S |R. B. Peake, dramatist, died 1847, 

2515 Afterpieces introduced into the playbills 1688, 

26|M_ | 'T. Phillips, the musical lecturer, died 1841, aged 67. 
28|W | First stone of the present Drury Lane Theatre laid 1811. 


30|F | Rev. Charles Maturin, author of the play of Bertram, died 1824. 





TABLE OF POPULATION. 
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SED. icenn shan on susan nb bene pb50 tn. Stoke-upon-Trent .......sccsecccees 
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54,681 


|M_ | Miss Fanny Kemble’s first appearance as Juliet at Covent Garden 1829. 
9 | F | Mrs. Nisbett’s first appearanceat Drury Lane, as Widow Cheerly, 1829. 


13) Tu | First play (Zmperor of Morocco by Settle) pub. with engravings 1674. 
14 W | John Richardson, proprietor of Richardson’s Show, died 1836, aged 76. 
15 Tu | New Prince of Wales’s Th., Liverpool, op. with opera of Faust 1866, 
16|F The well-known ‘‘ Jack Ryan,” prompter and lessee, died 1850, aged 53. | 
18 | Ss | Osbaldiston became lessee of Covent Garden 1835, and prices lowered. 
20/Tu Garrick first app. in Lond. 1741, at Goodman’s Fields, as Richd. III. 


22) Tx | Balfe’s opera The Rose of Castille produced at the Lyceum Theatre 1857. 


27|Tu Real water introd. into The Cataract of the Ganges, at Drury La., 1823. 


29 | Tu Vandenhoff’s farewell of the stage at Theatre Royal, Liverpool, 1858, 
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31|S | Mr. Fechter opened the Lyceum Theatre with Bel Demonio 1863, 10R 





23. First Quarter, 9h. 58m. a.m. 
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Nov. 7. Last Quarter, 1h. 46m. p.m. | 
14. New Moon, 10h. 55m. a.m. 
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| “> 


NOVEMBER. 


PHASES OF THE MOON. 


**T see thy glory, like a shooting star, 
Fall to the base earth from the firmament. 
Thy sun sets weeping in the lowly west.”—-SHAKSPEARE, 


MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. 





& |J. F. Saville, manager and dramatist, died 1853, aged 7v. 


Adelaide Kemble appeared as Norma, at Covent Garden, 1841. 
Opera of Fra Diavolo prod. at Cov. Gar. 1831. Braham, Fra Diavolo. 


G. Wieland d. 1847. The ‘‘ Lepcer TEsTIMONIAL” presented at Free- | 


Widdicomb, 34 years at Astley’s, died 1854, ag.67. [masons’ Hall 1862. 
John Bannister died 1836, aged 77. 

John Moody, comic vocalist, died 1852, aged 38. 

Kane O'Hara, author of Midas, died 1782, 

Brrtu oF PRINCE OF WALES. 

Miss Vincent died 1856, aged 42. 

William Grieve, scenic artist, died 1844, aged 44, 

Charles Kemble died 1854, aged 79. 

Artemus Ward appeared at the Egyptian Hall 1866, 

Tom Walker, the original ‘‘ Macheath,” died 1744, aged 46, 

A bespeak by Edward the Confessor of a “‘ Coventry Mystery ” 1060. 
Gattie died 1844, aged 78. 

Wombwell died in his caravan 1850, aged 70. 

Great gas explosion at Covent Garden Theatre 1828. 

Curtain Theatre, Holywell Lane, Shoreditch, built and opened 1576. 
Robert Baddeley died 1794, aged 61. 

Theatre Royal, Bradford, sold by auction for £370, 1865, 

Cuper’s Gardens, Lambeth, suppressed as a place of amusement 1753. 
Weekes, the comedian, died 1838. 

William Barrymore, died in America 1846, 

Angus B. Reach died 1856, aged 35. 

Charles Baker died 1844. 

Balfe’s opera of The Bohemian Girl geodured at Drury Lane 1843, 
Adelphi Theatre first opened as the ‘‘ Sans Pareil” 1806. 

First Sunpay in ADVENT. Van Amburgh died at Philadephia 1865. 
James Sheridan Knowles died at Torquay 1862, aged 79. 
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rms PHASES OF THE MOON. 
— 6. Last Quarter, 9h. 33m. p.m. Dec. 22. First Quarter, 4h. 28m. a.m. 
New Moon, th. 33m. a.m. | 29. Full Moon, lh. 47m. p.m. 
? 
, ** When icicles hang by the wall, 
And Dick the shepherd blows his nail, 


And Tom bears logs into the hall, 
And milk comes frozen home in pail.”—-SHAKSPEARE. 


D.| D. | . : i a = 8. rises 
M.| W.| MEMORABILIA OF THEATRICAL EVENTS, OCCURRENCES, ETC. | and sets 


1) Tv | An equestrian version of Macbeth produced at Astley’s 1856, 
2\W | Rooke’s opera of Amilie produced at Covent Garden 1837. 

3| TH | Astley’s Amphitheatre first opened 1774. 
, F ** Kitty Clive, ” the famous actress, died 1785, aged 74, 

S| David Rees, the comedian, died at Dublin 1843. 
}}S | Baron Nathan, master of ceremonies, died 1856, aged 63. 
{ 7|M_ | Celebrated Shakspeare night at Covt. Gar. which produced £900, 1847. 
f 8|Tu | W. T. Moncrieff died in the Charter-house 1857, aged 63. 
9|W | | Young Joe Grimaldi died 1832, aged 30. 
. 10 |x| Alhambra op. for musical performances under Mr. E. T. Smith 1860. | 
1LIF | | Balfe’s opera of The Bondman produced at Drury Lane 1846. 
12\S8 | E. Seguin, vocalist, died 1852, aged 43. 
13|% | R. M‘Ian died 1856, aged 51. 
14|M_ |St.James’s Theatre op. by Braham 1835, with opera called Agnes Sorel. | 
15 Tu | Alexander, the Glasgow manager, died 1851, 
16! W | The Park Theatre, New York, burned down 1848, 
17 | Tu | Herr Deulin (Isaac Dowling) died 1860, aged 49, 
18 F | The circular lights removed from over the stage by Garrick 1765. 
19|S | Mrs. T. Robertson, provincial actress, died 1855, aged 87. 
20|% | Alfred Bunn died at Boulogne 1860, aged 62. 
21\M |Sr. Tuomas. Edward Wright (Adelphi) died 1859, aged 46. 
22)|Tu | Hamilton Braham died at Rochester, Kent, 1862. 
23| W || Pantomimes first played in England at Lincoln’s Inn Theatre 1716, 
24 TH | Opening of the first Theatre in Covent Garden 1732. 
»25|\F |Curistmas Day. C. H. Simpson (M.C, of Vauxhall) died 1835. 
} 26|S |Boxine Nicut. Princess’s first op. for: dramatic performances 1842. 
2715 (The present Olympic Theatre rebuilt and re-opened 1849. | 
28|M_ | David Webster Osbaldiston died 1850, aged 57. 
29/|Tu | Edwin Yarnold died 1848. 
30|W |J.S. Balls, comedian, died at Dublin 1844, aged 45. 


| 


31|TH | Robert Honner died 1852, aged 43, 
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INDEX. 
PLACES, PIECES, AND PERFORMERS 


ENUMERATED IN THE CALENDAR. 


ee 


PLACES. 








































Adelphi Theatre .. November. , Hungerford Hall .. -» March. 
Adelphi, Last a of Old June. 

| Alhambra .. . February. | Italian Opera, Paris -. January. 
Alhambra .. “se «- March. 
Alhambra .. ss -- December. | Jersey, Theatre Royal .. July. 
Argyll Rooms : -. February. 
Astley’s Amphitheatre -- December. | Lincoln’s-inn-fields -. April. 
Astor-place Opera House May. Lyceum... oe .. January, 

Lyceum Opened .. -. July. 

BagniggeWells_.. os May, Lyceum... ie -- October. 
Bath Theatre oe Py ril, 
Blackfriars Theatre ae Sat Manchester, Theatre Royal May. 


Bowery, New York oo April. : 
Bradford Theatre .. 1. November, | Olympic Theatre... August, 
Brunswick Theatre .. February. | Olympic Theatre .. -- December. 


City of London Theale .. March, Pantheon .. .* -. April. 


J Pantheon . October. 
Coburg Theatre .. May. Park Theatre (New ‘York) December. 
Cork Theatre ze .» April. Paris Garden April. 
Covent Garden .. -. March, Pesth Theatre .. February. 
aia re a .* .e a Princess’s Theatre . .. August. 
a = Gard en +e te ay. t Princess’s Theatre . -. September. 
oven ma 8s . ugust, Princess's Theatre (Fi irst 
Covent Garden .. .. October. Opened) . December. 
Covent Garden .. -- November. Seine of Wales’s, 8 ” Liver- : 
Covent Garden .. .. December. 1 . October. 
Cuper’s Gardens .. .. November. is " 7 


Curtain Thenteo a -. November. Queen’s Bazaar .. .. May. 


Dramatic College .. +. June. Ranelagh Gardens... .. April. 
Drury Lane Theatre September. | Ranelagh Gardens. . . September. 
Drury Lane Theatre, Long: Royal Academy of Music March, 
est Season at... August. 
Drury Lane Theatre «+ October. Sadler’s Wells .. .. June. 
Dublin, Theatre Royal .. January. Sans Souci . .. February. 
Dublin, First Theatre in .. March, Shakspeare’ 8 ' Howse 6 September. 
Duke’s Theatre .. -. June. Skinner’s Wells .. .. August. 
Soho Theatre ae -. May. 
Edinburgh, Theatre Royal January. | St. James’s Theatre -- December, 
Eglintoun Tournament .. August. Strand Theatre .. -. January. 
Strand Music Hall -» October. 
Fortune Theatre .. .. January. Surrey Music Hall June, 


Surrey Zoological Gardens Au st. 
Garrick Club =. ~—«.-“ February. e “ 








Glasgow Theatre . -» January. | Vauxhall Gardens.. -. June, 
Globe Theatre .. -. January. | Vauxhall Gardens.. -. duly. 
Globe Theatre .. -. April. Victoria Theatrd .. .. duly. 
Goodman’s Fields . . .* August, 

Haymarket Theatre -. duly. Waterford Theatre «. April. 
Holborn Theatre .. -» October. | White Conduit House .. Schram: 
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EX. 








Afterpiece, the First 
Agnes Sorel 
Amilie 


Bel Demonio 
Beggars’ Opera 
Black-Eyed Susan.. 
Bluebeard .. 
Sohemian Girl, the 
Bondman, the 
Bombastes Furioso 


Cataract of the Ganges 
Corsican Brothers 


‘Coventry Mystery 


Der Freyschutz 
Fra Diavolo 
Henry the Eighth.. 


Jonathan Bradford 


Addison, Laura 

Alexander, John 
Albertazzi, Madame 
Amburgh, Van ne 
Archer, Thomas .. ee 


Baddeley, Robert .. 
Baker, Charles 

Balls, J. S... 

Bannister, John 

Barnes, James 

Barnett, Morris 
Barrymore, William 
3artley, Mrs. 

Bartley, George 

Barry, Tom.. 

Bayly, T homas Haynes 
Beckett, Gilbert a. 
Beazley, Sam. . on 
Betty, W. Ft = ee 
Bihin, The Giant .. _ 
Bishop, Sir Henry 
Blackmore, Mr. 

Bland, James 

Blewitt, John ” 
Blondin . ° ee 
Blow, Dr. John 

Bradwell, William. . 
Braham, John 

Braham, Hamilton 
Brooke, G. V. 

Brough, R. B. 

Bushnell, Catherine Hayes 
Buckstone, oa 2s 
Bunn, Alfred oe 


PIECES. 


October. 
December. 
December. 


October. 
January. | 
June. 
February. 
November. 
December. 
August. 


October. 
February. 
November. 
March. 
November. 
August. 


June, 


| La Sonnambula 
| Lady of Lyons, The 


London Assurance 


Macbeth, Equestrian ver- 


sion of 
Masaniello .. 


| Mazeppa 


Mountain Sylph 
Operas First Introduced .. 


Pantomimes 

Play, The First Published, 
with Engravings 

Play Lasting Eight Days. 

Plays Prohibited . oe 


Rose of Castille .. 
School for Scandal 





PERFORMERS. 
September. | Carter ‘‘ Little ” 
December. | Catalani, Madame.. 
September, | Chapman, John Kemble .. 
November, | Cherubini .. oe 
May. Clifford, Mrs. W. eo 
Clive, Kitty es 
November. |Coates, Romeo .. 
November. | Cobham, Thomas .. 
December. | Corri, Monte . 
November. Cooke, George Frederick... 
September. | C ‘ooke, Thomas Potter .. 
March. Cooke, Tom és se 
November. 
January. | Davenant oo os 
July. Davenport, Mrs. .. ee 
March. Davenport, T. D. .. 
April. Davidge, G. B. 
August. Deulin, Herr 
October. Dibdin, Tom ° $e 
August. Dodd, James ee ee 
July. Don, Sir William . 
April. Donizetti .. os oe 
March, Dowton, William .. ~ 
July. Dowton, William .. ee 
September. | Dragonetti . 
June. Dunn, William 
August. 
August. Egan, Pierce es oe 
February. |Ellar, Thomas .. 
December. | E lliston, Robert William. . 
January. | Elton _ 
June. Emery, Jobn 
August. 
July. Farley, Charles 
December. | Farren, Miss é 


May. 
February. 
March. 


December. 
May. 
April. 
August, 


May. 
December. 


October. 
August. 
October. 


October. 
May. 


July. 

June. 
September. 
March. 
September. 
December. 
February. 
January. 
September. 
September. 
April. 
February. 





June. 
May. 
July. 
January. 
December. 
September. 
October. 
March, 
April. 
April. 
June, 
April. 
March. 


August. 
April. 
July. 
July, 
July. 


January. 
April. 


pee ne 





Farren, Mrs. es 
Farren, William 
Farren, William . 
Faucit, Miss Helen 
Fechter, Mr. 
Fitzwilliam, Edward 
Fitzwilliam, Mrs. .. 
Flexmore, Richard 
Foote, Miss 
Forman, G.F... 
Fuller, Alfred ., 


Carrick, David 
Garrick, David . 
Garrick, David .. 
Gattie Me 
Glover, Mrs. .s 
Glover, Mrs. 
Grammani .. 
Gregory, Barnard . 
Grieve, William 
Grisi, Madam ‘ 
Grimaldi, Joe oe 
Grimaldi, J.S. .. 
Gwynne, Nell... 


Hamblin, T. 8... 
Hamiet, T. ae 
Haines, J. T. ae 
Hara, Kane QO’... 
Harlowe, Mrs. 
Harley, John Pritt 
Hartland, Fred. .. 
Hill, Benson ee 
Honey, Mrs. 
Honner, Robert .. 
Hook, Theodore .. 
Hudspeth, John .. 
Hughes, Thomas .. 
Hunt, Leigh ee, 


Incledon, John .. 
Jerrold, Douglas .. 
Johnstone, Jack .. 
Jonson, Ben. ee 
Jullien, Mons. 


Kean, Charles .. 


Kemble, Harry os 
Kemble, John Philip 


Kemble, Mrs. Charles 


Kemble, Charles .. 
Kemble, Fanny .. 
Kemble, Adelaide 
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Knowles, James Sheridan 


June. 
July. 
September. 
August. 
October, 
March. 
eae 
ugust, 
April. 
August, 
July. 


January. 
June. 
October. 
November. 
July. 
November. 
January. 
February. . 
November. 
July. 

June. 
December. 
March, 


January. 
February. 
May. 
November. 
January. 
— 
August. 
September. 
April. 
December. 
August. 
October. 
September. 
August, 


February. 


June. 
August. 
February. 
March, 


January. 
—— 
anuary. 
on” 
May. 
August. 
February. 
June. 
June. 
September. 
November. 
October. 
November. 
November. 


INDEX. 









Lablache, Signor .. 
Leach, Harvey .. 
Ledger, Frederic 
Lee, Alexander 
Leotard 

Lind, Jenny 
Lind, Jenny 
Lindley, R. 
Linwood, Miss 
Liston, John ae 
Liston, John - 
Loder, John “<s 


Malibran, Madame 
Mathews, Charles.. 
Mathews, Charles. . 


Maturin, Rev. Charles 


Moody, John 
Moncrieff, W. T. 
Mori 

Morris, David 
Mountain, Mrs. .. 
Munden, Joseph .. 
Munden, Joseph .. 
Murray, William .. 


Nathan, Baron... 
Neill, Miss 0’ ; 
Nightingale, W. H. 
Nisbett, Mrs. Js 


Osbaldiston, D. W. 
Osbaldiston, D. W. 
Oxberry, W. H. 


Paganini 
Paganini .. 
Parsloe, E. J 


Payne, : 
Peake, R. B. 

Phillips, T. ee 
Pope, Alexander .. 
Powell, ‘‘Old” 
Power, Tyrone .. 
Price, Stephen .. 
Pritchard, J. L. .. 


Quin, James « 


Rachel, Madame .. 
Reach, Angus B, .. 
Rede, Leman ée 
Rees, David ae 
Reeve, John 
Reynolds, Frederick 
Rhodes, John ~ 
Richardson, John .. 
Robson, F. 
Robson, F. 
Robertson, Mrs. T. 











January. 
March. 
November. 
October. 
May. 
February. 
May. 
June. 
March. 
March. 
May. 
April. 






































































September. 
February. 
June. 
October. 
November. 
December. 
June. 
February. 
July. _ 
February. 
May. 
May. 


December. 
October. 
October. 
October. 


October. 
December, 
February. 


May. 
June, 
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INDEX. 

Rodwell, G. H. .. January, |Tieck, Ludwig... os Apel. 
Rogers, James ss ape Tilbury, Harries .. .. January. 
Rogers, James i Se ptember. Tunstall, Miss .. .. March. 
Rouse, Thomas .. -. September. | Tussaud, Madame -. April. 
Roxby, Robert... -. duly. 
Ryan, John * .. October. Vandenhoff, Miss .. duly. 

a Vandenhoff, John.. -. October, 
Saqui, Madame °° January. Vestris, Madame .. .. August. 
Saville, J. F. November. | Vincent, Miss .. .. November. 
Seguin, Edward .. December. | 
Selby, Charles... -» March, i i 
Shakspeare, William .. April. Walker, Tom " -. November. 
Shiel, Richard L. .. -. May. | Wallack, Mrs. ve p> March, 
Siddons, Mrs. so .. June. | Ward, Artemus .. -- November. 
Simpson, C. H. -. December. Warner, Mrs. os -. September. 
Sinclair, John... .. September. | Waylett, Mrs... ++ April. 
Smith, Albert ..  .. May. Weekes, Mr. ss November. 
Smith 0. .. February | Weber, Carl Maria Von... March. 
eee George on ¥6 July * | Widdicomb a .. November. 
Sparkes on ag E ; February. | Wieland, George .. -- November. 
Stilt, Charles es .. May. | Wigan, Alfred .. .. August. 
Stodare, Colonel .. -. October. | Wil d, George a - March. 
Stone, Phil. 7 .. September. W ilks, Thomas Egerton . .. September. 
Stric ‘kland, Robert os May. 7 a — et . ‘oo 
Suett. Di . . Jay. inston, James .. .. duly. 

a, any roy Wombwell .. es .. November. 
Talbot, John -- May. 
Talfourd, Francis .. -» March. | Yarnold, Edwin .. -- December. 
Taylor, Charles .. September. | Yates, Frederick .. -. June. 
Terry, Daniel -. dune, ‘Young, Charles .. -. dune, 
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1852 225 2 “* Hebrew Son, or Child of saeco iene and his SN +! Olympic. 
* Swell Mobsman” eee cne cee ccceee cee Pavilion. 
1853 204 2 “ Camille” (“ Dame aux “Camélias ” ‘yy oo a Drury Lane. 
; ** Wrath’s Whirlwind; or, The Degraded Man Britaunia, 
1854 219 | 8 | “Spectre Dog” e+ee| Victoria, 
| | ** Rotherhithe ; ‘or, “The Olden Time, or The Female Highwayman ” Pavilion. 
5, | “ Gallant Forty-First; or, Ladies and Officers ’ Grecian. 
y” 1855 162 none | ‘* Triumph of Jewish Queen” ; taken from Esther ; ‘at first ‘Tefused, 5 
; afterwards altered, and licensed. 
1856 176 1 “ Myrrha,” tragedia in 5 atti cimcienicandeiiestitiaiaiiaiel ioe aaa Lyceum. 
| Scene from ‘‘ Dred” expunged . - | Britannia. 
1857 183 1 | ** How isit to be done?” ... | Strand. 
1858 165 2 ** The Bloodspot; or, The Maiden, the Miser, ‘and. the Murderer” -| Queen’s. 
| “ The Discarded Son; or, Gambler’s Progress  soovcescececcccccsscscccess| WICtOFia. 
1859 202 2 “* Le Torreador; ou, l’Accord Parfait”; opera buffa -| St. James’s. 
** Dame aux Camélias” .... -| Ditto. 
} Mem.—“ Jack Sheppard ” forbi dden at all thea res. 
{ 1860 242 8 | “ Le Demi Monde.” | 
; “ La Seconde Jeunesse.” 
' | * Le Pére Prodigue.” | 
1861 217 1 | “ Money Lender” (founded on Murray and Roberts’ tragedy) .... | Standard. 
; 1862) 201 1 “‘ Gipsy of Edgware; or, The Crime in Gill’s Hill Lane” (Murder Marylebone 
by Thurtell). | 
1863 220 none | 
1864 200 none | 
1865 lll 1 | “ The Last Slave ” (Federals and Confederates) .....+ssseeserserseeoeeee-| Adelphi, 
| Liverpool. 
2,797 19 | 
2,816 | 
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BIOGRAPHICAL MEMORANDA 


OF 


LIVING DRAMATIC AUTHORS. 


_o 


ADDISON, H. R., passed a considerable portion of his early life in India, of which 
country he has published some interesting reminiscences. Colonel Addison began writing 
for the stage in 1830, when he supplied Mrs, Waylett with a number of light pieces, that 
attained at the time considerable popularity. In 1834 he wrote 7'’am'o’ Shanter and The 
King’s Seal, produced with marked success at Drury Lane, and the drama of Lo Zingaro, 
brought out at the Adelphi. Of late years Colonel Addison has devoted himself more 
assiduously to other forms of literature, and during the time of the French Exhibition of 


.1867 he was retained as special correspondent of one of the most influential London 


newspapers, for which responsible post his intimate knowledge of Parisian life, and his 
fluent style of writing, endowed him with peculiar advantages. Colonel Addison has 
written about sixty pieces for the London theatres, many of them apropos farces, most 
successfully illustrating the popular topic of the time. 


BERNARD, Wr114M Bay z, son of an eminent English comedian and manager, was 
born in Pleasant-street, Boston, U.S., next door to the old house of Dr. Franklin, on the 
27th of November, 1809, during his father’s management of the Boston Theatre, and 
when he was on the eve of opening that of Albany and of Quebec and Montreal. Mr. 
Bayle Bernard came to England with his family in 1820, and finished his education at 
what was then called a “ Latin Grammar Academy” at Uxbridge, an old proprietary 
echool, kept by a Dissenting minister, Dr. Beaseley. He went to Boulogne with his family 
in 1823, and there at 16 commenced his literary labours as amanuensis to Charles 
Barthelemy, the son of the author of “The Travels of Anacharsis,” who wrote a history 
of Boulogne ia French, which the young assistant translated into English. In 1826 he 
obtained a clerkship in the “ Army Accounts Office,” through the interest of Mr. Canning, 
whose mothér had been his father’s leading tragedienne at Plymouth, an office that 
unluckily was soon after abolished by the Duke of Wellington. In 1827 he produced 
his first drama, which was at the old Olympic Theatre, when under the management of 
Mr. Scott, the first manager of the Adelphi. This was a nautical piece, after the fashion 
of The Pilot, and entitled, Casco Bay, for which he was paid the sum of three pounds, 
and on the 100th night of its run (it reached 140) he received two pounds more, to 
= him to further exertions, In 1828 he produced his first novel, ‘The Freebooter’s 

ride,” in five volumes, one of the thousand publications of the old ‘ Minerva Press,” 
which prolonged the school of Mrs. Radcliffe till it slowly died out at the hands of Ann 
of Swansea, Francis Lathom, and others. In 1829 he wrote from memoranda which had 
been left by his father his “ Retrospections of the Stage,” and joined the metropolitan 
age writing for the “ Morning Post” and other papers on social and literary topics. 

n 1830 he commenced his toils as a professed dramatist, under the theatrical trium- 
virate of Lee, Melrose, and Chapman, at the Tottenham-street Theatre, producing a drama 
called The Metempsychosis, and a number of farces. In 1831 he wrote for the Strand 
Theatre, on its opening under Lee and Rayner, The Four Sisters, and other pieces for 
Mrs. Waylett. In 1832 he wrote, for Madame Vestris at the Olympic, The Dumb Belle, 
and other —, and also furnished the drama of Rip van Winkle to the Adelphi. In 
1833 Mr. Bayle Bernard wrote several American dramas for Mr. Hackett, the chief of 
which were—The Kentuckian, produced that year at Covent Garden, and a new version 
of Rip van Winkle, which was acted at the Haymarket ; together with The Mummy, for 
the English Opera House, and The Nervous Man, for Drury Lane. In 1836 he pro- 
duced Lucille at the Lyceum, which ‘was followed by The Farmer’s Story, the Middy 
Ashore, and The Man about Town ; and the same year he wrote-some American farces 
for Mr. Hill, the comedian, the chief of which was The Yankee Pedlar, which was 
brought out at Drury Lane. In 1837 he furnished Madame Celeste with St. Mary’s Eve, 
which was produced at the Adelphi, and was followed by Marie Ducange, played at the 
Haymarket; and in 1839 he wrote for Mr. Power His Last Legs and The Irish 
Attorney, which were acted at the same theatre. In 1841 The Boarding School, and 
in 1846 The Round of Wrong, were performed at the Haymarket ; in 1845 the drama 
of Blanche de Valmy, at the Princess’s Theatre; and in 1848 the play of The Passing 
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Cloud, at Drury Lane. In 1854 and 1856 he wrote for the Haymarket The Balance of 
Comfort and the comedy of The Evil Genius, followed by that of The Tide of Time, and 
the drama of A Life’s Trial. In 1857 Mr. Bernard became the theatricai critic of the. 
“ Weekly Dispatch,” and after an eight years’ cessation from his dramatic labours he 
returned to them in 1866, furnishing the adaptation of Faust to Drury Lane. He has 
written besides a couple of novels, a mass of magazine matter, and contributions of all 
kinds to the metropolitan press ; whilst in respect to his dramas, many of which were 
written for America, and not half of them published, we may mention that his last 
production, 7'he Doge of Venice, forms the 114th! 


BLANCHARD, Epwarp L., born in London, December 11th, 1820, is the son of 
William Blanchard, the comedian, who for thirty-five years was a distinguished member 
of Covent Garden Theatre, under the management of the Kembles and their successors. 
On the decease of his father, in 1835, Mr. E. L. Blanchard became associated with 
literary pursuits, and from that time he has been an industrious contributor to news- 
papers and periodicals. In his seventeenth year he began writing for the stage, and 
some thirty dramas and farces produced before he was twenty, attest at least the fertility 
of a youthful imagination. In 1841 he was retained as the stock dramatist of the 
Olympic Theatre, where, among mony other pieces, the farces of Angels and Lucifers, 
The Artful Dodge, Pork Chops, and the drama of The Road of Life, were peculiarly 
successful, Newspaper engagements appear to have soon after diverted the exercise of 
his pen in another direction, but besides supplying Mr. W. 8. Woodin with “The Carpet 
Bag,” and a series of similar protean entertainments, and furnishing Miss Emma Stanley 
with her popular “Seven Ages of Woman,” Mr. E. L. Blanchard has contrived to 
illustrate the whole range of fairy mythology in a series of Christmas extravaganzas, 
which number nearly one hundred. As a somewhat remarkable circumstance in the 
career of a dramatic author, it may be recorded that he never adapted a piece from the 
French, and never dramatised a novel. A succession of pantomimes produced under the 
pseudonym of Francisco Frost gave him in early life a reputation for these eccentricities 
of authorship, and for the last seventeen years Mr. E. L. Blanchard has publicly 
identified his name with the Drury Lane comic annuals, 


BOUCICAULT, Dion, was born in Dublin, December 26th, 1820, and was educated 
under the care of his guardian, Dr. Lardner, and at the London University. After some 
slighter experiments in dramatic literature he established his name by the production of 
London Assurance at Covent Garden Theatre, March 4th, 1841, and this notable success 
was speedily followed by the comedies and dramas of T'he Jrish Heiress, Alma Mater, 
Old Heads and Young Hearts, Love in a Maze, Used Up, The Willow Copse, Janet 
Pride, Louis the Eleventh, The Corsican Brothers, The Vampire, and Faust and 
Marguerite, furnished to the Haymarket, the Adelphi, and the Princess’s Theatres. In 
January, 1853, Mr. Boucicault married Miss Agnes Robertson, then an esteemed member 
of Mr. Charles Kean’s company at the Princess’s Theatre, and soon after went to 
America, appearing with his clever wife at Burton’s Chambers-street Theatre. At the 
opening of the Winter Garden Theatre, New York, for the season of 1859—1860, Mr. 
Boucicault was engaged as dramatist to the establishment. On the 18th of July, 1860, 
Mr. and Mrs. Boucicault returned to England and appeared at the Adelphi Theatre 
(September 10th) in Z'he Colleen Bawn, which achieved such remarkable popularity. 
The Colleen Bawn attained its 231st representation on its first uninterrupted run, but it 
was played for many nights after at the Adelphi, in conjunction with The Octoroon, Mr. 
Boucicault is the author of about 150 dramas, in all of which he has displayed consider- 


able literary power, associated with remarkable constructive skill. Among the most 


prominent of Mr. Boucicault’s dramas produced since The Colleen Bawn may be 
mentioned 7'he Fox Chase, a five-act comedy (St. James’s, May 11th, 1864); The Streets 
of London, drama (Princess’s, August Ist, 1864); Omoo; or, The Sea of Ice, drama 
(Royal Amphitheatre, Liverpool, Oct. 30th, 1864); Arrah na Pogue; or, The Wicklow 
Wedding, four acts (originally brought out at the Theatre Royal, Dublin, and produced 
at the Princess’s, March 22d, 1865); The Long Strike, four-act drama (Iyceum, 
September 15th, 1866); Flying Scud, four-act drama (New Holborn Theatre, October 
6th, 1866); and Hunted Down; or, The Two Lives of Mary Leigh, three-act drama 
(St. James’s Theatre, November 5th, 1866). 


BROOKS, Surrtey.—This brilliant and versatile writer was born April 29th, 1816, 
and originally intended for the law, but preferred literature. During the Keeley manage- 
ment of the Lyceum (1844—1847), Mr. Shirley Brooks produced Our New Governess, 
a clever two-act comedy ; Honours and Tricks, a witty and well-constructed comedy in 
three acts; and the drama of 7’he Creole, a piece of strong interest, based on a story of 
18 
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slavery in Mauritius. As a journalist, novelist, and most important contributor to 
* Punch,” Mr. Shirley Brooks has apparently had no leisure lately to extend his fame as 
a dramatist, for which his keen perception of character and power of writing humorous 
dialogue so pre-eminently qualify him. 


BROUGH, Writ1am, was born in London on the 28th April, 1826. His first 
appearance as a dramatic author was in the early part of the year 1848, when, in con- 
junction with his late brother Robert, he brought out the Enchanted Isle at the 
Amphitheatre, Liverpool, then under the management of Mr. W. R. Copeland, recently 
deceased. It happened that Mr. Benjamin Webster, manager of the Adelphi Theatre, 
London, visited Liverpool at the time, and saw the Enchanted Isle there. He at once 
entered into negotiations for its reproduction upon the Adelphi boards, where it was 
brought out November 20, 1848. The great success of this, their first attempt, at once 
established the “ Brothers Brough” as comic dramatists in London, and for some years 

_they wrote the Christmas and Easter pieces not only for the Adelphi but likewise for 
the Haymarket, that theatre being at the time also under Mr. Webster’s management. 
The ‘ Brothers,” however, dissolved their literary partnership, and we find the subject of 
our memoir first appearing single-handed as an author of original fairy extravaganza on 
the stage of the Lyceum (under Madame Vestris’s management) at Christmas, 1854. We 
need not follow Mr. William Brough step by step, nor indeed would our space permit our 
giving here a list of his productions were we so inclined. Enough to say he has achieved 
dramatic successes upon nearly every important London stage. He also wrote the first 
of those “ Entertainments” with which Mr. and Mrs. German Reed have so long charmed 
the town ; and many others of the series, since the first, have also been written for Mr. 
and Mrs. Reed and Mr. John Parry from time to time by William Brough. Early in 
the year 1851, Mr. William Brough married Miss Anne Romer, the celebrated English 
Opera prima donna. The lady, however, did not long enjoy her married happiness, but 
died directly after the birth of her first child. Mr. Brough has since married again, his 
present wife being entirely unconnected with the dramatic profession. 


BROUGHAM, Jagan, born in Dublin, May 9, 1814, was educated at the Preparatory 
Collegiate Institute of the Rev. Dean Hamilton, and passed his examination at Trinity 
College, Dublin. Mr. John Brougham was originally intended for the medical profession, 
but his tastes led him to the stage, and he made his first appearance at the Tottenham- 
street Theatre, London (now the Prince of Wales’s), in July, 1830, sustaining the several 
parts of a countryman, costermonger, sweep, gentleman, sailor, and jockey—the whole 
in one night—in Zom and Jerry. When Madame Vestris took the Olympic he became a 
member of her company, and was the stock Irishman of that theatre. In 1840 he became 
lessee of the Lyceum Theatre, where he first appeared as an author, producing a lively 
mythological extravaganza called Life in the Clouds. In 1842 he sailed for America, and 
made his début at the Park Theatre, New York, as Tim Moore in The Irish Lion, On 
the 15th of October, 1850, he opened the new theatre on Broadway called Brougham’s 
Lyceum (afterwards “ Wallack’s Theatre ”), and then took a lease of the Old Bowery for 
a short time, opening there July 7, 1856. In September, 1860, Mr. Brougham returned 
to England, and appeared at the Lyceum under Mr. Fechter’s management, which he had 
already aided by his skilful adaptation of The Duke’s Motto. His comedy of Playing 
with Fire, brought out at the Princess’s, is a favourable example of his powers as a 
dramatist. With a thorough knowledge of stage effect, his dialogue is distinguished by a 
vein of rich humour, and occasionally by deep pathos. In 1866 Mr. Brougham returned 


to the United States, where, as in this country, he is personally as’well as professionally 
held in the highest estimation. 


BUCKSTONE, Joun Batpwiy, born near London in 1802, and having acquired 
popularity as an actor at the Surrey Theatre, turned his attention to dramatic writing at 
the Adelphi, where he prodaced in 1828 his interesting drama of Luke the Labourer, and 
appeared as Bobby Trot. From this period Mr. Buckstone furnished to that theatre a 
series of highly successful pieces, including John-street, Adelphi; The Wreck Ashore 
(October 21, 1830); Victorine; The King of the Alps; The Rake and His Pupil; 
The May Queen; Henrietta the Forsaken; Isabelle, or Woman's Life; The Dream at 
Sea, &c. In the meantime Mr. Buckstone’s busy pen had supplied the Hayniarket with 
A Husband at Sight; John Jones; Uncle John; Second Thoughts; Married Life; 
Single Life; A Lesson Sor Ladies; Rural Felicity; Weak Points; The Irish Lion ; 
Leap Year; An Alarming Sacrifice; and Good for Nothing. The Green Bushes 
(January 27, 1845) and The Flowers of the Forest (March 11, 1847) were two dramas 
that proved immensely popular at the Adelphi when under Madame Celeste’s direction. 
Equally popular as author, actor, and abaege, no one has more liberally ee the 
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stage by his talents than Mr. J. B. Buckstone, who has written some 150 comedies, 
dramas, and farces, several of which retain a permanent place on the boards. 


BURNAND, Francis C.—This popular writer was born in 1836, on the 29th of 
November. His first: piece was written when he was a boy at Eton (as Frank Talfourd’s 
Macbeth was, by the way), and was played publicly at the Worthing Theatre, Sussex, 
about 1851. The next pieces he wrote were two farces, Romance under Difficulties, and 
In for a Holiday, and a burlesque called Villikins and his Dinah. The burlesque was 
first played Nov. 8th, 1855, at the little theatre in the University Amateur Dramatic Club, 
which he founded when an undergraduate of Trinity College, Cambridge. This club, it 
may be mentioned, has sincé become a fixed institution among the University amuse- 
ments, and numbers among its members H.R.H. the Prince of Wales. Villikins and his 
Dinah was played professionally for thirty nights at the Theatre Royal, Manchester. 
His next piece was Lord Lovel, played at Cambridge, November, 1856. Then followed. 
Alonzo the Brave; or, Faust and the Fair Imogene, played first at Cambridge A. D. C. 
rooms in 1857, and becoming very popular, was played again in 1859 and 1861. This 
_ was played also with great success by Mr. Nye Chart’s company at the Brighton 

theatre, by Mr. Sidney’s companies, and by Mr. Sefton Parry’s when he opened the New 
Theatre at Greenwich. The first piece of his produced in London was the burlesque of 
Dido at the St. James’s Theatre, Feb. 11th, 1860, under the management of Mr. Chatter- 
ton, when Mr. Charles Young played Dido, Clara St. Casse Aineas, and Miss Wyndham 
Anna. It ran for sixty nights, and was afterwards revived at the New Royalty in 1865. 
The next piece was a joint production with Mr. Montagu Williams, entitled, B. B., and 
~~ at the Olympic Theatre, March 22d, 1860. This was a farce in which the late 

r. Robson played, inimitably, the part of Benjamin Bobbin, mistaken for the great 
* Benicia Boy.” In December, 1861, he produced at the Olympic an extravaganza, with 
Mr. Palgrave Simpson, entitled, Ze King of the Merrows. Previous to this a farce, 
entitled Deerfoot, with Mr. Robson in the chief character, Dec. 16, 1861. Then followed 
Faiz Rosamond, another Robsonian burlesque, by F. C. Burnand, Easter, 1862, Olympic 
Theatre; Robin Hood, Christmas, 1862, Olympic (management—Robson and Emden). 
There were several pieces of his in the interval at different theatres before Jxion; or, The 
Man at the Wheel, was produced at the New Royalty Theatre, Sept. 28th, 1863, which 
ran up to the following Easter, when Rumplestiltskin ; or, The Woman at the Wheel, was 
produced at the same theatre. At Christmas, 1863, was played his comic drama of 
Madame Berliot’s Ball. After this may be mentioned The Deal Boatman, a drama in 
two acts, at Drury I =ne, Sept. 21st, 1863. Snowdrop, another “ New Royalty” success, 
1864. Farces with Mr. Montagu Williams :— Turkish Bath (Adelphi), Easy Shaving 
(Haymarket), Volunteer Ball (Strand), Carte de Visite (St. James), and the drama of 
The Isle of St. Tropez, in which Mr. Alf. Wigan and Miss Herbert played at the St. James’s. 
Among the most successful have been Windsor Castle, L’ Africaine (opera burlesques), 
(at the Strand), Patient Penelope (Strand), Paris (a Strand success, 1866), Helen 
(adaptation of La Belle Héléne, with M. Offenbach’s music, Adelphi), The Latest Edition 
a. Susan; or, The Litile Bill that was Taken Up, first played at the New 

yalty under Miss Oliver’s management, November, 1866, and still running (without 
an interruption since the commencement) in December, 1867. Mr. F. C. Burnand 
played the part of Captain Crosstree himself at Liverpool, Manchester, Brighton, Ports- 
mouth, Ryde, Nottingham, Greenwich, &. A comic operetta, entitled Cox and Bor ; 
or, The Long Lost Brothers, music by Arthur Sullivan, was played with the greatest 
success at the Adelphi on the occasion of the “ Bennett” benefit in May, 1867. Mr. 
Burnand is one of the most prominent writers on the staff of * Punch.” 


BYRON, Henny James, is the son of Henry Byron, Esq., the British Consul at 
Port au Prince, Hayti, and was born at Manchester in January, 1834. To the fertility of 
Mr. Byron’s pen the town is indebted for a long series of those most amusing burlesques 
which date from the first season of Miss Swanborough at the Strand, in 1858. His 
comedies of War to the Knife and A Hundred Thousand Pounds, produced at the Prince 
of Waies’s Theatre, 1865 and 1866, show the possession of talents of a far higher order, 
and his novels have attained a wide and deserved popularity. To give a list of Mr. 
Byron's burlesques would be impossible within reasonable limits, but nearly every theatre 
in London has profited by their production. Since the autumn of 1866 Mr. Byron has 
undertaken the management of the Theatre Royal, and the Amphitheatre, Liverpool, 
where he produced, in November, 1867, a very effective drama of the sensation kind, 
under the title of The Lancashire Lass. 


CARPENTER, Josrrn Epwanrps, born in London, November 2, 1813, though chiefly 
known as a song-writer and lecturer, has contributed successfully to the stage, In 1854 
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Mr. J. E. Carpenter produced a musical drama in two acts called The Sanctuary, and 
another drama in three acts, entitled Love and Honour, at the Surrey Theatre. In 1862 
another three-act drama, called Adam Bede, adapted from the novel, was brought out at 
the same establishment. Mr. Carpenter has published upwards of 2,500 songs and duets, 
and his editorship of ten volumes of ‘“ Penny Readings in Prose and Verse” will attest 
the excellence of his literary taste and critical judgment. 


CHELTNAM, Cuartes Smith, born February 12, 1823.—Mr. C. 8. Cheltnam 
adopted the profession of wood-engraving at the age of fifteen, and for many years was 
largely employed on the “ Illustrated London News.” During the whole of this period 
he contributed to various periodicals reviews and miscellaneous papers in prose and 
verse. Encouraged by success in his literary pursuits he finally adopted journalism as his 
vocation in 1857, and in the following year was engaged on the “ Leader,” writing for 
a considerable period the weekly political and general summary. In 1860 he was appointed 


-general manager of the “ Spectator,” and in 1861 became general manager and fine art 


critic of the ‘ Morning Chronicle.” Afterwards was theatrical critic of the “Reader” 
from April, 1863, to the autumn of 1864, when that paper ceased to be edited by 
Professor Masson. Mr. Cheltnam, who has produced eleven dramatic works, is at the 
present time the working editor of “ Belgravia.” 


COYNE, Josrrn Srreiine, born in 1805 at Birr, King’s County, Ireland, is the son 
of an officer in the Irish Commissariat, and, educated for the law, gave early evidence of 
his preference for literature. His first farce, called The Phrenologist, was brought out at 
the I'heatre Royal, Dublin, in 1835, and further contributions to the Irish stage followed. 
In 1837 Mr. Stirling Coyne brought out at the Adelphia capital farce called The Queer 
Subject, in which Mr. John Reeve played the principal part, and from that time he 
settled in England and became rapidly acknowledged as a dramatist of increasing repute. 
The dramatic works of an author who has furnished such a number of pieces supplied to 
all the principal theatres of London, but chiefly the Haymarket and the Adelphi, can only 
be here briefly indicated. Among Mr. Coyne’s most popular comedies may be mentioned 
Presented at Court, The Hope of the Family, The Secret Agent, Man of Many Friends, 
and Black Sheep. His admirable farce, How to Settle Accounts with your Laundress, 
has been translated both into French and German. Mr. Stirling Coyne has been for 
many years a very active contributor to magazines, newspapers, and periodicals, and since 
1856 has been the Secretary of the Dramatic Authors’ Society, a position in which he has 
shown the very highest qualifications for a most responsible office, 


CRAVEN, Henry T., born in London February 26, 1821, received when a youth a 
letter of encouragement from Mr. Macready in reference to a submitted tragedy, and the 
fostered idea of uniting the callings of dramatist and actor was realised in 1840 by 
his obtaining an engagement with Mr. Hooper at York. After numerous other pro- 
vincial removes Mr. Craven appeared as a youthful tragedian at Drury Lane (1850), 
playing Orlando to the Rosalind of Mrs, Nesbitt, Aziiel, &. The following year he 
wrote and performed in a very successful operetta produced at the Strand called The 
Village Nightingale, in which the heroine was represented by Miss Eliza Nelson, a 
daughter of the composer. This lady, in May, 1852, became Mrs. Craven, and they 
resolved to try their united fortunes in Australia, where they arrived in October, 1854, 
After a professional visit to New Zealand in 1856, Mr. Craven returned to Sydney and 
became a partner in the Lyceum Theatre, but disposing of his interest in the property he 
returned, after visiting Melbourne and the Gold Fields, to England, where he appeared 
as a light comedian at the St. James’s Theatre in 1859. In 1860 he retired from the 
stage, but the death of Mr. Robson, for whom he had prepared the character of “ Milky 
White,” induced him to accept an engagement at the Strand Theatre in 1864 to realize 
his own conception of the eccentric milkman. As an author Mr. H. T. Craven has been 
distinguished by his originality, his pieces being to all intents creations. Amongst the 
number may be mentioned Our Nelly (Surrey, 1853), The Post’ Boy (Strand, Oct. 31, 
1860), Zhe Chimney Corner (Olympic, Feb. 21,1861), Miriam’s Crime (Strand, Oct. 9, 
1863), Milky White (Strand, Sept. 28, 1864), One Tree Hili (April 17, 1865), and Meg’s 
Diversion (New Royalty, Oct. 17, 1866), which enjoyed an uninterrupted run of 330 
nights. The last representation, without the comedy having been once removed from the 
bills, took place Tuesday, Nov. 12, 1867. 


FALCONER, Epmunp.—As actor, manager, and dramatist Mr. Falconer, by which 
name he is professionally known, began his career in the provinces in 1837. Being a 
native of Ireland he found Hibernian comedy best suited to his theatrical predilections, 
and when he became a country manager he quickly applied his literary ability to dramatic 
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writing. Mr. Falconer’s first drama of any pretension, brought out in London, was a 
five-act play called The Cagot, or Heart for Heart, produced at the Lyceum under 
Mr. Charles Dillon’s managetaent in November, 1856. This was followed by A Husband 
Sor an Hour (Haymarket, June 1, 1857), the comedy of Extremes (Lyceum, August 26, 
1858), the play of Francesca (Lyceum, March 31, 1859), The Master Passion (Princess’s, 
Nov. 2, 1859), the comedy of Woman, or Love Against the World (Lyceum, August 19, 
1861), and the Irish drama Peep o’ Day (Lyceum, Nov. 9, 1861). ‘This piece proved a 
remarkable success, and its run extended to December, 1862. Mr. Falconer then joined 
Mr. Chatterton as lessee of Drury Lane, and here he produced Bonnie Dundee (Feb. 23, 
1863), Nature's Above Art (Sept. 12, 1863), Night and Morn (Jan. 9, 1864), and Love's 
Ordeal, or the Old and New Regime (May 4, 1865). In 1866 Mr. Falconer seceded from 
the management of Drury Lane Theatre, and on the 19th of November, 1866, opened 
Her Majesty’s Theatre with a five-act Irish drama called Oonah, or the Lovers of 
Lisnamona. The piece was not successful, the season suddenly terminated on the 30th of 
November, and Mr. Falconer shortly after went on a professional tour to America. 


FITZBALL, Epwarp.— Mr. Fitzball, according to his own statement published in an 
autobiography called “Thirty-five Years of a Dramatic Author’s Life,” was born at the 
village of Burwell, in Cambridgeshire. His mother’s meiden name was Fitz, and this 
he added in the course of his career as a dramatic author to his original patronymic of 
Ball. Family misfortunes deprived him of the prospect of an inheritance, and he entered 
a printing-office at an early age, during which time he formed a happy matrimonial 
alliance. After a vain attempt to establish a printing-office of his own at Norwich, and 
with greater effect having produced a drama on the boards of the Norwich Theatre, he 
came to London, where he commenced writing for the stage, encouraged by the success of 
a melodrama called Edda which he had sent to the Surrey Theatre, then under the 
management of Tom Dibdin. Then followed T'he Innkeeper of Abbeville, The Floating 
Beacon, The Inchcape Bell, The Flying Dutchman, The Pilot, and a number of dramas - 
which have maintained their position on the stage. As a librettist Mr. Fitzball has been 
remarkably successful, and most of our popular composers have in that capacity been glad 


to engage his services. All the books of the early operas composed by Balfe were written 
by Mr. Fitzball. 


HALLIDAY, Anprew, born in Banffshire, Scotland, in 1831. Educated at Marischal 
College and University, Aberdeen. Began his literary career as a journalist on the 
** Morning Chronicle.” In 1861 became a member of Mr. Dickens’s staff on “ All the 
Year Round,” and wrote for that journal numerous essays, which have since been col- 
lected in volumes under the titles of “ Every-day Papers,” ‘Sunny-side Papers,” and 
“Town and Country.” He contributed at the same time to the “ Cornhill Magazine,” 
“Temple Bar,” and other serials, Mr. Halliday’s first dramatic piece was the now 
celebrated extravaganza of Kenilworth, produced at the Strand Theatre under the 
management of Miss Swanborough on the 26th December, 1858. The burlesque ran for 
100 nights on its first production, and has since been frequently revived. A travestie of 
Romeo and Juliet followed at the same house, and his latest, and we understand Jast, 
effort of this kind was Mountain Dhu, a travestie of The Lady of the Lake, produced at 
the Adelphi last Christmas. With Mr. William Brough he wrote a number of original 
farces—The Census, The Pretty Horsebreaker, The Shilling Day at the Exhibition, 
The Area Belle, Actors’ Retreat, A Valentine, Colleen Bawn Settled, An April Fool; 
Going to the Dogs, Upstairs and Downstairs, Doing Banting, Mudborough Election, 
and a domestic drama in one act, entitled Zhe Wooden Spoonmaker. His latest and 
most important work was 7'he Great City, produced on Easter Monday last at the 
Theatre Royal, Drury Lane, achieving a run, unprecedented at this house, of 102 nights. 
The Great City has since been played with extraordinary success in most of the large 
theatres of the provinces. 


HERAUD, Joun A., born in London 1799, was known as an epic poet and magazine 
writer in 1820. His tragedy of Videna was acted at the Marylebone Theatre with 
success in 1854, and Wife or No Wife and a version of M. Legouvé’s Medea have been 
since produced with equal favour. Mr. J. A. Heraud, whose numerous works in other 
departments of literature have obtained for him an acknowledged reputation, is the father 
of Miss Edith Heraud, the accomplished actress. 


JOHNSTONE, Joun Brxrr.—This very industrious writer for the stage, whose 

ractical knowledge of the art of construction has rendered many of his productions 

highly popular with transpontine playgoers, is the author of about eighty pieces, produced 

chiefly at the Surrey and at the East-end theatres. His first piece was the Gipsy Farmer, 
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brought out at the Surrey in 1844. This was followed by The Old Mint, and the next 
year by Gale Breezely and Rats of Rat's Castle. For the Surrey Theatre Mr. J. B. 
Johnstone also wrote How we Live in the World of London, The Seven Hoor Travellers, 
and Brother Bob, whilst the Strand, the Victoria, and other theatres have been constantly 
supplied by him with dramas peculiarly suitable to audiences requiring strength of 
situation rather than neatness of dialogue. 


LE, Netson, was born at Kew on the 8th of January, 1806. His father, Lieutenant- 
Colonel Lee, was on the above day doing duty at Nelson’s funeral, and thus he acquired 
his distinguishing name. He was originally intended for the naval profession, but 
accident turned his attention to the stage, and he soon began to figure as an amateur. 
When Ramo Samee appeared at the old Coburg before the glass curtain Mr. Nelson Lee 
was so delighted with the juggler’s tricks that he strove hard to rival him, and at last 
acquired such proficiency that he was enabled to join the great conjuror Gyngell, and 
perform through England all the balancing and juggling of the nimble-handed Indian. 
Richardson’s Show was then the great attraction of our country fairs, and Mr. Nelson 
Lee became a member of the celebrated itinerant company. Afterwards he gave enter- 
tainments on his own account, and in 1828 he played Harlequin in the Christmas 
Pantomime at the Surrey Theatre, where he was engaged by Elliston for general utility. 
For seven years he remained at this theatre, and then Yates engaged him for the Adelphi, 
where in 1834 he played Harlequin in a pantomime of his own writing. In 1837 he 
managed Sadler’s Wells for Mr. Osbaldiston, and this giving him a taste for theatrical 
speculations he joined the late Mr. Johnson, and they became the proprietors of Richard- 
son’s Travelling Theatre, whilst for a season they tried their fortunes also at the Maryle- 
bone. Messrs. Lee and Johnson in 1845 took a lease of the New Standard, and then 
became lessees of the City of London Theatre, which they prosperously conducted for 
some fifteen years. After the death of his partner, Mr. Johnson, which occurred about 
four years ago, Mr. Nelson Lee continued for three seasons the management on his 
own account, but he has recently retired from the theatre, and has confined himself to 
the direction of the Crystal Palace and other holiday fétes, for the arrangement of which 
he has singular tact. Besides many pieces which he has furnished to the minor theatres, 
Mr. Nelson Lee has written above two hundred pantomimes, all “displaying considerable 
fertility of invention. 


LEMON, Marx, now more especially known as Editor of “Punch,” was at one time 
a very industrious dramatist. Born in London, November 30th, 1809, Mr. Mark Lemon 
brought out his first drama, Arnold of Winkelried, at the Surrey Theatre, in 1835. This 
was followed by a succession of pieces, chiefly produced at the Lyceum, Adelphi, and 
Olympic, and amongst the sixty associated with his name may be mentioned, Camp al 


- Chobham, Domestic Economy, the Ladies’ Club, School for Tigers, and a five-act 


comedy, produced at Covent Garden in October, 1841, and called, What Will the World 
Say? 


LESLIE, Henry, was born at Wisbech, Cambridgeshire, on the 6th of January, 1830; 
made his first appearance on the stage at Ipswich, in August, 1847; underwent the usual 
vicissitudes of a country actor’s life, visiting in the course of two years, Durham, North 
Shields, Newcastle-on-Tyne, Plymouth, Birmingham, Worcester, and Edinburgh, of the 
Theatre Royal of which city he was lessee for one season, 1852 and 1853. Made his first 
appearance in London as Roderigo, at Drury Lane, in September, 1853. Was imme- 
diately engaged by Mr. Alfred Wigan for the Olympic, in which establishment he played 
a varied line of business for five years. Then temporarily retired from the stage, and 
became a contributor to various magazines and periodicals. His first drama, Adrienne, 
was produced at the Lyceum, in November, 1860; The Family Secret, a two-act 
domestic drama, at Theatre Royal, Manchester, in March, 1861; Z'he T'rail of Sin, at 
the Victoria Theatre, in September, 1863; Zhe Orange Girl, at the Surrey, October, 
1864; Zhe Mariner's Compass, at Astley’s, March, 1865; Sin and Sorrow, at the 
Grecian, 1866; Time and Tide, at the Surrey, March 9th, 1867. Mr. Leslie has now 
returned to the stage, and is starring iri the provinces with his various pieces, which are 
all entirely original, and display remarkable skill in construction. 


LOVER, Samvet, born in Dublin, 1797, is the son of a member of the Stock 
Exchange of that city, where he first distinguished himself as an artist. In 1837 Mr. 
Samuel Lover furnished the lamented Tyrone Power with three of his best Irish parts in 
Rory O' Moore, The Happy Man, and The White Horse of the Peppers. The songs 
a tales of Mr. Samuel Lover have long won for him the firm favour of the 
public, ' 
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LYTTON, Lorp Butwer.—As a statesman, orator, poet, and novelist Lord Lytton 
has attained high distinction, but it will be here specially remembered that it was chiefly 
owing to his untiring advocacy that the Act was obtained conferring a copyright on 
dramatic authors. Lord Lytton is the third and youngest son of the late General 
William Erle Bulwer, and was born in May, 1805. His first dramatic work, produced 
at Covent Garden in 1836, was 7'’he Duchess de la Valliére, in -five acts. In 1838 was 
brought out, at the same theatre, his most successful play of 7'he Lady of Lyons; or, 
Love and Pride. This was followed by the historical drama of Richelieu; or, The 
Conspiracy (1839); The Sea-Captain; or, The Birthright (1839); the comedy of 
Money (1840); and Not so Bad as we Seem; or, Many Sides to a Character. The 
last-named play was written in 1851, and first represented in that year before the 
Queen and Prince Albert, in a temporary theatre constructed in the late Duke of 
Devonshire’s town house, in Piccadilly, in aid of “The Guild of Literature and Art.” 


MARSTON, Westranp, LL.D., born at Boston, Lincolnshire, January 30th, 1820, 
was articled to his uncle, a solicitor in London, but, as with so many of our dramatic 
writers, speedily relinquished law for literature. His five-act play of The Patrician’s 
Daughter, brought out by Mr. Macready, at Drury Lane (December 10th, 1842), first 

{ gained him an acknowledged position as a dramatic poet. The Heart and the World, 
j a play; Strathmore, a tragedy; Philip of France, a tragedy; Ann Blake, a play; 
A Life's Ransom, a play ; and a one-act drama, called A Hard Struggle, followed. His 
more recent productions are—Pure Gold, produced at Sadler’s Wells (1865); The 
Wife's Portrait; Donna Diana, from the German (Princess’s, 1864); and The 
Favourtte of Fortune, written for Mr. Sothern, and brought out at the Haymarket, in 
April, 1866. Mr. Westland Marston has successfully shown that the conventionalities 
and the spirit of the age are available for the incidents and the passion of tragedy, and 
his dramatic works, full of fine poetic passages, are all of a noble and elevating character. 


MATHEWS, Cuartrs James.—This popular comedian, son of that distinguished 

actor, Mr. Charles Mathews, was born Dec. 26th, 1803. Originally intended for the 

‘ Church, and eventually brought up as an architect, Mr. C. J. Mathews ultimately 

adopted the stage as a profession, appearing for the first time in public at the Olympic 

Theatre, Dec. 7th, 1835. His career as an actor has been a series of successes in every 

character he has undertaken, but it does not fall within the scope of this article to follow 

him through the long list of his histrionic triumphs. Mr. Charles Mathews is the 

| author of numerous amusing pieces which have attained great popularity. My Wife's 

Mother, first played at the Haymarket, in 1833, and a romantic drama, called Truth ; or, 

A Glass too Much, brought out at the Adelphi, with a remarkably strong cast, March 

10th, 1834, were the earliest of his contributions to the stage. Mr. C. J. Mathews has 

neatly adapted some of the most sparkling pieces of the Parisian dramatists to the 

English boards, and his clever adaptation of Foote’s comedy of The Liar (Olympic, 1867), 

which ran upwards of 100 nights, attests the practical skill of a dramatist who is 
unrivalled as a comedian. 


nh MAYHEW, Hewry, born in 1812, and educated at Westminster School, took a 
+ voyage to Calcutta, and on his return was articled for three years to his father, a solicitor 
in large practice. His first farce, called T'’he Wandering Minstrel, afterwards made so 
popular by the acting of Mr. Robson, was brought out at the Fitzroy Theatre, in 
Tottenham-street (January, 1834), when Mr. Mitchell was the original Jem Baggs. Mr. 
Henry Mayhew was one of the original promoters of “ Punch,” and has written numerous 
works, of which perhaps the most important is “ London Labour and the London Poor.” 


MORTON, Jonn Manppison, youngest son of the celebrated dramatist, Thomas 
Morton, author of Speed the Plough, Cure for the Heartache, School of Reform, 
Secrets worth Knowing, Way to get Married, Town and Country, &., &e, was born in 
1811. His first piece was My First Fit of the Gout, produced at the Queen’s Theatre, 
under the management of the Messrs. Bond, in 1835, when the principal parts were acted 
by Wrench, Morris Barnett, and Miss Mordaunt (afterwards Mrs. Nesbitt). The 
following list of his dramatic pieces, and where produced, will give an idea of this writer’s 
remarkable industry :—Covent GarDEN— The Original, Chaos is Come Again, Brother 
Ben, Cousin Lambkin, Sayings and Doings, Guy Earl of Warwick (pantomime). 
Drury Lans—The Attic Story, A Thumping Legacy, My Wifes Come, The Alabama, 
William Tell (pantomime), Valentine and Orson (pantomime), Gulliver (pantomime), 
St. George and the Dragon (pantomime), Hogarth (pantomime). HayMARKET— 
Milliners’ Holiday, Wedding Breakfast, Double-bedded Room, King and I, Young 
England, Who's the Composer? Woman I Adore, Three Cuckoos, Trumpeter’s Wedding, 
Old Honesty, Irish Tiger, Whom do they take me for? Two Bonnycastles, Lend me 5s., 
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To Paris and Back for 51., Your Life’s in Danger! Who's my Husband? A Capital 
Match, Take Care of Dowb, Fitzsmythe of Fitzsmythe Hall, On the Sly, Rights and 
Wrongs of Women, Grimshaw Bagshaw and Bradshaw, Writing on the Wall (with T. 
Morton), Corporal’s Wedding, My Precious Betsy, Going to the Derby, Slasher and 
Crasher, Whitebait at Greenwich, Desperate Game, Who Stole the Pocket-book ? 
Waiting for an Omnibus, A Most Unwarrantable Intrusion, Aunt Charlotte's Maid, 
Love and Hunger, Margery Daw, Steeplechase, Slice of Luck. Princess’s— Wife's 
Second Floor, Betsy Baker, Sent to the Tower, Away with Melancholy, How Stout you're 
Getting, From Village to Court, Muleteer of Toledo, Our Wife, Prince for an Hour, 
A Game of Romps, Don’t Judge by Appearances, Thirty-three Next Birthday, An 
Englishman's Home is his Castle, Dying for Love, Blue Beard (pantomime), Aladdin 
(pantomime), Miller and his Men (pantomime), White Cat (pantomime). Lyczeum— 
The Spitfire, Box and Cox, Poor Pillicoddy, Done on Both Sides. Stranp— Where 
there's a Wil! there’s a Way, A Hopeless Pussion, John Dobbs, Friend Waggles, A 
Little Savage, Which of the Two, Catch a Weazel. Otxympi1c—Ali thai Glitters is not 
Gold, Ticklish Times, 4 Regular Fix, Wooing one’s Wife, A Husbatd to Order, My 
Wife's Bonnet. Sv. James’s—Pacha of Pimlico, He Would and She Wouldn't, Pouter’s 
Wedding, Newington Butts, Woodcock’s Little Game. Mr. Morton is-now engaged in 
giving public readings, which are as humorous and promise to be as popular as his 
pieces. 


OXENFORD, Jouy, born in the year 1812, at Camberwell, was educated for the law, 
which he soon abandoned for dramatic literature. His earliest farces were, My Fellow 
Clerk, I and my Double, and 4 Day Well Spent, brought out at the Lyceum, in 1835, 
and since that period Mr. Oxenford has contributed about eighty pieces to the principal 
metropolitan theatres. There are few dramatists who have so cleverly adapted French 
subjects to the English stage, and amongst many others The Porter's Knot may be cited 
as a notable example of skilful manipulation in this respect. One of the best of his early 
original productions, Twice Killed, has been played both as a drama and as an opera, in 
various languages. Mr. Oxenford is a scholar of the very highest attainments, and is justly 
recognised as the best dramatic critic of his time. Besides having enriched the literature 
of this country with numerous works displaying great research, and an intimate know- 
ledge of German, Spanish, and Italian authors, Mr. Oxenford is a singularly fluent and 

ceful lyrical writer, and numerous songs and operatic libretti attest the fertility of his 
on and the extreme polish of his versification. In the autumn of 1867 Mr. Oxenford 
visited New York, the dramatic amusements of which city he described in a series of 
graphic articles contributed to the “‘ Times.” 


PHILLIPS, Warts, born in London towards the close of 1829. Mr. Watts Phillips 
was brought up as an artist, and after being the only pupil of George Cruikshank, was 
a student in Paris for many years. While residing in London was connected with several 
comic periodicals. When engaged upon “ Diogenes” wrote, under the signature of “‘ The 
Ragged Philosopher,” a series of papers, entitled ‘Thoughts in Tatters,” also another 
series of articles, called “The Wild Tribes of London.” From this time Mr. Watts 
Phillips almost entirely dropped the pencil for the pen. Av accident placed his first 
drama of Joseph Chavigny in the hands of Mr. Benjamin Webster, who immediately 
purchased the piece, and produced it at the Adelphi Theatre, in May, 1856. This drama 
was quickly followed by The Poor Strollers, The Dead Heart, and the comedy of Paper 
Wings. After the great success of The Dead Heart, Mr. Watts Phillips was specially 
engaged to write for Mr. Webster, and several unacted dramas and farces, written at that 
period, are still in that gentleman’s possession. Mr. Phillips again appeared before the 
public at Drury Lane in the drama of A Story of the Forty-five, in which Mr. Webster 
sustained the principal réle. This was followed by the production of Camilla’s Husband, 
at the Olympic, under the management of Messrs. Emden and Robson; A Ticket of 
Leave, at the Adelphi; His Last Victory, at the St. James’s ; and the comedy of Paul's 
Return, in the first year of Mr. George Vining’s management, at the Princess’s ; The 
Woman in Mauve, a burlesque drama, at the Haymarket; 'heodora, a five-act play, at 
the Surrey ; The Huguenot Captain, at the Princess’s; Lost in London, at the Adelphi; 

Yobody’s Child, at the Surrey, Sept. 14th, 1867 ; and Maud’s Peril, a four-act play, with 
Miss Herbert and Garstin Belmore in the principal parts, produced at the Adelphi, in 
October, 1867. Mr. Phillips has also written several novels, both under his own name 
and a nom de plume which he has assumed in a well-known periodical. 


PLANCHE, Jamzs Rosrxson, born in Old Burlington-street, London, Feb. 27th, 
1796, is descended from a French family, who sought refuge in England after the revoca- 
tion of the Edict of Nantes. His first contribution to the stage was a clever burlesque, 
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LYTTON, Lorp Butwer.—As a statesman, orator, poet, and novelist Lord Lytton 
has attained high distinction, but it will be here specially remembered that it was chiefly 
owing to his untiring advocacy that the Act was obtained conferring a copyright on 
dramatic authors. Lord Lytton is the third and youngest son of the late General 
William Erle Bulwer, and was born in May, 1805. His first dramatic work, produced 
at Covent Garden in 1836, was 7'he Duchess de la Valliére, in five acts. In 1838 was 
brought out, at the same theatre, his most successful play of The Lady of Lyons; or, 
Love and Pride. This was followed by the historical drama of Richelieu; or, The 

‘onspiracy (1839); The Sea-Captain; or, The Birthright (1839); the comedy of 
Money (1840); and Not so Bad as we Seem; or, Many Sides to a Character. The 
last-named play was written in 1851, and first represented in that year before the 
Queen and Prince Albert, in a temporary theatre constructed in the late Duke of 
Devonshire’s town house, in Piccadilly, in aid of “The Guild of Literature and Art.” 


MARSTON, Westianp, LL.D., born at Boston, Lincolnshire, January 30th, 1820, 
was articled to his uncle, a solicitor in London, but, as with so many of our dramatic 
writers, speedily relinquished law for literature. His five-act play of The Patrician’s 
Daughter, brought out by Mr. Macready, at Drury Lane (December 10th, 1842), first 
gained him an acknowledged position as a dramatic poet. The Heart and the Worid, 
a play; Strathmore, a tragedy; Philip of France, a tragedy; Ann Blake, a play; 
A Life's Ransom, a piay ; and a one-act drama, called A Hard Struggle, followed. His 
more recent productions are—Pure Gold, produced at Sadler's Wells (1865); The 
Wife's Portrait; Donna Diana, from the German (Princess’s, 1864); and The 
Favourtte of Fortune, written for Mr. Sothern, and brought out at the Haymarket, in 
April, 1866. Mr. Westland Marston has successfully shown that the conventionalities 
and the spirit of the age are available for the incidents and the passion of tragedy, and 
his dramatic works, full of fine poetic passages, are all of a noble and elevating character. 


MATHEWS, Cuartes James.—This popular comedian, son of that distinguished 
actor, Mr. Charles Mathews, was born Dec. 26th, 1803. Originally intended for the 
Church, and eventually brought up as an architect, Mr. C. J. Mathews ultimately 
adopted the stage as a profession, appearing for the first time in public at the Olympic 
Theatre, Dec. 7th, 1835. His career as an actor has been a series of successes in every 
character he has undertaken, but it does not fall within the scope of this article to follow 
him through the long list of his histrionic triumphs. Mr. Charles Mathews is the 
author of numerous amusing pieces which have attained great popularity. My Wife's 
Mother, first played at the Haymarket, in 1833, and a romantic drama, called Truth ; or, 
A Glass too Much, brought out at the Adelphi, with a remarkably strong cast, March 
10th, 1834, were the earliest of his contributions to the stage. Mr. C. J. Mathews has 
neatly adapted some of the most sparkling pieces of the Parisian dramatists to the 
English boards, and his clever adaptation of Foote’s comedy of The Liar (Olympic, 1867), 
which ran upwards of 100 nights, attests the practical skill of a dramatist who is 
unrivalled as a comedian. 


MAYHEW, Hewry, born in 1812, and educated at Westminster School, took a 
voyage to Calcutta, and on his return was articled for three years to his father, a solicitor 
in large practice. His first farce, called The Wandering Minstrel, afterwards made so 
popular by the acting of Mr. Robson, was brought out at the Fitzroy Theatre, in 
Tottenham-street (January, 1834), when Mr. Mitchell was the original Jem Baggs. Mr. 
Henry Mayhew was one of the original promoters of “ Punch,” and has written numerous 
works, of which perhaps the most important is “ London Labour and the London Poor.” 


MORTON, Joun Manppison, youngest son of the celebrated dramatist, Thomas 
Morton, author of Speed the Plough, Cure for the Heartache, School of Reform, 
Secrets worth Knowing, Way to get Married, Town and Country, &c., &e, was born in 
1811. His first piece was My First Fit of the Gout, produced at the Queen’s Theatre, 
under the management of the Messrs. Bond, in 1835, when the principal parts were acted 
by Wrench, Morris Barnett, and Miss Mordaunt (afterwards Mrs. Nesbitt). The 
following tist of his dramatic pieces, and where produced, will give an idea of this writer's 
remarkable industry :—Covent GarpEN—7'he Original, Chaos is Come Again, Brother 
Ben, Cousin Lambkin, Sayings and Doings, Guy Earl of Warwick (pantomime). 
Drury Lanr— The Attic Story, A Thumping Legacy, My Wife's Come, The Alabama, 
William Tell (pantomime), Valentine and Orson (pantomime), Gulliver (pantomime), 
St. George and the Dragon (pantomime), Hogarth (pantomime). HayMarKET— 
Milliners’ Holiday, Wedding Breakfast, Double-bedded Room, King and I, Young 
England, Who's the Composer? Woman I Adore, Three Cuckoos, Trumpeter's Wedding, 
Old Honesty, Irish Tiger, Whom do they take me for? Two Bonnycastles, Lend me 5s., 
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To Paris and Back for 5l., Your Life’s in Danger! Who's my Husband? A Capital 
Match, Take Care of Dowb, Fitzsmythe of Fitesmythe Hall, On the Sly, Rights and 
Wrongs of Women, Grimshaw Bagshaw and Bradshaw, Writing on the Wall (with T. 
Morton), Corporal’s Wedding, My Precious Betsy, Going to the Derby, Slasher and 
Crasher, Whitebait at Greenwich, Desperate Game, Who Stole the Pocket-book? 
Waiting for an Omnibus, A Most Unwarrantable Intrusion, Aunt Charlotte's Maid, 
Love and Hunger, Margery Daw, Steeplechase, Slice of Luck. Princrss’s— Wife's 
Second Floor, Betsy Baker, Sent to the Tower, Away with Melancholy, How Stout you're 
Getting, From Village to Court, Muleteer of Toledo, Our Wife, Prince for an Hour, 
A Game of Romps, Don’t Judge by Appearances, Thirty-three Next Birthday, An 
Englishman's Home is his Castle, Dying for Love, Blue Beard (pantomime), Aladdin 
(pantomime), Miller and his Men (pantomime), White Cat (pantomime). Lyczum— 
The Spitfire, Box and Cox, Poor Pillicoddy, Done on Both Sides. StRanp— Where 
there's a Will there’s a Way, A Hopeless Pussion, John Dobbs, Friend Waggles, A 
Little Savage, Which of the Two, Catch a Weazel. Otympic—Ali that Cllitters is not 
Gold, Ticklish Times, A Regular Fix, Wooing one’s Wife, A Husband to Order, My 
Wife's Bonnet. St, James’s—Pacha of Pimlico, He Would and She Wouldn’t, Pouter’s 
Wedding, Newington Butts, Woodcock’s Little Game. Mr. Morton is now engaged in 
giving public readings, which are as humorous and promise to be as popular as his 
pieces. 

OXENFORD, Jouy, born in the year 1812, at Camberwell, was educated for the law, 
which he soon abandoned for dramatic literature. His earliest farces were, My Fellow 
Clerk, I and my Double, and 4 Day Well Spent, brought out at the Lyceum, in 1835, 
and since that period Mr. Oxenford has contributed about eighty pieces to the principal 
metropolitan theatres. There are few dramatists who have so cleverly adapted French 
subjects to the English stage, and amongst many others The Porter's Knot may be cited 
as a notable example of skilful manipulation in this respect. One of the best of his early 
original productions, Zwice Killed, has been played both as a drama and as an opera, in 
various languages. Mr. Oxenford is a scholar of the very highest attainments, and is justly 
recognised as the best dramatic critic of his time. Besides having enriched the literature 
of this country with numerous works displaying great research, and an intimate know- 
ledge of German, Spanish, and Italian authors, Mr. Oxenford is a singularly fluent and 
o— lyrical writer, and numerous songs and operatic Jibretti attest the fertility of his 
ancy, and the extreme polish of his versification. In the autumn of 1867 Mr. Oxenford 
visited New York, the dramatic amusements of which city he described in a series of 
graphic articles contributed to the “ Times.” 


PHILLIPS, Warts, born in London towards the close of 1829. Mr. Watts Phillips 
was brought up as an artist, and after being the only pupil of George Cruikshank, was 
a student in Paris for many years. While residing in London was connected with several 
comic periodicals. When engaged upon “ Diogenes” wrote, under the signature of ‘“ The 
Ragged Philosopher,” a series of papers, entitled ‘Thoughts in Tatters,” also another 
series of articles, called “‘The Wild Tribes of London.” From this time Mr. Watts 
Phillips almost eutirely dropped the pencil for the pen. An accident placed his first 
drama of Joseph Chavigny in the hands of Mr. Benjamin Webster, who immediately 
purchased the piece, and produced it at the Adelphi Theatre, in May, 1856. This drama 
was quickly followed by The Poor Strollers, The Dead Heart, and the comedy of Paper 
Wings. After the great success of The Dead Heart, Mr. Watts Phillips was specially 
engaged to write for Mr. Webster, and several unacted dramas and farces, written at that 
period, are still in that gentleman’s possession. Mr. Phillips again appeared before the 
public at Drury Lane in the drama of A Story of the Forty-five, in which Mr. Webster 
sustained the principal rdle. This was followed by the production of Camilla’s Husband, 
at the Olympic, under the management of Messrs. Emden and Robson; A Ticket of 
Leave, at the Adelphi; His Last Victory, at the St. James’s ; and the comedy of Paul's 
Return, in the first year of Mr. George Vining’s management, at the Princess’s ; The 
Woman in Mauve, a burlesque drama, at the Haymarket; Theodora, a five-act play, at 
the Surrey ; The Huguenot Captain, at the Princess’s; Lost in London, at the Adelphi; 
Nobody's Child, at the Surrey, Sept. 14th, 1867; and Maud’s Peril, a four-act play, with 
Miss Herbert and Garstin Belmore in the principal parts, produced at the Adelphi, in 
October, 1867. Mr. Phillips has also written several novels, both under his own name 
and a nom de plume which S has assumed in a well-known periodical. 


PLANCHE, Jamzs Rosrnson, born in Old Burlington-street, London, Feb. 27th, 
1796, is descended from a French family, who sought refuge in England after the revoca- 
tion of the Edict of Nantes. His first contribution to the stage was a clever burlesque, 
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called Amoroso, King of Little Britain, produced at Drury Lane Theatre, in May, 1818. 
Since then Mr. J. R. Planché has produced nearly two hundred pieces. He wrote the 
libretto of the opera of Oberon for Weber, completely re-organised the decorative depart- 
ment of Covent Garden Theatre by securing correctness of costume and propriety of 
archologicai illustration on the oceasion of Shaksperian and other revivals, and furnished 
a long series of the wittiest fairy extravaganzas which the playgoing world had then 
enjoyed, for the Olympic and the Lyceum, under the Vestris managements. In 1854 
Mr. Planché was created Rouge Croix Pursuivant at Arms in connexion with the Herald’s 
College. The history of “ British Costume,” originally published in 1834, remains 
a standard authority. 

READE, Cuarurs, D.C.L., is the youngest son of the late John Reade, Esq., of 
Tpsden House, Oxfordshire. Mr. Charles Reade was born in 1814, educated at Magdalen 
College, Oxford, where he graduated B.A. in 1835, and in 1843 was called to the bar at 
Lincoln’s-inn. Mr. Charles Reade has written many successful pieces, including Masks 
and Faces, in conjunction with Mr. Tom Taylor (Haymarket, Nov. , 1852), Never Too 
Late to Mend (Princess’s, Oct. 4, 1865), and Dora (Adelphi, 1867). His latest drama 
of The Double Marriage inaugurated the first season of the New Queen’s Theatre under 
Mr. Alfred Wigan’s management. 

REECE, Roser, born in Barbadoes, West Indies, May 2, 1838. Educated at Balliol 
College, Oxford; B.A. 1860, M.A. 1863. Clerk in the Colonial-office (Emigration 
Branch) ; Member of the Dramatic Authors’ Society ; author of ‘ Tale of a Moderator,” 
Leamington, March, 1862; Castle Grim (opera), New Royalty, London, Sept. 2, 1865 ; 
Prometheus (burlesque), ibid., Dec. 23, 1865; Love's Limit (opera), ibid., Jan. 5, 1866 ; 
Ulf the Minstrel (burlesque), ibid., March 31, 1866 ; Lady of the Lake (burlesque), ibid., 
Sept. 8, 1866; Guy Mannering (burlesque), Edinburgh, Dec., 1866; 4 Game of 
Dominoes, Ryde, Aug., 1867; A Wild Cherry (opera), Reigate, Sept. 2, 1867; 
Honeydove’s Troubles (farce), Theatre Royal, Manchester, Sept. 19, 1867; Farewell 
of the Fairies (pantomime), Edinburgh, Dec., 1867; and of Knights of the Cross 
(cantata) ; Wicklow Rose; Gulliver in Lilliput, &e., &e. 


ROBERTSON, Tomas Wrtt1aM, was born June 9, 1829, at Newark-upon-Trent in 
Nottinghamshire. Of entirely theatrical parentage and antecedents he first adopted the 
stage, which he finally abandoned for the career of literature, in 1860. His first original 
production was a drama called 4A Night’s Adventure, at the Olympic, when under the 
management of Mr. Farren, in 1851. In 1861 he produced an original farce called 
The Cantab at the Strand. In 1864 he produced David Garrick at the Haymarket. 
In 1865 he produced Society (which had been previously acted in Liverpool) at the 
Prince of Wales’s, and he this year also wrote the libretto of an opera called Constance 
for Covent Garden. In 1866 Mr. Robertson produced Ours at the Prince of Wales's, 
previously brought out at Liverpool. In 1867 he produced Shadow Tree Shaft 
at the Princess’s, A Rapid Thaw at the St. James’s, and Caste at the Prince of Wales’s. 
He the same year also wrote an entertainment for Mr. German Reed called A Dream in 
Venice, and For Love at the Holborn Theatre. Mr. Robertson has been active as a 
journalist on several daily and weekly papers, a contributor to “Fun,” and a writer of 
numerous articles, stories, and essays for magazines. 


SAWYER, Wi1114M, born at Brighton in 1828, began writing for the stage in his 
twenty-fifth year, when two farces called Wanted to Marry and Light Hours at the 
Seaside were produced at the Brighton Theatre. A very successful drama from his pen, 
entitled Jessie Ashton, was brought out at the Surrey Theatre, Christmas, 1862. Mr. 
William Sawyer is an active contributor to the various magazines and periodicals, and is 
the author of a volume of poems published under the title of “Ten Miles from Town,” 
bearing evidence of high poetic talents. 


SIMPSON, Joun Parerave, is a native of the county of Norfolk. In early years he 
was destined for the Church, was entered at Corpus Christi College, Cambridge, and at 
that University took his Bachelor’s, and subsequently his Master's, degree. He never, 
however, accepted the vocation for which he was intended, and for many years was a 
traveller on the Continent, residing at different foreign courte, and flitting from one 
country to another without occupation. The failure of a bank, ‘by which he suddenly 
found ‘himself deprived of his fortune, aroused him to adopt literature as a profession. 
He soon became a constant contributor to Blackwood’s, Fraser’s, and Bentley’s Magazines, 
wrote tales and novels, and other miscellaneous works, the most notable of which were 
his “Letters from the Danube” and “ Pictures from Revolutionary Paris.” An intense 
love of the stage afterwards urged him to try his fortune at the theatres. His first effort 


was a little drama, called Poor Cousin Walter, produced at the Strand Theatre, then 
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under the management of the late Mr. William Farren, on the 8th of April, 1850, with 
Mrs. Stirling and Mr. Leigh Murray in its principal characters. His success on this 
occasion induced him to add further dramatic efforts to his other literary occupations. 
Since that time he has been one of the most prolific of our dramatic authors, and his 
productions have been played at almost every West-end theatre in London. Of his 
original pieces the most successful have been Second Love, produced at the Haymarket 
Theatre, subsequently a favourite stock piece in the United States, and translated into 
several foreign languages for the continental theatres; T’he World and the Stage, also 
produced at the Haymarket Theatre, and Sybilla, or Step by Step, played by Mr. and 
Mrs. Charles Mathews at St. James’s Theatre, under the brief management of Mr. 
Benjamin Webster. Mr. Palgrave Simpson has produced, moreover, several other original 
works, as well as opera-books for Balfe and other composers. Of his numerous adapta- 
tions from foreign sources the best remembered will probably be Daddy Hardacre, in 
which the lamented Robson made so profound a sensation, and A Scrap of Paper, written 
for those accomplished artistes, Mr. and Mrs, Alfred Wigan. 


SKETCHLEY, Arruvr.—Mr. George Rose, who adopted this name when he com- 
menced a literary career, has obtained extensive celebrity as the originator of “ Mrs, 
Brown,” of whose adventures and domestic experiences the world has, s'nce 1863, 
acquired an intimate knowledge through the pages of “ Fun” and other periodicals, to 
which Mr, Arthur Sketchley has been an active contributor. In February, 1864, he 
commenced as an “ Entertainer” at the Egyptian Hall, giving a monologue called Paris, 
and repeating, to the great delight of his audiences, the memorable adventures of “ Mrs. 
Brown at the Play.” Mr. Arthur Sketchley is also the author of some successful dramas, 
of which the principal are 7'he Dark Cloud (St. James’s, January 3, 1863), and How 
will they Get out of It, a lively comedy, brought out also at the St. James’s, August 12, 
1864. In the summer of 1867 Mr. Arthur Sketchley took “ Mrs. Brown” to America, 
and of her misadventures in New York some diverting accounts have been since 
published. Mr. George Rose was educated at Magdalen College, Oxford, where he took 
a high degree, and was educated for the Church. 


SLOUS, A. R.—This dramatist has the special distinction of being the author 
of the first drama which gained the prize of one hundred pounds awarded according to the 
following conditions specified in the will of the late Mr. T. P. Cooke :—“ Now I give the 
sum of two thousand pounds New Three Pounds per Cent. Annuities, part of a larger 
amount of such annuities standing in my name in the Bank books, to the Master, 
Deputy-Master, and Wardens of the Royal Dramatic College, to be held by them and 
their successors for the time being in uity, for giving a prize for the best drama on 
a nautical or national subject, to be called ‘T. P, Cooke’s Nautical or National Dramatic 
Prize,’ and to be competed for on the terms and conditions hereinafter mentioned ; and 
I hereby direct that the terms and conditions upon which the said prize shall be competed 
for shall be as follows :—Each candidate or author shall, on or before the 1st of January 
in each year in which a prize shall be given, send in to the Master of the Royal Dramatic 
College his work or drama, under a sealed cover, which cover shall bear some motto or 
inscription, and his name and address under another sealed cover, bearing the same motto 
or inscription, and no cover containing a name and address shall be opened except the 
one bearing the same motto or inscription as the cover of the work or drama to which 
the prize shall have been adjudged ; the successful candidate or author shall assign and 
make over to the College all his interest in the copyright of his prize work or drama; and 
for the purpose of determining the work or drama to which the prize shall be adjudged 
some disinterested person, of competent taste and judgment, shall be chosen by the 
Master, Deputy-Master, and Wardens of the said College to select the six best pieces 
offered for competition, and those six selected pieces shall be read to a Committee of the 
College, to be chosen by the said Master, Deputy-Master, and Wardens, and such Com- 
mittee shall determine and award the prize.” The prize was awarded at Maybury, on 
the 23d of April, 1866, to Mr. A. R. Slous, as the author of 7'’rue to the Core, and on the 
8th of September, 1866, that drama was produced with great success at the Surrey 
Theatre, under the management of Messrs. Shepherd and Creswick. Mr. Slous is also 
the author of The Borgia King, The Duke's Wager, Hamilton of Bothwellhaugh, Light 
and Shadow, and The Templar, dramas which have been received with great favour by 
the public, and which testify to the highly refined taste of the author. 


STIRLING, Epwaxp, born at Oxford, in 1811. Made his first appearance as an 
actor at the Pavilion, in 1828, then under the management of Messrs. Cooke and 
a After undertaking a series of provincial engagements he went to Birmingham 
and chester, where he produced his first piece, Sadak and Kalasrade, a otembe 
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drama, for which Mr. William Beverley painted the scenery, and in which Mrs. Stirling 
and the author played the principal characters. In 1837 Mp. Stirling became installed 
stage-manager at the Adelphi, where he brought out a series of most attractive adap- 
tations from the novels of Mr. Charles Dickens and Mr. Harrison Ainsworth. Since 
this period Mr. Stirling has written and adapted about 190 pieces, which have been 
produced at nearly every theatre in London. Mr. Edward Stirling is now the stage- 
manager at Drury Lane Theatre, a position which he has filled at various theatrical 
establishments with the greatest advantage to the lessees. 


TAYLOR, Tom, born at Sunderland, in 1817, was educated at the Grange School 
there, afterwards went through two sessions at Glasgow University, and in 1837 proceeded 
to Trinity College, Cambri’zc, where he was subsequently elected a fellow. For two 
years Mr. Tom Taylor ueid the pro‘cssorship of English Language and Literature at 
University College, London ; he was then called to the Bar of the Inner Temple, in 
November, 1845, and went the "orthern Circuit till appointed Assistant-Secretary of the 
Board of Health, in March, 1550. On the reconstruction of that Board, in 1854, Mr. 
Tom Taylor was appointed “ecretary, with a salary of 1,000/. per annum. His first 
piece was A T'rip te Kissengea, produced at the Lyceum (1846), and among his numerous 
popular pieces may be cited, Still Waters Run Deep (Olympic, May 14th, 1855) ; An 
Unequal Match (Haymarket, Nov. 7th, 1857) ; The Fool’s Revenge (Sadler’s Wells, Oct. 
18th, 1859) ; The Overland Route (Haymarket, Feb. 23d, 1860); and The Ticket-of- 
Leave Man (Olympic, May 27th, 1863), which was represented uninterruptedly for 406 
nights. Mr. Tom Taylor, who is the author of nearly 100 pieces, has since produced 
Settling Day, a comedy (Olympic, March 4th, 1865); Henry Dunbar (Olympic, Dec. 
9th, 1865) ; and A Sister’s Penance, in conjunction with Mr. A. W. Dubourg (Adelphi, 
Nov. 26th, 1866). It may here be convenient to record that Mr. Tom Taylor’s drama of 
Our American Cousin, through the great success of Mr. Sothern’s impersonation of Lord 
Dundreary, has had the longest run ever known. After being played in America over 
800 nights, it was brought out at the Haymarket Theatre (11th of November, 1861), 
where, after being represented thirty-five times, it was unavoidably withdrawn in con- 
sequence of previous engagements. It was reproduced on the 27th of January, 1862, and 
it then reached, without further interruption, its 496th representation. In the autumn 
of 1867 the piece was again revived on the return to the Haymarket of Mr. Sothern, who 
had acted Lord Dundreary in Paris through the summer. 


WEBSTER, Brnsamin, born at Bath, September 3d, 1798, was educated for the 
Navy, but in preference to a sailor’s life he first preferred that of a musician, and after- 
wards that of an actor, frequently in his early career combining both pursuits, and some- 
times appearing as a dancer, His success on the stage of the Warwick Theatre induced 
him to come to London, where he appeared at several of the smaller theatres with great 
credit in slight parts. In 1825 he became a member of the Drury Lane company, and 
soon after this period prepared some pieces for the Coburg and the Surrey. Since 
the production of The Golden Farmer at-the Coburg (Dec. 26th, 1832), Mr. Benjamin 
Webster has greatly distinguished himself as a dramatic author, and numerous 
dramas and light pieces, many of them founded on French plots, attest his literary 
ability and perfect command of the resources of the stage. Mr. Benjamin Webster, 
jun., has also adapted, with considerable tact, several pieces from the French stage 
successfully produced at the Adelphi. 


WIGAN, Atrrep, born at Blackheath, Kent, on the 24th of March, 1818, is not only 
known as an excellent actor and an honourable manager, but as a successful dramatic 
author. He opened the Olympic Theatre, Oct. 17, 1853, and after four years of manage- 
ment retired from the stage on account of ill-health in July, 1857. Subsequently he 
resumed his professional engagements, and on the 29th of October, 1860, he became the 
manager of the St. James’s Theatre, from which he seceded in 1863. In October, 1867, 
Mr. Alfred Wigan opened the New Queen’s Theatre, Long Acre. Five Hundred Pounds 
Reward, Luck’s All, The Model of a Wife, Watch and Ward, and My Wife's Journal 
may be enumerated among some fifty pieces, most of which are adaptations from the 
French. His brother, Mr. Horace Wigan, has also furnished about thirty comediettas 
and dramas to the stage, chiefly produced at the Olympic and the Strand. 


WILLIAMS, Txomas J., born July 19, 1824, at Hampton Court, Middlesex. The 
greater portion of his youth was spent on the Continent. At school he was always 
remarked for a singular love and aptitude for the study of languages, and before the age of 
eighteen he had not only achieved “ honours” in the classics, but had thoroughly mastered 
the Italian, Spanish, French, and German languages. Indeed, the acquisition of a “new 
speech” had all his life long been a favourite recreation, and as a linguist Mr. T. J. 
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Williams has always taken high ground. His first attempt at literary composition was a 
tale entitled “The Death of Darnley,” written when he was sixteen, and published in 
the columns of the “Mirror.” He had been anonymously connected with the stage as a- 
dramatic author for some years before his name appeared in the “ bills,” but his first 
acknowledged contribution to dramatic literature was a farce entitled P've Written to 
Brown, produced at the Olympic in February, 1859. He is the author of two or three 
dramas and more than thirty farces, nearly all of which have “ made their mark.” Among 
the most successful have been J'urn Him Out (Strand, 123 nights); Nursey Chickweed 
(Princess’s) ; Jack’s Delight (Strand, 100 nights) ; Pipkin’s Rustic Retreat (Adelphi) ; 
Ici on Parle Francais (Adelphi, 300 times at that theatre) ; 4a Ugly Customer (Adelphi, 
95 nights) ; My 7'urn Next (New Holborn, 146 consecutive nights) ; On and Off (Strand, 
90 nights), &c., &e. Asa statistical fact, it may be mentioned that his one-act pieces, 
taken collectively, have averaged longer “runs” than any other farces produced within 
the last ten years. 

YATES, Epmunp Honesoy, son of the late eminent actor and manager, Frederick 
Yates, was born in July,/1831. Mr. Yates, who is now well known as a novelist of 
established repute, brought out, chiefly in connexion with Mr. Harrington, some popular 
farces at the Adelphi and Lyceum, in 1856 and 1857. Since that period he has devoted 
himself, with the greatest success, to other branches of authorship. 


3% 


VARIOUS ENTERTAINMENTS LICENSED BY THE LORD CHAMBERLAIN, 
From 1628 to 1867. 


(The List is by no means a List of all Licences, but only illustrates the different species 
of Entertainments licensed from time to time.) 


Comedyes, Historyes, Interludes, and other Stage Playes. 

French Comedians to act Interludes and Stage Playes. 

Rope vaulting on a Stage, 

Drolls and Interludes. 

Licence to Betterton and others for Tragedyes, Comedyes, Playes, Interludes, Opera, and 


all others theatrical and musical Entertainments whatever, 
Sapeyes, Comedyes, Playes, Opera, Music, Scenes, and all other Entertainments of the 
stage. 
A Puppet Show. 
Pantomime Entertainments and Concerts. 
French and Italian Comedies and Comic Operas. 
Burlettas or Italian Comedies, 
Scotts’ Musical Pastoral, “ The Gentle Shepherd.” 
Concert of Music at Mr. Cock’s Great Room in Spring Gardens. 
Concerts and Assemblies, 
Masquerades. 
Dibdin’s “ Recitation, Singing, and Music,” by himself alone. 
Astronomical Lectures. 
Public Music and Dancing. 
Readings and Music. 
Oratorios, , 
Musical and Dramajic Interludes in German. 
Juvenile Entertainment of Burlettas, Operatic Ballets, Pantomime and Action Songs, by 
Children under 12. 
Dancing, Song, Recitations, Optical and Mechanical Exhibitions, at Adelphi. 
Music, Dancing, Pantomime, and Horsemanship. 
Mechanical Exhibitions, Hydraulic. Experiment, and Artificial Fireworks. 
A Ballet Performance. : 
Fantocini, with Music and Singing. 
Music, accompanying an Exhibition of Mechanical and Picturesque Views. 
Melodrama and Comic Pantomime. 
Ventriloquism, Music, Dancing, and Experimental Philosophy. 
Fancy Dress Ball. 
Horsemanship and Ropedancing. 
Extempore Recitations. 
Music, Dancing, and Assemblies, 
A Dramatic Concert. 
Monodramatic Entertainment. 
Promenade Concerts. 
Magical Experiments, and Legerdemain. 
Equestrian Performances, and Trained Animals. 
, (The word Spectacle is also used in some of the Licences.) 
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THE PLAYGOER'S PORTFOLIO. 


Dill of the ARopalty Theatre, 1797. 
[HE Ro yaL Ty THEATRE, 


Having undergone a general Repair and Decoration, will be Opened this present Monday, 
November 27, 1797, and every evening this week, under the Direction of Mr, Macready, with 
the following entertainments — 

The First Part of that favourite and fashionable Pasticcio 

COLLINS'S BRUSH, 
For RUBBING OFF THE RUST OF CARE, BY THE AUTHOR, 
Who, though long retired from the Publick Scene, comes forward with his humble exertion 
for a few nights to promote the interest of his friend. 

Syllabus : The Bewildered Bumpkin, an Exordium—The Text—The Rum-Puncheon Preach- 
ment—Song, “Poor Tom’s Parody ”"—Country Theatres—Country Audiences and Critics— 
Striking Actors—Spouters and Spouting Clubs—Mr. Garrick and the Stage-struck Tailor— 
Botchers and Butchers of Blank Verse—Blundering Parish Clerks—Irish and English Bulls— 
Song, ‘‘Gimlet-eyed Katty”—Tragedy Puppets—Irish Echoes—Stuttering Tragedians and 
Stage Heroes with Burrs stuck in their Throat—Strolling Veterans at War with Common 
Sense, and Buffoons Transformed into Speaking Timepieces—Conclusive Song, ‘‘ Old England's 
Deathless Glory.’ 

Previous to the Brush will be presented a new Serio-comic Spectacle, interspersed with 
Dance, Song, and Action, called— 

THE CONTRAST ; 
or, A PEEP AT THE NORE AND THE TEXEL IN OCTOBER, 17 97. 

The Dance and Action by Mr. Delpini, Mr. Holland, Master Holland, Miss Holland, and Mrs. 
Wybrow. The Vocal Parts by Mr. Hayne, Mr. Wallack, Mr. Burrows, Mr. Earle, and Mrs. 
Francis. 

After the Brush will be presented a Musical Sketch, called— 

AMURATH THE FOURTH; 
OR, THE TURKISH HAREM, 

By Mr. Dighton, Mr. Wallack, Mr. King, Mr. Hayne, Mrs. Francis, and Mrs. Harlowe. 
Choruses by Mr. Lewis. Mr. Williams, Mr. Earle, Mrs. Jefferies, Miss Guudry, Mrs. Carne, 
Mrs. Williams, Mrs. Allen, Mrs. Byssand, Mrs. D’Egville, Miss Taylor, &c., &c. 

After which will be performed— 

FEATS OF STRENGTH AND AGILITY, 
Superior to any ever before exhibited in this Kingdom, by Mr. Moritz, who had the honour 
of exhibiting before their Majesties, the Royal Family, and several of the Nobility, with 
unbounded approbation. 

To which will be added a new Pantomime Entertainment, called— 

THE FESTIVAL OF HOPE; 
OR, HARLEQUIN IN A BOTTLE. 


The Music by Mr. Sanderson. The Scenery by Mr. Banks, Mr. Byrn, Mr. Spitzer, Mr. 
Williams, &c. The Dances by Mr. Holland. 





Harlequin .... Mr. King. 

English Sailor .......... Mr. Dighton. “Giant of re ...» Mr. Wallack. 
Miser........Mr. Rayner. Old Man,... Mr. Baker. “Lover... .....-Mr. Gell, 
Frenchman......Mr. Allen. Porter... .... Mr. Byssand. ae Master Gel 
Bailiffs..........Messrs. Pointon and Gunnery. 
Sailors........Messrs. Lewis and Vialls. Sharpers........Mr. Earle, Mr. Jefferies. 
Irish Br ee. ++ eeeeMr. Wallack, 

Clown .... ones ee ... Mr. Delpini. 

Hope......Mrs. Harlowe. Liberty. . +. «- Miss Gaudry. Mirth......Mrs. Francis. 
Beauty......Mrs. Allen, Fortune.. ....Mrs. Carne. 

Old Lady..............Mrs. Jeffries. Maid............ Mrs, Byssand. 


And Columbine............Mrs. Wybrow. 


Boxes, 4s.; Pit, 3s.; First Gallery, 2s.; Second Gallery, 1s. 
The Doors to be opened at Half-past Five o’clock, and to begin precisely at Half-past Six. 
Places for the Boxes to be taken at the Stage Door. 
Nothing under full price will be taken during the Performance. 


Nore.—The Manager was the father of W. C. Macready, the eminent tragedian. 
Collins was the first, with G. A. Stevens (of “‘ Lecture on Heads ” notoriety), to introduce 
those Table Entertainments which Charles Mathews afterwards made so popular. Delpini, 
a famous Clown, before and afterwards at Covent Garden. The Hollands were the family 
of Charles Holland, an admired tragic actor of the days of Garrick, and who was born in 
1733, first appeared at Drury Lane in 1754, and died in 1769, The ‘*Master” Holland 
became a valuable member of the Drury Lane company for some years during the Elliston 
The Mr. Wallack mentioned was the father of James and Henry Wallack. Mrs. 
Harlowe was the Mrs. Harlowe who made her first appearance at Covent Garden in 1790, 
in The Fugitives, and retired from the stage in 1826. Mrs. Wybrow, the most beautiful 
and accomplished Columbine ever seen, was then in the height of her attractions and popu- 
larity. The prices of admission, it will be noticed, differed but little from those of our own 
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time. The Royatty THEATRE, in Wellclose-square, at the east-end of London, was built 
by John Palmer, the actor, opened June 20th, 1787, with a Prologue by Murphy, and was 
burned down in April, 1826. The theatre was originally intended for the performance of 
five-act pieces, and opened with As You Like It; but the patentees of the other theatres 
memorializing the Lord Chamberlain on the subject, the Royalty was restricted to 
Pantomimes and still smaller entertainments. The Brunswick Theatre erected on its site 
opened Monday, Feb. 25th, 1828, with a Drama by Mr. Calcraft, of Edinburgh, called The 
Mermaiden’s Well; or, the Fatal Prophecy, founded on Sir Walter Scott’s novel of The 
Bride of Lammermoor ; a Ballet composed by Mr. Dubois, the ballet-master, entitled The 
Happy Return ; and a new Farce by Mr. James Thomson, called An Uncle Too Many. The 
act-drop was painted by the late Clarkson Stanfield. The three pieces, received with 
approbation, were repeated the following night. On Wednesday, it being Lent, the theatre 
was closed, and during a rehearsal of Guy Mannering on the Thursday morning the iron roof 
of the theatre fell in and buried all beneath it. The deaths occasioned by this fearful 
calamity were those of D. 8S. Maurice, one of the proprietors of the theatre ; Mr. J. Evans, - 
of Bristol, late Editor of the Bristol Observer; E. Gilbert, comedian ; G. Penfold, door- 
keeper; J. Pardy, blacksmith ; J. Miles, W. Leader, Alexander W. Davidson, M. Miles, 
and J. Abbott, carpenters ; J. Levy, general dealer, accidentally passing ; Mary A. Feron, 
performer ; Mary A. Freeman, of the corps de ballet; Jane Wall, living with her sister 
opposite the theatre; and J. Blamire, preperty man; making a total of fifteen, The 
Sailors’ Home now occupies the spot where this terrible tragedy occurred, 


% 


The First Drury Fae Playbill. 
BE His Majesty his company of Comedians at the New Theatre in 
Drury Lane. This day being Thursday, April 8th, 1663, will be acted a comedy called 
THE HUMOUROUS LIEUTENANT. 

The King, Mr. Wintersell; Demetrius, Mr. Hart ; Seleucus, Mr. Burt; Leontius, Major 
Mohun ; Lieutenant, Mr. Clun; Celia, Mrs. Marshall. 

The Play will begin at Three o’clock exactly. Boxes, 4s.; Pit, 2s. 6d. ; Middle Ga Mery, 1s. 6d. ; 
Upper Gallery, 1s. 


Norsr.—This play was acted twelve days successively. Itis one of the best of Beaumont 
and Fletcher’s, who found the materials for this plot in history. Most of the principal male 
characters really existed ; and even the Lieutenant is not entirely a dramatic creation, as 
may be seen in Plutarch’s Life of Demetrius and the second book of Horace’s Epistles. 

This was the King’s company under Killigrew. Hart had been a captain in the army, 

and was famous for his impersonations of Alexander, Catiline, and Othello. He died in 
1683. Mohun had been a major in the civil war, was much applauded in heroic parts, and 
was one of the favourite companions of the gay Rochester. Burt played Cicero in Ben 
Jonson’s Catiline. Clun, who was brought up with Hart at Blackfriars, and acted women’s 
-parts, was said to be great as Iago, and Subtle, in The Alchymist. He was murdered by foot- 
pads in Kentish Town. Wintersell belonged to the private house in Salisbury-court. 
** Becky Marshall” is favourably mentioned by Pepys, who pronounced her an excellent 
actress, : 

The first theatre in Drury-lane was ‘‘ The Cockpit,” which stood nearly on the site of 
what is now called “ Pitt Place,” a small court on the eastern side, opposite the old burial- 
ground at the back of Martlett-court. It was built in 1617, and rebuilt in 1629, In 1647 
the Cockpit Theatre was turned into a schoolroom. In 1649 Puritan soldiers broke into 
the house, again become a theatre, captured the actors, dispersed the audience, and broke 
up the seats and stage. Davenant and the Duke of York’s company found a home, first in 
the Cockpit, and aft2rwards in Salisbury-court, Fleet-street. 

Killigrew obtained from the Earl of Bedford a lease of forty-one years of a piece of 
ground lying in the parishes of St. Martin-in-the-Fields and St. Paul’s, Covent-garden, 
known by the name of “The Riding Yard.” The lessees, complying with a condition of 
the lease, expended 1,500/. in erecting a theatre, and were to pay a rent of 50/. for the 
ground, The theatre was 112 feet in length from east to west, and 59 feet in breadth from 
north to south, The usual appellation was ‘Theatre Royal” simply. This was the first 
theatre erected on the site of the present edifice, It was burnt down January, 1671-2, 
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and the new one, designed by Sir Christopher Wren, was opened with a prologue and 
epilogue by Dryden, March 26th, 1674. This was pulled down, and a new theatre, built 
by: Heary Holland, was opened March 12th, 1794, and destroyed by fire on the night of 
February 24th, 1809, when the present edifice—the fourth on this site—was erected and 
opened October 10th, 1812, with a prologue by Lord Byron, The present Drury Lane 
Theatre is 135 feet in width and 240 in length, and covers an area of 32,000 feet. The 
stage from the orchestra to the back wall is 96 feet 3 inches, and the width from wall to 
wall is 77 feet 5 inches. < 
Bill of English Opera Bouse, 1822, 
CHARLES MATHEWS’S FIRST APPEARANCE. 
PPRSATAS ROYAL ENGLISH OPERA HOUSE, STRAND 
(Particularly private), 
This present Friday, April 26th, — — be presented a Farce, called 





. (1) 
(N.B.—This Piece was damned at Drury Lane Theatre.) 
Mr. H.—-.......... Captain Hill. Landlord .......... Mr. Gyles. (2) 
Belvil .......... Mr. C. Byrne. 
Melesinda .......... Mrs. Edwin. (8) Betty .......... Mrs. Bryan. 


(4) Previous to which a Prologue will be spoken by Mrs. Edwin. After the Farce (for the first 
time in this country, and now performing with immense success in Paris) a French Petite 


Comedie, called, ‘ ‘ 
LE COMEDIEN D'ETAMPES. 
(N.B.—This piece was never acted in London, and may very probably be damned here.) 
Dorival (le Comédien) .......... M. Perlet.* 
(Positively for this night only, as he is engaged to play the same part at Paris to-morrow 
evening. ) 


M. Maclou de Beaubuison.......... Mr. J. D'Egville. (5) 
L. Dupré ........ Mr. Giubilei. (6) Baptiste ..........Mr. W. Peake. 
M. Corbin ...... Mr. O. Byrne. (7 Madeline...... Madame Spittallier. 


Immediately after which ‘A Lover's Confession,” in the shape of a song by M. Emile** 
(from the Théatre de la Porte St. Martin, Paris). To conclude with a Pathetic Drama in one 


Act, called 
THE SORROWS OF WERTHER. 
(N.B.—This piece was damned at Covent Garden Theatre.) 
Werther .......... Mr. C. J. Mathews. 
Schmidt (his friend) ...Mr. D'Egville. Albert .......... Mr. Gyles. 
Fritz (Werther’s servant) .. Mr. R. B. Peake. (8) Snaps (Albert’s servant) .. Mr. W. Peake. 
Charlotte .......... Mrs. Mathews. (9) 
Brothers and Sisters of Charlotte, by six Cherubims got for the occasion. 
ORCHESTRA. 

Leader of the Band, Mr. Xnight (10) ; Conductor, Mr. E. Knight ; Pianoforte, Mr. Knight, jun.; 
Harpischord, Master Knight that was; Clavecin, by the Father of the Knights (to come). 
Vivat Rex! No money returned (because none will be taken). 

Gg On account of the above surprising novelty, not an Order can possibly be admitted ; but 

it is requested that if such a thing find its way to the front of the House it will be kept. 


* C. J, Mathews. ** Also C, J. Mathews, the imitation likewise excellent. 


(1) Written by Charles Lamb. (5) Now an admired member of the Institute of 
(2) A distinguished member of the Kilkenny Water Colour Painters. 


Theatricals. (6) The celebrated Bass Singer. 
(3) A favourite actress of that day. (7) Oscar Byrne, the famous Ballet Master. 
(4) The prologue was written by James Smith, | (8) The well-known dramatist. 

one of the authors of the ‘ Rejected| (9) Mother of C. J. Mathews. 

Addresses.” (10) Son of the favourite actor, “ Little Knight 
of Drury Lane. 





Nort.—The foregoing Bill is, we believe, unique ; a collector of theatrical memoranda, 
some few years back, having offered five pounds for a copy without being able to procure one, 
It chronicles the first appearance of Mr. Charles Mathews on the stage, when, after having 
long sought in vain the permission of his father to don the buskin, he obtained the privilege 
desired, procured the assistance of his friends, and gained golden opinions in a performance 
of which the above is a faithful programme. The ‘‘ Captain Hill” mentioned was Benson 
Hill, who, both as an actor and author, obtained some popularity afterwards, and died 
September 17th, 1845, aged49, In the second piece Young Mathews—-in 1822 he was Young 
Mathews—gave a wonderful imitation of Perlet, the celebrated French comedian, and so 
complete was the illusion that a foreigner, who was on intimate terms with Perlet, came 
round after the performance to see his supposed friend, and was with great difficulty 
convinced of his mistake, 
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Playbill of Cobent Garden Theatre, 1798, 


HEATRE ROYAL, COVENT GARDEN. 
This present evening, April 10th, 1798, will be performed (for the 3d time) a Petite 


Musical Piece called 
. THE RAFT; OR, BOTH SIDES OF THE WATER. 
The Principal Characters by 
Mr. Johnstone, Mr. Townsend, Mr. Waddy, Mr. Farley, Mr. Simmonds, Mr. Wilde, 
Mr. Abbot, Mr. Rees; Mrs. Gilbert, Mrs. Henley, and Mrs. Martyr. 
Books of the Songs to be had at the Theatre, and at the Dramatic Repository, Russell- 


court. 
After which will be acted Shakespeare’s 
COMEDY OF ERRORS, 

Antipholus of Syracuse, Mr. Pope ; Antipholus of Ephesus, Mr. Holman ; Duke, Mr. Clarke ; 
Angelo, Mr. Powell ; Ageon, Mr. Hull ; Dromio of Syracuse, Mr. Munden ; Dromio of Ephesus, 
Mr. Quick ; Luciana, Mrs. Mountain ; The Abbess, Miss Chapman ; Lesbia, Miss Leserve; and 
Adriana, Mrs. Mattocks. 

In Act 3, a Song in Character by Mrs. Clendining. 
After which will be performed (for the 2d time) a Pantomime, partly new and partly 
selected, called 
HARLEQUIN’S RETURN. 
The Overture and Music by Mr. Reeve. 

The Pantomime commences with a sea view,—the father and mother of Harlequin enter 
from a hut, and meeting their friend, a Fisherman, according te evening custom, deplore 
the absence of their son, whom they conceive Jost at sea. A small bark is discernible at a 
distance, which, enlarging as it approaches and making towards them, gives them hopes, 
which are realized by their son’s landing in the habit of a sailor; but are dreadfully dis- 
appointed on finding that being wrecked on the coast of Lapland, a witch of that country, 
for his wishing to revisit England, had struck him dumb; but to make amends, bestowed on 
him an enchanted sword, which has the various qualities of becoming sable when danger is 
near, and being waved in different directions produces the effect of making dance, laugh, or 
sleep, those living objects it is employed upon. Escaped from the Witch, he has to contend 
with her power—the Genius attendant on the talismanic influence of his sword rises, promises 
assistance, and transforming him to the motley hero, brings to his view his beloved 
Columbine—from hence the Harlequinade takes place, followed up by a variety of changes, 
tricks, metamorphoses, &c. 

Principal Pantomime Characters. 
Harlequin..........Mr. Bologna, jun. ; 
Sammy Scrip, Mr. Simmons; Outre (his man), Mr. Bologna; Father to Columbine, Mr. 
Hawtin; Clown (his man), Mr. Follet. The other characters by Messrs. Goostree, jun., 
Parsloe, Coombs, Noble, &c., and Columbine, Madame St. Arnaud. 
Principal Vocal Characters. 

Jack Junk, Mr. Townsend; Fisherman, Mr. Linton; Harlequin’s Father, Mr. Street; 
Mimic, Mr. Rees; Lawyers, ‘&e. , by Messrs. Gray, Abbot, Burton, &c.; Country Boy, 
Miss Sims : Potter’s Girk, Mrs. Clendining ; Milkmaid, Miss Wheatley : Harlequin’s Mother, 
Mrs. Henley ; Lapland Witch, Mrs. Iliff. Other Vocal Characters by Mesdames Castelle, 
Watts, Foliet, Norton, Lloyd, Burnet, G. Walcup, &c., &c. ; and Sylph, Mrs. Martyr. 

A Short Description of the Scenery, Machinery, &e. 
Sea View.—Glee—“‘ Oft have our footsteps ”...... Messrs. Linton, Street, and Henley, 
Sea Song—‘‘The wind blew fresh and fair” ...Mr, Townsend, 
Inside of Fisherman’s Cottage, change to Cornfield, 
Air, Sylph—“ Brave Offspring of the Ocean”......Mrs, Martyr. 
Country Publicans—A Prize in the Lottery and its consequences. 

Outside of Town Hall—‘“‘ Behold natty Sammy”. . Messrs. Simmons and Bologna. 
Changes to inside of ditto—Rustic Rejoicings—Harlequin ‘in Armour and Columbine’s Escape. 
Rural View.—Duet—“ In the Spring when the Meadows” Miss Sims and Miss Wheatley. 

Milkpail changes to Milkmaid’s garland and Jack in’ the Green. 
Artist’s Chamber.—Song, Mimic—‘‘ You take off good likenesses” ..Mr. Rees, in which 
he will introduce a variety of New Imitations. 
Fashionable Rout changes to Billingsgate. 
Catch—Messrs. Linton, Street, Gray, Abbot, Burton, Wilde, Dyke, Curteis ; 
Mesdames Castelle, Leserve, Bologna, &c. 
Garden of Love. 

Chamber—Harlequin and Columbine in jeopardy—make their pursuers dance to some tune. 
Landscape leading to the Pottery.—Ballad—“ Come buy my Earthenware”... .. Mrs. Clendining 

Inside View of Pottery changes to a Subterranean Cavern. —_, “Lapland Witch— 

“ Rash Stripling”. . Mrs. 
Bottle changes to Tarantula—the effects of its bite upon Taequin cured by music. 
Incantation,—Sylph—*‘ By Sweet Music’s Powerful Note” ..Mrs. Martyr. 
Cavern of Necromancy. 


With the Entrance to the Fiery Gulph, where the Witch consults her familiar, rded by 
= allenine aie Diagon, whose power is counteracted by that of the Sylph, who, ‘er cinglee 
e following air, 


’ «Hither Haste the Young, the Gay”........Mrs. Martyr, 
changes the Scene to the Bower of Constancy. 


noe Lovers are united by their Parents, and the Piece concludes with an appropriate 
nale. 


Norr.—The first piece, called The Raft, was an unacknowledged musical burletta by 
Ckarles Dibdin, containing some pleasing specimens of English ballad a but not 
D 
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reaching an existence beyond a few weeks. Johnstone, the first named, was the afterwards 
celebrated Jack Johnstone, of whom Anthony Pasquin wrote :— 
“ Take his aggregate qualities, voice, and exterior, 
Tis a thousand to one if we meet his superior, 
As his person is dignified, graceful, commanding, 
And his eyes seem illumed by a good understanding.” 


He made his first appearance at Covent Garden Theatre in 1783 as Lionel, in Lionel and 
Clarissa, and died in 1828, aged 78. For many years he was only known as a singer, but 
finding the characters of Irishmen at this period so badly supported, he turned his attention 
in that direction; got written for, and his humour was so genuine and characteristic, and 
his success so great, that it may be fairly questioned if in vocal Irishmen the stage has ever 
seen his superior. Charles Farley was at this time in his twenty-second year, having 
made his first appearance as the Page in the Orphan in 1782, being then exactly six years 
old. This clever arranger of pantomimic action died January 28, 1859, at the ripe age 
of 87. ‘Little Simmons,” who first appeared in 1786, and died in 1819, was inimitable as 
the original Mother Goose and Beau Mordecai. No man ever made such great effects in 
small parts as he did. In the Comedy of Errors, with what would now be thought a strong 
cast, George Holman may be noticed as a famous Romeo and Edgar of that period. He 
first appeared there in 1784, and died in America in 1817, aged 53. Thomas Hull, both an 
actor and dramatist, claims a line as the founder of the Covent Garden Theatrical Fund. 
He died in 1803, aged 76. Munden was then a rising actor, in the eighth year of his 
engagement. Quick—who first appeared in 1767, and died the same year as Munden, in 
1831, aged 83—was one of the last of the school of Garrick, and a perfect actor in his 
line. He was the original Isaac Mendoza in the Duenna. The programme of the 
pantomime exhibits a curious contrast to the mode of describing the chief features of those 
entertainments in our own day. ‘“‘ Bologna, jun.,” who was a few years since an infirm old 


man, attendant upon Anderson the Wizard of the North as Ebony his black servant, is 
now dead, 
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HISTORY OF HER MAJESTY’S THEATRE. 





The first theatre built on this spot was erected by Sir John Vanbrugh. It was raised 
by thirty persons of rank, principally of the Whig party, if we may judge by their in- 
scribing the first stone with the words “ Little Whig,” in compliment to Lady Sutherland, 
a celebrated beauty of the’day. ‘The money subscribed was 100/, each, and the theatre 
opened April 9, 1705, with an Italian opera, called The Triumph of Love, which was only 
performed three nights, and each time to a very small attendance. Immediately upon 
the failure of the opera, Sir John Vanbrugh, who had Congreve, the dramatist, associated 
with him in the management, produced 7'he Confederacy, » comedy adapted by Sir John 
from The Bourgeois a la Mode of Dancour. Congreve abandoned the enterprise, 
and Sir John Vanbrugh was not long in retiring in favour of Mr. Owen M‘Swiney, who, 
after a few seasons of “legitimate drama,” brought Italian opera on to the boards. 
Already the Italian lyric drama had begun, to use Cibber’s words, “ to steal into England, 
but in as rude a disguise and as unlike itself as possible, in a lame, hobbling translation 
into our own language, with metre out of measure to its original notes, sung by eur own 
unskilful voices, with graces misapplied to almost every sentiment and action.” 
The first opera produced under Mr. Owen M‘Swiney’s management was Pyrrhus, 
the chief parts in which were supported by Nicolini, Valentini, and Mrs. Tofts, ‘* three 
performers of such admitted excellence as had never before conjointly appeared in the 
same kind of entertainment in England.” 

References to the Italian singers are frequent in the “ Spectator” and “ Tatler,” where 
Nicolini is often spoken of, and where there is much amusing banter of an entertainment 
not then naturalised in England. Subsequently Handel produced several of his operas at 
the King’s Theatre, and the first oratorio ever produced in this country, the Esther of 
the great master, was produced in May, 1732, and repeated ten times. On the 
10th of June, in the same year, Handel’s Acis and Galatea was performed with 
dresses and decorations. The theatre was burned down on the 17th of June, 
1789, and it was estimated that property of the value of 40,000/. was destroyed, 
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The fire broke out a few minutes before ten o'clock at night, whilst many of the 

rformers were practising for the next evening’s performance, which was intended for 
the benefit of Signor Ravelli, the then Acting Manager for the proprietor, Mr. William 
Taylor. Madame Ravelli was saved by the courage of the firemen, at the risk of their 
own lives. The heat of the flames was said to have been felt “ both in St. James’s-square 
and Leicester-fields,” and it was alleged that the fire was the work of an incendiary, one 
Pietro Carnivalli, who had led the band; and whose wife had been a principal singer 
attached to the theatre. Carnivalli died at Bristol about a twelvemonth afterwards, 
and was reputed to have confessed on his death-bed that he fired the building in revenge 
for some affront on the part of Ravelli, who had been a monk in Spain, and was generally 
known aa “ Don Antonio.”) 

The edifice which was destroyed by fire December 6th, 1867, was built during 1790, 
the first stone having been laid on the 3d of April in that year by the Right Hon. John 
Hobart, Earl of Buckinghamshire. The architect was Michael Novosielski. The building 
was opened to the public on the 26th of March, 1791, for music and dancing only, a 
licence for theatrical performances having been refused by the authorities. The first 
advertisement declared that “nothing would be done contrary to the law.” The new 
house was called the King’s Theatre, a title also assumed by the Opera, then at the 
Pantheon, Oxford-street. No legal sanction could be obtained for the performances at 
the new theatre until after the destruction of the Pantheon by fire in 1792, when its 
licence was transferred to the Opera in the Haymarket. The Pantheon had been under 
the management of a Mr. O’Reilly, who, in the course of a season, contracted debts to 
the amount of 30,000/., and, on the completion of the new theatre, it was arranged by a 
Committee, of which the Prince of Wales was-Chairman, that it should assume this 
gentleman’s liabilities as the condition of getting back his licence. To start with a debt 
of 30,0002., in addition to a tremendous cost of building and of outlay for its opening, 
seemed to foreshadow the fortunes of a house which sent some half-a-dozen managers in 
succession either into exile or to the Insolvent Court. The entire management soon fell 
into Mr. Taylor’s hands, and thus continued till 1803, in which year and in 1804 he sold 
to one Mr. Goold shares in the Opera to the amount of 17,500/., being seven-sixteenths, 
whilst Taylor mortgaged the remaining nine-sixteenths to Goold for 5,700/. The ground 
on which the King’s Theatre stood was held on lease from the Crown, the audience and 
stage part being on two distinct leases, the former at 1,260/., and the latter at 300/. per 
annum. These leases extended to the year 1891. Goold conducted the management 
till his death, in 1807. Catalani was the great attraction of his management, and the 
sum as salary received by her in the season of 1807 was 5,000/,, and her total profits, with 
concerts, &c., was 16,7001. On Goold’s death the management devolved on Taylor, who 
soon became involved in a Chancery suit with Mr. Walters, Goold’s executor. No 
change, however, took place till 1813, when the house was for some time closed by order 
of the Lord Chancellor. In 1814 it was re-opened under the ae of Mr. Waters, 
who purchased it under decree for 35,0007. In the meantime Taylor was a prisoner for 
debt in the King’s Bench. In 1816 the theatre was again put up for sale, and the 
whole concern was purchased by Waters for 70,150/., who, to raise the money, mortgaged 
the Opera House and other property to Mr. Chambers, the banker, Chambers passed 
some twenty years in consequence within the walls of the Queen’s Bench, where, at the 
commencement of his imprisonment, he carried on the management, and used to dilate 
on the advantage of a spot which was never invaded by the impertinence and bad tempers 
of his singers. 

Among the earliest operas performed at this theatre were the Semiramide and the Bar- 
biére—the former by Bianchi, and the latter by Pacini, and both of which were thrust 
aside, on the same boards, and in the course of twenty years, by the two chefs d’cewvre 
of Rossini. Braham here made his début in 1796, when in his four-and-twentieth year, 
and rose at once to the popularity which he maintained almost to his death. He was 
the first great English tenor who had appeared on the Italian boards. 

Mrs. Billington was also one of the early stars of this house, and the only English- 
woman of eminence who had appeared on the Italian boards since the days of Cecilia 
Davies and Anastasia Robinson. Her associate was the beautiful Grasini, the aunt of 
Madame Grisi, and who, both in talent and in person, so well foreshadowed her great re- 
latign. Among the great events of the theatre was its introduction to England of the 
music of Mozart. La Clemenza di Tito was performed for the first time on the 29th of 
March, 1806 ; the Cose Fan Tutti on the 9th of May, 1811; and the Zauberflotte on 
the 6th of June ensuing, the brilliant list being completed by the Nozze di Figaro and 
Don Giovanni, both of which were produced in 1817. The year 1806 was distinguished 
by the first appearance of Catalani, whose voice was the most remarkable that had been 
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heard on the Ttalian stage, and whose powers were equally wonderful in comic and serious 
opera. In 1818 this theatre introduced to England the music of Rossini. The first 
opera was the 7'ancrede, which was speedily followed by the Barbidre, the Cenerentola, 
and the Ifaliana in Algieri, all of which leaped at once into the popularity they still re- 
tain. The year 1824 was distinguished by the first appearance of Madame Pasta. 1825 
introduced the last male soprano heard by a London audience, Signor Velluti, who made 
his début in the first opera by Meyerbeer that was given in this country, the Crociato in 
Egitto. In 1828 the theatre, which had been under a succession of managers—whom it 
had impoverished or ruined—Mr. Taylor, Mr. Waters, Mr. Ayrton, Mr. Ebers, and, 
lastly, Mr. Bochsa, passed into the hands of Messrs. Laurent and Laporte, who signalised 
their outset by introducing another great star to the London public—Madlle. Sontag. In 
1832, when Mr. Monk Mason became director, a still greater light appeared in the 
person of Madame Grisi, the greatest lyric tragedian in all respects that has ever graced 
our Italian boards, and whose good fortune it was to be associated with three of the most 
extraordinary singers that ever sang on the same stage— Rubini, Tamburini, and Lablache, 
all of whom are still well remembered in the way they sustained the works of Bellini, 
Donizetti, and Meyerbeer, the Sonnambula, the Lucia, the Huguenots, and many others, 
and stamped their period, which lasted up to 1838, as the moat brilliant in a vocal respect 
that has ever distinguished the opera in this country. 

The “ King’s Theatre” was called Her Majesty’s in July, 1837, on the accession of 
Queen Victoria, and in 1842 commenced the reign of Mr. Lumley, which, with some in- 
terruption, lasted for eighteen years. Long the confidential associate of Laporte, he suc- 
ceeded to the inheritance of a troubled dominion. The year 1841 had been signalised by 
the famous “ Omnibus” or “ Tamburini” row. The manager, instigated by Mr. Lumley, 
had endeavoured to break up the artistic clique which had rendered his authority in his 
own house small indeed. He wished to engage new artists, and as a first step declined 
to re-engage Tamburini, who had been the most determined of his opponents. But the 
great baritone was as powerful outside as within the walls of the theatre, and the other 
principal vocalists brought all their influence to bear to maintain him in his position. When 
the house opened for the season and Coletti appeared in the place of Tamburini, the aris- 
tocratic occupants of the “ Omnibus box” created such a disturbance that the perform- 
ance was stopped by cries of “ Tamburini!” and at last a party of young men, headed by 
Prince George of Cambridge, leaped upon the stage. The manager in vain begged that 
the performance might be allowed to proceed, and at length undertook to communicate 
with Tamburini. Ultimately, through the medium of Count D’Orsay, the offended bari- 
tone consented to reappear. The remainder of the season was distinguished by a series 
of dramatic performances, sustained by Rachel and a French company ; and by the first 
appearance of Ronconi as Enrico in Lucia di Lammermoor. Before the year had ended 
Laporte died in Paris, and Mr. Lumley becamesolemanager. Inthenextseason Rachelagain 
appeared, and with increased effect ; and the reappearance of Rubini ensured a successful 
season. The year 1843 was signalised by the début, on the 25th of March, of Fornasari, 
a basso, who achieved an almost unexampled popularity, which, however, he failed to main- 
tain in subsequent seasons ; and by the production, for the first time in this country, of 
Linda di Chamouni and Don Pasquale, the latter, owing to the wonderful comic acting of 
Lablache, and the delicious singing of Grisi and Mario, an immense success. A sensation 
of a different character was produced by the appearance of the notorious Lola Montez as 
a “ Spanish dancer.” In 1844 Costa’s Don Carlos was produced with limited success, and 
Signora Favanti (Miss Edwards) appeared as Cenerentola, making a decided impression, 
on the 23d March. Zampa, with Fornasari as the hero, was brought forward on the 
9th May, and the season was distinguished by two riotous demonstrations—one in favour 
of the engagement of Salvi, a tenor unknown in this country, and the other in consequence 
of an insult supposed to have been offered by St. Leon, the dancer, and husband of 
Cerito, to the Duke of Beaufort. The dancer apologised to the Duke in a letter to The 
Times, and the matter ended. On the 8th of March in the following season (1845) Zr- 
nani was produced, with Rita Bosio as the heroine. Then followed, with all the aids of 
scenery and decoration, the ‘ symphonic pastoral ode,” by Felicien David, The Desert. 
Another sensation was the appearance of “Les Danseuses Viennoises,” thirty-six little 
girls, admirably trained. But the great feature of the season was the arrangement of a 
ballet, in which four great danseuses should appear without quarrelling, one of the greatest 
feats of managerial diplomacy ever attempted. Perrot designed the famous “ Pas de 
Quatre,” in which Taglioni danced with, but was not outshone by, the more youthful 
graces, Cerito, Curlotta Grisi, and Lucille Grahn. Previous to opening the house for 
the season of 1846 Mr. Lumley spent 10,000/. in redecorations and repairs, and the 
effect was worthy of the outlay, But the season began with a dispute with Costa 
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respecting his acceptance of the Philharmonic Directorship, which by no means 
smoothed the manager’s course. On the 20th of May there was another of those 
disturbances to which the occupants of the Omnibus-box and Fops’-alley had accus- 
tomed the habitués. It was caused by the hoarseness of Mario and the non-appear- 
ance of Cerito in the ballet. The King of the Belgians and a distinguished visitor, 
Ibrahim Pacha, who were present, must have been greatly edified by the scene. 

The year 1847 was “the year of secession.” Costa, Grisi, Mario, Persiani, and 
Tamburini joined the new Opera House in Covent-garden; and it became a serious 
question whether London could support two Italian Opera Houses. Mr. Lumley 
brought out Fraschini and Gardoni as tenors, the last achieving great popularity ; 
and finally outstripping all rivalry, by the appearance, on the 4th of May, of Jenny 
Lind, who had been secured with so much difficulty, and whose engagement resulted 
in such prolonged litigation with Mr. Bunn, the lessee of Drury-lane Theatre. Jenny 
“came, saw, and conquered,” and the manager was triumphant. Next season, she 
was still the “bright, particular star,” exciting undiminished enthusiasm. Cruvelli 
appeared, and her fine voice and impulsive genius made their mark. ‘That season, 
too, was signalled by the first appearance of Sims Reeves at this theatre. He was 
disappointed at not being cast for Edgar, and soon retired. In 1849, Alboni, who 
had made such an impression at the rival housc, joined Mr. Lumley’s company. On 
the 18th of May, Jenny Lind made her last appearance; and the 7th of July was 
marked by the reappearance of Madame Sontag—now Countess Rossi—who, twenty 
years before, had charmed London, and who now, in consequence of change of fortune 
from political causes, again appeared upon the stage. ‘Time had not robbed her of a 
single grace ; and her voice displayed all the beauty and freshness of youth. In the fol- 
lowing year Catherine Hayes and Sims Reeves appeared together in Lucia di Lammermoor, 
and the success of the native artists was one of the most gratifying kind. Another feature 
of the season was the production, on the 8th of July, of Halévy’s 7'empest, in 
which Lablache appeared as Caliban with wonderful effect. On the 11th of July Madame 
Pasta was induced to reappear. The manager then produced a lady of colour— Madame 
Maria Martinez, announced as the “ Black Malibran.” The season of 1851 was marked 
by the production, with moderate success, of Auber’s Prodigal Son. In 1853 an attempt 
was made to establish a management by a Limited Liability Company; but the effort 
failed, and for three years the theatre was closed, opening again in 1856, with the re- 
appearance of Alboni, followed, on tlie 24th of May, by Maria Piccolomini, who charmed 
the critics as she did the public. A more pretentious singer of a different mould, Johanna 
Wagner, for whom the two Opera Houses contended in almost deadly strife, showed her 
suberb figure on the 14th of June as Romeo, but failed to deepen the impression. In 
1851 Giuglini appeared on the opening night, the 14th of April, in Za Favorita, and at 
once achieved a position ; and in the following season ‘Titiens, the greatest successor of 
Pasta and Grisi, appeared on the 13th of April as Valentina in 7’he Huguenots. 

Mr. Lumley then retired from the management of the theatre, and Mr. E. T. Smith 
became lessee. The theatre opened under Mr. EK. T. Smith’s direction April 10th, 1860, 
and on the Boxing Night of that year was produced the first Pantomime (Z’om Thumb) 
represented on this lyric stage. Mr. E. T. Smith retained it about a year. On the 26th 
of April, 1862, Mr. J. H. Mapleson became manager. On Monday, November 7th, 1864, 
Mr. W. Harrison opened the theatre for a winter season, representing English operas, 
and producing a Christmas Pantomime, entitled The Lion and Unicorn. Mr. Mapleson 
re-commenced an Italian opera season April 22d, 1865 ; commenced another season April 
7th, 1866 ; and of his season 1867 we have furnished a complete history in another page. 

The peculiar characteristic of the interior was its acoustic quality, and it afforded the 
first instance of the adoption of the horse-shoe for the auditory in English theatres. 
The house was re-modelled in 1818 and 1820, by Nash and Repton, the exterior in the 
Roman-Doric style. The bas-relief on the Haymarket front, representing the progress 
of Music, with Apollo and the Muses in the centre, was by Bubb. The theatre was the 
largest in England, its internal dimensions being within a few feet of those of the Grand 
Opera at Milan, From the curtain to the back of the boxes the length was 102 feet, the 
extreme width to the back of the boxes was 75 feet, the width at the curtain was 40 feet, 
the width of the pit was 65 feet, and its height to the ceiling 56 feet; the stage measured 
60 feet from the orchestra to the back wall, and 80 feet between the side walls. The 
building was of brick, covered with Roman cement, the entablature being of Bath stone, 
and the surrounding columns of cast iron coloured to represent stone, and 17 feet in 
height. The east, or principal front, was 283 feet in length, and 64 feet in height. The 
exterior colonnades and fagades were completed by Messrs, Thomas Nash and Repton, 
architects, in 1818, at a cost of 50,000/. 
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FIRST APPEARANCES IN LONDON 


OF 


LIVING ACTORS AND ACTRESSES. 


ed 


*,* IN THE MAJORITY OF INSTANCES THIS LIST HAS BEEN VERIFIED BY A REFERENCE TO 
THE PLAY-BILLS OF THE PERIOD, AND IN OTHER CASES WE HAVE THE WRITTEN 
AUTHORITY OF THE PROFESSIONAL LADIES AND GENTLEMEN NAMED. 


Abrahams, Morris, Effingham, May 12, 1856, Billy Taylor, burlesque of Billy Taylor. 

Adams, Charles, Covent Garden, Oct. 15, 1864, Masaniello, Masaniello. 

Addison, Miss Fanny, Her Majesty’s, Nov. 19, 1866, Oonagh, Oonagh. 

Addison, Miss C., St. James’s, Oct. 6, 1866, Lady F. Touchwood, The Belle’s Stratagem, 

Albina di Rhona, Mdlle., St. J ames’s, Nov. 26, 1860, Fanchette, A Smack for a Smack. 

Alleyne, Miss Bessie, St. James’s, Jan. 12, 1865, Mrs. Woodcock, Woodcock’s Little Game. 

Anilerson, James, Covent Garden, Oct. 30, 1836, Florizel, The Winter’s Tale. 

Ashley, Henry, St. James’s, Oct. 29, 1860, Lieutenant Greenway, Up at the Hills. 

Atkinson, Miss, Sadler’s Wells, Sept. 26, 1853, Queen, Hamlet. 

Balfe, Mdlle. Victoire, Lyceum, May 28, 1857, Amina, La Sonnambula. 

Bancroft, Sydney, Prince of Wales’s, April 15, 1865, Jack Crawley, 4 Winning Hazard, 

Barrett, Henry Michael, Drury Lane, Dec. 31, 1850, Falstaff, Henry IV., Part 1. 

Barrett, Julia Frances, Drury Lane, Dec. 20, 1850, Emilia, Winter’s Tale. 

Barrett, William Henry, Surrey, June 26, 1867, Tom Robinson, Never Too Late to Mend, 

Bateman, Miss Kate (at 8 years of age), St. James’s, Aug. 25, 1851, Richmond, Richard IIT, 

Bateman, Miss Ellen (at 6 years of age), St. James’s, Aug. 25, 1851, Richard, Richard ITI, 

Beatrice, Mdlle., Haymarket, Oct. 3, 1864, Gabriella de Belle Isle, Malle. de Belle Isle, 

Bedford, Paul, Drury Lane, Nov. 2, 1824, Hawthorn, Love in a Village. 

Belford, William R., Sadler’s Wells, Dec. 22, 1851, Sir Charles Cropland, Poor Gentleman, 

Bell, Robert, Pavilion, 1860, Walter, Swiss Swains. 

Bellair, John, Sadler’s Wells, April 20, 1867, Hendrich, Rip Van Winkle. 

Bellair, T. 8., Marylebone, Oct. 31, 1853, Cassio, Othello. 

Bellair, Miss M. A., Sadler’s Wells, Sept., 1865, Virginia, Virginius, 

Bennett, George, Lyceum, July 6, 1826, Alvez, Last Guerilla. 

Bennett, James, Covent Garden, Nov. 14, 1832, Lorenzo, Fra Diavolo. 

Bennett, James, Lyceum, March 18, 1859, Iago, Othello. 

Bennett, Miss Julia, Haymarket, April, 1843, Widow Cheerly, Soldier’s Daughter. 

Betty, William Henry West, Covent Garden, Dec. 1, 1804, Achmet, Barbarossa, 

Bigwood, George Barnes, Queen’s, Oct. 26, 1846, N Claypole, Oliver Twist, 

Bigwood, Mrs. Anne, Standard, March 23, 1854, Mrs, Tubbs, Little Back Parlour. 

Billington, John, Adelphi, April 14, 1857, at Mowbray, Like and Unlike, 

Billington, Mrs. J. A., Adelphi, Dec, 26, 1857, Venus, Harlequin and Cupid and Psyche, 

Blake, Gustavus Watt, Holborn, Oct. 6, 1866, Tom Meredith, Plying Scud. 

Bodenham, Miss Estelle, New Royalty, Nov., 1863, Mary, Tom Noddy’s Secret, 

Booth, J. F., Surrey, March 2, 1867. 0, Othello. 

Booth, Miss Sally, Covent Garden, Nov. 23, 1810, Amanthis, Child of Nature. 

Boucicault, Dion, Princess’s, June 14, 1852, the Vampire, The Vampire. 

Boucicault, Mrs, Agnes (Robertson), Princess’s, Oct. 16, 1850, Neville, The Wife's Secret. 

Bourke, Miss Annie, New re mq Sept. 2, 1865, Princess Violet, Prince Amabel. 

Braid, George Ross, Adelphi, Sept. 29, 1843, Count de Sivry, Linda ; or, The Pearl of Savoy. 

Bridgeford, Thomas William, St. James’s, Dec, 16, 1865, Snake, School for Scandal, 

Brookes, Mrs. Harriett Moreton, Surrey, 1833, Mrs. Haller, The Stranger. 

Brough, Lionel, New Queen’s, Oct. 24, 1867, Dard, The Double Marriage. 

Brougham, John, Tottenham-street Theatre, July 19, 1830, Countryman, Tom and Jerry. 

Buckstone, J. Baldwin, Surrey, Jan. 30, 1823, ag | (the Watchmaker), Fortunes of Nigel. 
suckstone, Frederick, Haymarket, Dec. 15, 1866, Tom Dibbles, Good for Nothing. 

Bufton, Miss Eleanor, St. James’s, 1854, Vanette, Honour before Titles, s 

Burdett, Miss Agnes, Adelphi, June 23, 1862, a! O’Connor, The Colleen Bawn. 

Burke, Miss Ione S., Haymarket, Dec. 26, 1866, Miss Leatherlungs, Jenny Lind at Last. 

Calhaem, Stanislaus, Lyceum, Sept. 15, 1856, Leon Perdita, 

Campbell, Edinund V., Sadler's Wells, June 26, 1858, Jacob Twig, Black-eyed Susan. 

Carew, Miss Ada, New Royalty, Sept. 8, 1866, Chambermaid, A Cozy Couple, 

Carvalho, Madame Miolan, Covent Garden, July 26, 1859, Dinorah, Dinorah. 

Cathcart, James F., Princess’s, Sept. 28, 1850, Sebastian, Twelfth Night. 

Cave, J. Arnold, Marylebone, 1842, Fusbos, Bombastes Furioso, 

Cavendish, Miss Ada, New Royalty, Aug. 31, 1863, Selina Squeers, The Pirates of Putney. 

Celeste, Madame, Drury Lane, 1830, Ballet, La Bayadere, 

Charles, ar New Royalty, Nov. 29, 1866, Admiral of the Black, Black-eyed Susan, 
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Charlton, Miss Blanche, Surrey, Oct. 24, 1863, Prince Mamilius, The Winter's Tale, 

Chester, Miss, Covent Garden, Oct. 8, 1822, Mrs. Oakley, Jealous Wife. 

Chester, Harry, Strand, Nov., 1860, Sir Carnaby Jenks, That Affair at Finchley. 

Chippendale, W. H., Haymarket, March 28, 1853, Sir Anthony Absolute, The Rivals. 

Chippendale, Mrs. W. H. (Snowden), Haymarket, Oct. 14, 1863, Mrs. Malaprop, The Rivals, 

Clark, W. H., Surrey, April 3, 1837, in Jack’s Alive and The Loadstone of the Earth, 

Clarke, John, S., St. James’s, Oct. 16, 1867, Major de Boots, 4 Widow Hunt. 

Clayton, John, St. James’s, Feb. 27, 1866, Hastings, She Stoops to Conquer. 

Cobbett, William G., New Royalty, Sept., 1866, Sandy M‘Beagle, Lady of the Lake. 

Coe, Thomas, Haymarket, Oct. 9, 1846, a Servant, The Rivals. 

Colas, Mdlle. Stella, Princess’s, June 24, 1863, Juliet, Romeo and Juliet. 

Collett, J., Royal English Opera House (Lyceum), Aug., 1835, Farmer, Guy Mannering. 

Collier, John James, Strand, Oct. 7, 1861, Frederick Thornton, Tnaat Affair at Finchley. 

Compton, H., Royal English Opera House (Lyceum), July 24, 1837, Robin, The Waterman. 

Conquest, G., Grecian, Dec. 26, 1857, Pastrano Nonsuch, Peter Wilkinsand the Flying Indians, 

Conway, Miss Eva, New Royalty, April, 1867, Wirena, burlesque of Black-eyed Susan. 

Cook, Mrs. Aynsley, Covent Garden, Aug., 1862, Beatrice, Rose of Castille, 

Cook, Aynsley, Drury Lane, Sept., 1852, Kuno, Der Freischiitz. 

Cooper, Harwood, City of London, May 5, 1845, Tommy, Hercules. 

Cooper, Miss Frances Dalton, Haymarket, April 16, 1838, Lydia, Love Chase, 

Copeland, Miss B. (Mrs. J. B. Buckstone), Ha market, Jan. 5,1856, Cherry, Beaux Stratagem. 

Coreno, F., Sadler’s Wells, June 12, 1844, Gormand, Fortunio and his Gifted Servants. 

Cormack, John, Victoria, Nov. 27, 1839, a Satyr, ballet Plora and Zephyr. 

Cornelis, Mdlle. Adelaide, Covent Garden, Dec. 19, 1864, Nancy, Martha. 

Coveney, Miss Harriet, Adelphi, Dec. 26, 1849, Princess Agatha, Frankenstein, 

Cowdery, Charles Albert, Olympic, March 3, 1860, Cool, London Assurance. 

Craven, Henry Thornton, Adelphi, 1843, Randolph Crewe, Miser’s Daughter. 

Creswick, William, Queen’s, Feb. 16, 1835, Horace Meredith, Schoolfellows. 

Cross, Miss Emily, Drury Lane, March 23, 1867, Diana Vernon, Rob Roy. 

Cullenford, William, Adelphi, Sept. 30, 1836, Wharton, The Christening. 

Cushman, Asa, Marylebone, Aug. 9, 1862, Ginger Blue, The Virginian Mummy. 

Cushman, Miss Charlotte, Princess’s, 1846, Bianca, Fazio. 

Dalton, Miss Marie, Haymarket, June 3, 1867, Lady Merivale, A Wild Goose, 

Dalton, Henry, Sadler’s Wells, Oct. 22, 1862, Horatio, Hamlet. 

Daly, Miss Julia, Drury Lane, Jan, 23, 1860, six characters, In and Out of Place. 

Danvers, Edwin, Strand, March 5, 1860, Flobbers, A Frightful Accident. 

Day, Phillip, Royalty, Sept. 23, 1867, Sir Ashley Merton, Meg’s Diversion. 

De Lacie, Miss A. N., Grecian, Dec. 24, 1866, Princess Zamora, The Devil on Two Sticks. 

Denvil, Miss Alice Matilda, Princess’s, July 1, 1857, Iris, The Tempest. 

Dewar, Frederick C., St. James’s, Oct. 29, 1860, Tunstall, Up at the Hills. 

Desmond, Miss Nellie, Strand, 1867, Jane Carey, Married Daughters. 

Dolman, Robert, Strand, 1848, Othello, Othello. 

Doyne, John Henry, City of London, 1844, Noah Claypole, Oliver Twist. 

Doyne, Mrs, J. H., Victoria, Sept. 28, 1867, Dame Maythorn, Sin of a a. 

Drummond, Thomas George, Surrey, Oct. 24, 1859, Guy Darrell, What will he do with it? 

Dryden, John, St. James's, Dec. 6, 1849, Duke, The Honeymoon. 

Dyas, Miss Ada, City of London, Sept. 29, 1860, Gemea, The Fortune Teller. 

Eburne, Miss Margaret, ®adler’s Wells, Sept. 6, 1855, Julia, The Hunchback. 

Edgar, Edward Fisher, Cee 1852, Andre, Lucille ; or, The Story of a Heart. 

Edmunds, Edmund, New Royalty, March 28, 1864, Rumplestiltskin, . Rumplestiltskin. 

Edwin, James, Sadler’s Wells, April, 1865, Falconbridge, King John, 

Edwin, Miss Ruth, Britannia, July 3, 1862, The Fool, King Lear. 

wer Samuel A., English Opera House (Lyceum), April 17, 1843, Giles, Miller’s Maid. 
Ji 


Fairfield, M. D., New ay March 8, 0 ones, John Jones. 

Farren, William, as et, March 28, 1853, Captain Absolute, The Rivals (previousl 
" at ee as W. Farren, jun., and Strand, under the nom de guerre of Sock 

Faucit, Miss 


elen, Covent Garden, Jan. 5, 1836, Julia, The Hunchback. 
Fechter, Charles Albert, Princess’s, Oct, 27, 1860, Ruy Blas, Ruy Blas. 
Fernandez J Sa 2 uly, pas, ete Darville, Michael Erle. 
iddes, Miss Josephine, ey’s, Ma: Rose, Spy of the Republic. 
ar David, Princes Nov. 1, 185 i, me Lancers. wo of ; 
ri vis, ictori pt. ) aythorn, Sin of a Life. 
Fitzwilliam, Mrs. E. (Ellen Ghartin), ‘Adelphi, Oct. 7, 1841, Wi 5, Hexen am Rhein, 
Florence, Mr., Drury Lane, April 28, 1856, in The Yankee Housekeeper. 
Florence, Mrs., Soarz Lane, April 28, 1856, Peg Mehitable Higginfluter, Yankee Housekeeper. 
Foote, Miss Lydia A., Lyceum, April 12, 1852, Edoard, a little child, A Chain of Events. 
Forrester, Henry, Marylebone, Dec. 18, 1858, Hassan, Castle Spectre. 
Francis, James, Marylebone, June 9, 1851, Clod, A Day after the Fair. 
Frat Sr Grebe tae em dar 
ericks, Miss Marion, City o ndon, Sept., 1 Ninette, Guilty Mother. 
Galer, Elliot, St. James's, Oct, 29, 1863, Elvin, La Somerton uty Mo 
arden, Edmund, Sadler’s Wells, Dec., 1838, Noah Claypole, Oliver Twist. re 





THE ERA ALMANACK, 1868. 


Gemmer, Frederic William, New Royalty, Sept. 8, 1866, Sandy Mac Fou, Lady of the Lake. 

George, Miss Bella, Effingham, 1857, Albert, William Tell. 

Gillett, George, Strand, 1849, Call Boy, Reigning Favorite. 

Giovannelli, Edward (Edwards), Cabinet, 1839, Bullfrog, The Rent Day. 

Glyn, Miss Isabella, Olympic, Jan. 26, 1848, Lady Macbeth, Macbeth. 

Glyn, Harrold, Effingham, May, 1866, Lord Tinsel, Hunchback. 

Gougenheim, Miss Josephine, Lyceum, Oct. 8, 1860, Norah Merion, The Irish Hetress. 

Gordon, Walter, Drury Lane, Nov. 10, 1856, Captain Littlepop, Little Toddlekins. 

Gordon, Miss Harriett, Olympic, Aug. 2, 1852, Gertrude, Loan of a Lover. 

Goodall, Miss Annie, Surrey, Dec. 26, 1865, Margery Daw, Harlequin and King Chess. 

Goodall, Miss Bella, Prince of Wales’s, April 15, 1865, Coralie, A Winning Hazard. 

Grainger, Miss Jenny, Effingham, March 13, 1867, Blanche, Andre the Miner. 

Gratton, Miss Emma, Lyceum, Oct. 8, 1866, Kitty Spruce, Tweedleton’s Tailcoat. 

Gresham, William David, Sadier’s Wells, Sept. 5, 1863, Paul Lafont, Love’s Sacrifice. 

Grey, Miss Lizzie, Victoria, Sept. 28, 1867, Fanny Rodwell, Sin ofa Life. 

Griffiths, Miss Clara (Nichol), New Royalty, April 10, 1856, Mattie, Rob Roy. 

Grisi, Madame Giulia, Her Majesty’s, April 22, 1834, Ninetta, La Gazza Ladra. 

Guerint, Sebastian Francis, Sadler’s Wells, April 23, 1817, Harlequin in Yellow Dwarf. 

Gwyenette, Harry, New Royalty, June, 1851, Landlord, Lady of Lyons. 

Gwynne, Miss Fanny, Princess’s, Aug. 1, 1864, Lucy Fairweather, Streets of London. 

Hamilton, Miss Eliza, Sadler’s Wells, Dec. 26, 1863, Princess, Prince of the Islands. 

Harcourt, Charles, St. James’s, March 30, 1863, Robert Audley, Lady Audley’s Secret. 

Hare, John, Prince of Wales’s, Sept. 25, 1865, Short, Naval Engagements. 

Harland, Miss Ada, St. James’s, March 8, 1862, Theodore, Friends or Foes. 

Harris, Miss Maria, Princess’s, Aug. 27, 1860, Rose Dufard, The First Night. 

Harris, Miss Nelly, Olympic, Feb. 11, 1867, Selina Summers, A Quiet Family. 

Harrison, William, Covent Garden, May 2, 1839, Henrique, Henrique; or, The Love Pilgrim. 

Hart, Fred., Victoria, Sept. 28, 1867, ‘Toby Trotters, Sin of a Life. 

Hawkins, George, Lyceum, 1849, Servant, Day of Reckoning. 

Hastings, Miss Lillian, Princeof Wales’s, April 15, 1865, Theresa, Burlesque, La Sonnambula. 

Hazlewood, Henry Colin, Alexandra, 1863, Zamiel, Der Frieschutz. 

Heath, Miss Fanny Emilie, New Royalty, Nov. 27, 1866, Gnatbrain, Black-eyed Susan, 

Heath, Miss, Princess’s, Sept. 18, 1852, Stella, The Prima Donna. 

Heraud, Miss Edith, Olympic, Dec. 16, 1852, Julia, The Hunchback. 

Heron, Miss Matilda, Lyceum, April 1, 1861, Rosalie Lee, New Year’s Eve. 

Hickson, Miss Kate, Haymarket, July 22, 1852, Nerissa, Merchant of Venice. 

Hodson, Mrs. G. (Noel), Princess’s, Dec. 26, 1842, Desert Fairy, Yellow Dwarf. 

Hodson, George, Haymarket, March 15, 1853, O’Callaghan, His Last Legs. 

Holston, William, Lyceum, Sept. 15, 1856, Blocus, Perdita; or, the Royal Milkmaid, 

Holt, Clarance, Victoria, 1842, Timothy, All at Coventry. 

Honey, George, Princess’s, Nov., 1848, Pan, Midas. 

Howard, James William, Pavilion, June 10, 1833, Sam, Perfection. 

Howe, Mrs, George, Lyceum, Aug. 19, 1858, Widow Melnotte, Lady of Lyons. 

Howe, Henry Hutchinson, Standard, April, 1835, Antonio, Merchant of Venice. 

Howe, Thomas Burdett, Bower Saloon, 1846, Miles Bellerton, Rover's Bride. 

Hughes, Miss Mary Frances, Lyceum, Nov. 23, 1853, Emma Thornton, 4 Bachelor of Arts. 

Irving, Joseph Henry, Haymarket, Aug. 6, 1866, Narcissus Fitzfrizzle, The Dancing Barber. 

Isaacs, Miss Rebecca, City Theatre, Milton-street, March 17, 1835, Fanny, Barn Burners. 

James, William, New Royalty, Aug., 1854, Macduff, Macbeth. 

Jefferson, Joseph, Adelphi, Sept. 4, 1865, Rip, Rip Van Winkle. 

Johnstone, John, Marylebone, July, 1858, Clement Marot, Court Fool. 

Jordan, George Clifford, Princess’s, Sept. 28, 1861, Herbert Waverley, Playing with Fire. 

Josephs, Miss Fanny, Sadler’s Wells, Sept. 8, 1860, Celia, As You Like It. 

Joyce, Walter, Sadler’s Wells, May 12, 1863, Alfred Evelyn, Money. 

Julian, William Robert, Queen’s, Aug. 31, 1853, Wormwood, Lottery Ticket. 

Kean, Charles John, F.5.A., F.R.C.S., Drury Lane, Oct. 1, 1827, Young Norval, Douglas, 

Kean, Mrs. Charles (Ellen Tree), Drury Lane, Sept. 23, 1826, Violante, Wonder. 

Kelly, Miss Fanny, Drury Lane, Oct. 27, 1799, Duke of York, Richard III. 

Keeley, Robert, Olympic, 1818, Leporello, Giovanni in London. 

Keeley, Mrs. Robert (Goward), Lyceum, July 2, 1825, Rosina, Rosina. 

Keeley, Miss Louise, Drury Lane, July 12, 1856, Gertrude, Loan of a Lover. 

Keeley, Miss Mary (Mrs. Albert Smith), Lyceum, Aug. 24, 1846, Puck, The Magic Horn. 

Kellogg, Mdlle. Clara Louisa, Her Majesty’s, Nov. 2, 1867, Margherita, Faust. 

Kemble, Miss Fanny, Covent Garden, Oct. 5, 1829, Juliet, Romeo and Juliet. 

Kendal, William Henry, Haymarket, Oct. 31, 1866, Angus Mandeville, Dangerous Friend. 

Kenward, William, Sadler's Wells, April 17, 1854, Burgomaster, Ballet, Star of the Rhine. 

King, T, C., Haymarket, July 22, 1852, Shylock, Merchant of Venice. 

Lacey, Miss (Mrs. Lovell), Covent Garden, Oct. 10, 1822, Belvidera, Venice Preserved, 

Lacy, Thomas Hailes, Olympic, Easter Monday, 1828, Lenoir, Foundling of Forest, 

Lacy, Walter, Haymarket, Aug. 21, 1838, Charles Surface, School for Scandal, 

Lancia, Madame Florence, Pavilion, Aug. 25, 1860, Norma, Norma. 

Larkin, -_ S., Prince of Wales’s, Sept. 25, 1865, Mrs, Pontifex, Naval Engagements. 
( 
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Lavine, Miss, Marylebone, April 12, 1852, Ariel, The Tempest. 

Lawler, John William, Pavilion, Aug., 1865, Dan, Streets of London, 

Lawrence, Alberto, Covent Garden, Nov. 3, 1864, Luke, Helvellyn. 

Laws, Mrs. Jane, Adelphi, 1845, Marchioness, Don Cesar de Bazan, 

Le Clereq, Miss Carlotta, Olympic, 1848, Cupid, Bacchus and Ariadne. 

Lee, Nelson, Surrey, Dec. 26, 1827, Harlequin, Harlequin and the Astrologer of Stepney. 
Lee, Miss Elien, Strand, Sept., 1866, Araminta, Waiting for the Underground, 

Leeson, Miss Mary, City of London, Dec, 22, 1866, Zamora, The Honeymoon, 

Leeson, Dan, Astley’s, Dec. 2, 1861, Myles na Coppaleen, Colleen Bawn. 

Leicester, George Frederick, Pavilion, Sept. 1, 1866, Ruby Dayrell, Mariner’s Compass. 
Lenard, Miss Ellen F., Victoria, June 8, 1867, Chaffer, The Jockey’s Motto, In to Win. 
Lennox, Miss Adelaide, Olympic, Sept. 1, 1866, Martha Gibbs, All that Glitters is not Gold, 
Leslie, Henry, Drury Lane, Sept., 1853, Roderigo, Othello. 

Le Thiere, Miss R. Guillon, New Royalty, Aug. 8, 1865, Emilia, Othello. 
Lind-Goldschmidt, Jenny, Her Majesty’s, May 4, 1847, Alice, Robert le Diable. 
Loraine, Henry, Drury Lane, Feb. 9, 1863, Don Caesar de Bazan, Don Cesar de Bazan. 
Lowe, W., Holborn, June8, 1867, Blue George, Antipodes; or, the Ups and Downs of Life. 
Loydall, Henry, Effingham, Aug. 13, 1864, Macbeth, Macbeth. 

Lant, James, Sadler’s Wells, Aug. 27, 1853, Banquo, Macbeth. 

Lupino, George, Victoria, Dec. 26, 1846, Harlequin, Birth of the Steam Engine, 

Lynn, Henry, Amphitheatre, Holborn, May 25, 1867, Butler, The Grim Griffin Hotel, 
Maclean, John, Surrey, Sept. 7, 1861, Peter Purcell, Idiot of the Mountain, 

Macready, William Charles, Covent Garden, Sept. 16, 1816, Orestes, Distressed Mother, 
Maitland, Miss Lydia, New Royalty, Aug. 29, 1863, Mdlle. de Marton, Court Gallants, 
Manning, John, Marylebone, July, 1852, Hector Timid, Dead Shot. 

Marchant, R., Olympic, July 4, 1853, Tubal, Shylock ; or, the Merchant of Venice Preserved, 
Markham, Miss Pauline, New Queen’s, Nov. 7, 1867, Rose Dufard, The First Night. 
Marriott, Miss, Drury Lane, Jan., 1855, Bianca, Fazio. 

Marston, Henry, Drury Lane, Oct. 31, 1839, Benedick, Much Ado about Nothing. 
Massey, Miss Rose, Haymarket, July 1, 1867, Mary Meredith, Our American Cousin, 
Mathews, Charles, Olympic, Dec. 7, 1835, George Rrattleton, The. Humpbacked Lover. 
Mathews, Mrs, Charles, Haymarket, Oct. 11, 1858, Lady Gay Spanker, London Assurance. 
Mathews, Miss J., Covent Garden, Nov. 18, 1867, Duchess, Grand Duchess of Gerolstein. 
Matthews, Frank, English Opera House (Lyceum), July 1, 1829, Waldeck, Bottle Imp. 
Matthews, Mrs, Frank (Apjohn), Adelphi, Nov. 9, 1829, Kitty Sligo, Billy Taylor. 
Matthews, Tom, Sadler's Wells, Dec. 26, 1829, Clown, Hag of the Forest Raven, 
McDonnell, Miss Ellen, St. James’s, May 5, 1866, Harriet, Rear Admiral. 

McIntyre, William, Surrey, Nov. 16, 1861, Paul, Idiot of the Mountain. 

Meadows, Drinkwater, Covent Garden, Sept. 28, 1821, Scrub, Beaux Stratagem. 

Mellon, Henry, Drury Lane, 1841, The Duke, Merchant of Venice, 

Mellor, Miss Emily, Adelphi, July 29, 1867, Lady Plato, A Rough Diamond, 

Menken, Miss Ada, Astley’s, Oct. 3d, 1864, Mazeppa, Mazeppa. 

Montague, Alfred, Queen’s, 1859, Malcolm, Macbeth. 

Montague, H. J., Astley’s, Jan. 26, 1863, Junior Counsel for Defence, Trial of Effie Deans. 
Montague, Miss, Princess’s, Jan. 14, 1867, Alida, Streets of London, 

Montgomery, Walter, Princess’s, June 20, 1863, Othello, Othello. 

Montgomery, Albert, Grecian, 1860, Hon. Augustus Adolphus, Extremes, 

Montgomery, Henry William, Surrey, Sept. 4, 1864, Paddy Murphy, The Happy Man. 
Moore, Miss Louisa Sotimer, Olympic, Nov. 2, 1864, Muriel, ‘he Hidden Hand, 
Mordaunt, John, The Cabinet (King’s Cross), 1840, Fitzjames, Lady of the Lake. 
Morris, Joseph, Marylebone, Aug. 30, 1847, Mariner, The Winter’s Tale, 

Mortimer, Charles, Sadler’s Wells, Oct., 1853, Louis XIII., Richelieu, 

Mowbray, Thomas, St. James’s, April 4, 1848, Evelyn, Money. 

Murray, Leigh, Princess’s, April 19, 1845, Sir Thomas Cliffurd, The Hunchback. 

Murray, Gaston, Lyceum, March 2, 1855, Tom Saville, Used Up. 

Murray, Dominick, Astley’s, March 28, 1853, Jerry Gooseberry, Amakosa, 

Murray, Mrs. (Brinsley), Effingham, 1857, Edgworth Bess, Jack Sheppard. 

Murray, Gratton, er’s Wells, Oct. 8, 1865, Horatio, Hamlet, 

Nanton, Lewis, Marylebone, Sept. 21, 1867, Othello, Othello. 

Naylor, Henry, Drury Lane, Dec. 26, 1847, The Henchman, Harlequin King Gold. 
Neilson, Miss L. A., New Royalty, July, 1865, Juliet, Romeo and Juliet, 
Nelson, Alfred, Haymarket, July 29, 1865, Horatio, Hamlet. 

Nelson, Miss Carry, St. James’s, May, 1862, Prince Amabel, Prince Amabel. 
Nelson, Miss Sarah, St. James’s, May, 1862, Princess Violet, Prince Amabel. 
Neville, Henry Garside, Lyceum, Oct. 8, 1860, Percy Ardent, The Irish Heiress. 
Newham, William Hill, Effingham, 1834, Shylock, Merchant of Venice. 

Newham, Mrs. W. H., Albert Saloon, May, 1848, Mrs, Baladin, Surgeon of Paris. 
Nilsson, Mdlle. Christine, Her Majesty’s, June 8, 1867, Violetta Valery, La Traviata. 
Norman, Richard, Surrey, Sept., 1854, Antonio, The Wife. 

Palmer, Miss (Mrs. Russell), Queen’s, 1856, Julia, Sister and I. 

Parry, Sefton, Strand, 1856, M. Jacques, Monsieur Jacques. 

Parry, John, St. James’s, Sept. 29, 1836, The Prince, The Sham Prince. 
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Parry, John, Victoria, 1825, Pizarro, Pizarro. 
Parselle, John, Lyceum, Oct. 18, 1847, Chevalier de Bellerue, The Pride of the Market. . 
Patti, Adelina, Covent Garden, May 14, 1861, Amina, La Sonnambula. 
Paul, Howard, Adelphi, April 2, 1858, in an entertainment called Patchwork, 
Paul, Mrs. Howard (Isabelle Featherstone), Strand, 1853, Capt. Macheath, Beggars’ Opera. 
Paulo, James, Queen’s, 1834, Clown, Harlequin Merman ; or, the Mysteries of the Deep. 
Perfitt, Samuel, Sadler’s Wells, 1855, Camillo, The Winter's Tale. 
Perren, George, Surrey, May 28, 1855, Faust, Mephistopheles. 
Petit, M., Covent Garden, April 7, 1853, Ballet. 
Phelps, Samuel, Haymarket, Aug. 28, 1837, Shylock, Merchant of Venice. 
Phelps, Edmund, Sadler’s Wells, Nov. 21, 1860, Ulric, Werner. 
Pitt, Joseph, Britannia, Oct. 5, 1863, Kalu, Ida Lee. 
Pitt, Cecil, City of London, Oct. 16, 1840, Sergeant Drill, The Pilot. 
Pitt, Miss Emily Lavinia, Adelphi, Oct. 1, 1866, Orestes, burlesque opera of Helen. 
Poole, Miss E, (at 5 years of age), Olympic, Dec. 26, 1826, Oyster Girl, Red Riding Hood. 
Power, Henry Robert, Garrick, Sept. 6, 1840, Corporal Ramrod, Nautical Tom and Jerry. 
Powell, Miss Rebecca, Haymarket, Dec. 26, 1866, Rose, A Mere Child. 
Powrie, Thomas, Drury Lane, March 23, 1867, Rob Roy, Rob Roy. 
Poynter, Mr., Sadler’s Wells, April 17, 1854, Sir Arthur Falconer, The Times, 
Poynter, Mrs., Haymarket, March 28, 1853, Mrs. Malaprop, The Rivals. 
Price, Edward, Surrey, Oct. 4, 1862," Louis XIIL, The Medal of Bronze. 
Quin, Miss Anna M., Haymarket, July 29, 1857, six characters in The Actress of All Work. 
Ray, John William, Strand, May 20, 1839, Ralph Nickleby, Nicholas Nickleby. 
Raymond, John T., Haymarket, July 1, 1867, Asa Trenchard, Our American Cousin. 
Raymond, Miss Lizzie, Haymarket, Sept. 2, 1865, Apollo, Ivion. 
Rayner, Alfred, City of London, Oct. 3, 1853, Giles, St. James and St. Giles. 
Reed, Mrs. G. (P. Horton), Covent Garden, Dec. 26, 1830, Mealey Moth, Harl, Pat and Bat. 
Reeves, Sims, Drury Lane, Dec. 6, 1847, Edgardo, Lucia di Lammermoor, 
Reeves, Jerrold, Olympic, Sept. 3, 1866, Rosencrantz, Hamlet. 
Reynolds, Joseph, Britannia, Oct. 6, 1851, Alphonse, Man of the Red Mansion. 
Rice, Charles, Britannia, April 29, 1851, Narcissus Fitzfrizzle, Dancing Barber. 
Richardson, William Thomas, Astley’s, Oct. 27, 1866, Wrayburn, The Golden Dustman. 
Richardson, Miss Annie, Astley’s, March 18, 1867, Cynthia, Flowers of the Forest. 
Ritter, Miss Louise, New Royalty, Dec. 15, 1862, Julia, The Hunchback. 
Robertson, Miss Margaret Shafto, Haymarket, July 29, 1865, Ophelia, Hamlet. 
Robins, Joseph, Lyceum, May, 1858, Simmons, Spitalfields Weaver. 
Robson, Frederick, St. James’s, April 17, 1865, Ulysses, Ulysses ; or, The Iron-clad Warrior, 
Robson,.M., Olympic, Oct. 14, 1867, Buffles, The Two Puddifoots. 
Roden, Miss Constance, Adelphi, April 5, 1858, Zetulba, The Caliph of Bagdad. 
Rogers, Felix, New Royalty, Aug. 31, 1863, Timkins Simcox, The Pirates of Putney. 
Rogers, William, City of London, 1844, Sir Oliver Surface, School for Scandal. 
Rolfe, Fourness, Olympic, April 4, 1853, Captain Macheath, The Beggars’ Opera. 
Romer, Robert, Lyceum, Oct. 9, 1834, The Mayor, Widow Queen. 
Romer, Miss Emma (Mrs. Almond), Covent Garden, Oct. 16, 1830, Clara, Duenna. 
Rousby, Wybert, Sadler’s Wells, Aug. 27, 1853, Malcolm, Macbeth. 
Rouse, John, Lyceum, Nov. 28, 1859, John Buttercup, A Phenomenon in a Smock-frock. 
Rushton, Miss Lucy, Haymarket, Sept. 29, 1862, Florence Trenchard, Our American Cousin. 
Russell, John, Queen’s, 1855, Rashleigh Osbaldiston, Rob Roy. 
Russell, John, Haymarket, 1854, John Long, Irish Lion. 
Ryder, John, Drury Lane, Oct. 1, 1842, Duke, As You Like It. 
Sanders, Miss Mary, City of London, Sept. 15, 1863, Edwin Gage, Ben the Boatswain, 
Sanger, Alfred, Queen’s, 1836, Tom Chatf, My Sister Kate. 
Sanger, Miss Rachel, Olympic, Sept. 20, 1852, Little Harry, Uncle Tom’s Cabin, 
Saunders, Miss Charlotte, Marylebone, September, 1848, Mopsa, Winter’s Tale. 
Seagrave, Miss Matilda, Marylebone, May 24, 1850, Blanche of Castile, King John, 
Seaman, Miss Julia, Victoria, 1844, The Child, Maurice the Woodcutter. 
Seaman, Miss Therese Alice, Astley’s, April 9, 1860, Marie, History fa Flag. 
Searle, Walter, Sadler’s Wells, April 20, 1867, Widow Twankay, Burlesque of Aladdin, 
Sedgwick, Miss Amy, Haymarket, Oct. 5, 1857, Pauline, Lady of Lyons. 
Seyton, Charles, Sadler’s Wells, Sept. 12, 1856, Saunders Wylie, Rob Roy. 
Shelly, Walter, Soho, Dec. 6, 1852, Richelieu, Richelieu. 
Shepherd, Richard, Haymarket, Aug. 10, 1835, M‘Stuart, Rob Roy. 
Sheridan, Richard P., Sadler’s Wells, April, 1863, Francois, Richelieu, 
Shirley, Miss B., Drury Lane, Nov. 2, 1867, Duchess, Faint Heart Never Won Fair Lady. 
Siddons, Mrs. Scott, Haymarket, April 8, 1867, Rosalind, As You Like It. 
Simpson, Mrs, J. W. (Isabel Heath), Queen’s, 1840, Little Nell, Master Humphrey's Clock, 
Simpson, Henry, Effingham, Jan. 10, 1863, Juan, The Hunter of the Alps, 
Sloman, Charles, Olympic, 1821, Pompey, The Irish Widow, 
Smith, Morgan, Olympic, Aug. 25, 1866, Othello, Othello, 
Smith, C. J., Covent Garden, Dec, 26, 1835, Guy Fawkes, Guy Fawkes, , 
Sothern, Edward A., Haymarket, Nov. 11, 1861, Lord Dundreary, Our American Cousin. 
Spencer, George, St. James’s, Oct, 1, 1859, Martin, Widow's Wedding, 
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St. Henry, Mrs. Lina, Strand, Aug. 4, 1861, Lady Teazle, School for Scandal. 

Stafford, Miss Maude, Alexandra, Dec. 26, 1866, Selim, Prince Pippo. 

Stammers, Mrs., St. James’s, Nov. 30, 1853, Pauline, Lady of Lyons, 

Standing, Frank, Marylebone, June 10, 1867, Mat o’ the Mint, Beggars’ Opera, 

Stephens, Mrs. Jane, Olympic, Feb. 8, 1840, Betty, Mr. and Mrs. Grubb. : 

Stephenson, Charles Henry, Drury Lane, Oct. 2, 1852, Governor of the Bastille, Richelieu, 
Steyne, Charles, Britannia, Oct. 31, 1859, Wormwood, The Lottery Ticket. 

Steyne, Mrs. Charles (A. Vining), Britannia, Oct. 31, 1859, Susan, The Lottery Ticket. 
Stirling, Mrs. (Fanny Clifton), Coburg, 1833, Amelia, Wilderheim. 

Stoker, Mrs. (Eliza Pitt), Adelphi, 1820, Sophia, Capers at Canterbury. 

Stoker, Miss Teresa, Adelphi, 1850, Little Cook, Devil's Violin, 

Stuart, Thomas, Haymarket, Dec. 29, 1841, Iago, Othello, 

Sullivan, Barry, Haymarket, Feb. 7, 1852, Hamlet, Hamlet. 

Swanborough, Miss Ada, Strand, Nov. 14, 1861, Christian of Denmark, Is it the King? 
Swinbourne, T., Drury Lane, Sept. 15, 1862, Captain Randal Macgregor, Relief of Lucknow, 
Talbot, Henry, Drury Lane, Oct. 13, 1866, Macbeth, Macbeth. 

Tapping, Alfred, Surrey, Sept. 17, 1855, Sir Richard Vernon, Henry the Fourth. 

Taylor, James Goulde, Olympic, Nov. 2, 1864, Timothy Topknot, My Wife's Bonnet. 
Taylor, Miss Ada; New Royalty, Sept. 8, 1866, Rhoderick Dhu, The Lady of the Lake, 
Ternan, Miss Ellen, Haymarket, April 13, 1857, Hippomenes, Atalanta. 

Terry, Miss Kate, Princess’s, 1851, Robin, Merry Wives of Windsor. 

Terry, Ellen Alice (Mrs. Watts), Princess’s, 1856, Mamilius, Winter’s Tale. 

Terry, Edward, Surrey, Sept. 14, 1867, Finnikin Fussleton, A Cure for the Fidgets. 
Thomas, Frederick, Siuslibens, April 25, 1859, Selim, Zembuca, the. Tyrant of Persia. 
Thomson, Miss Augusta, Drury-lane, April 8, 1865, Sabrina, Comus. 

Titiens, Mdlle. Teresa, Her Majesty’s, April 13, 1858, Valentine, Les Huguenots. 

Tiberini, Signor, Covent Garden, April 11, 1861, Ferdinando, La Favorita. 

Toole, J. L., Haymarket, July 22, 1852, Simmons, The Spitalfields Weaver. 

Trafford, Charles, Surrey, Jan. 23, 1860, Monsieur Gaston, The Changed Heart. 

Turner, Henry Jameson, Lycenm, 1844, Francis, Henry the Fourth. 

Turtle, Miss Emily Mary E., Adelphi, Dec. 18, 1844, Lillian Ferns, the Child, The Chimes. 
Vestvali, Miss Felicita, Lyceum, Nov. 18, 1867, Romeo, Romeo and Juliet. 

Vezin, Mrs. Hermann (Mes. C. Young), Sadler’s Wells, Sept. 15, 1857, Julia, Hunchback. 


Victor, Miss Mary A. (Newcombe), Drury Lane, Oct, 25, 1842, Prince Arthur, King John. 
Victor, Miss canny Reneeen Jan. 7, 1866, Pert, London Assurance. 


Villiers, Frederick, Lyceum, Nov. 28, 1859, George Kerven, Paris and Pleasure. 

Villiers, Edwin, Haymarket, Oct. 24, 1853, Markworth, 4 Cure for Love. 

Vincent, Henry, Olympic, April 25, 1866, Freeman, High Life Below Stairs. 

Vining, Frederick, Covent Garden, Sept.17, 1813, Frederick, Poor Gentleman, 

Vining, George, Marylebone, Aug. 30, 1847, Florizel, The Winter's Tale. 

Vining, James, Covent Garden, Oct. 3, 1828, Tybalt, Romeo and Juliet. 

Vollaire, John, Surrey, Oct. 3, 1854, Flashenhaussen, Avalanche. 

Wallace, John Duncan, Greenwich, July 18, 1864, Kyrle Daly, Colleen Bawn. 

Wallack, Henry, Drury Lane, Oct. 26,1829, Julius Caesar, Julius Cesar. 

Waller, Mrs. Emma, Drury Lane, Sept. 15, 1856, Pauline, The Lady of Lyons. 

Walters, Miss Nelly, Strand, 1865, Servant, The Fly in the Web. 

Walton, Miss Emma, Drury Lane, Feb., 1854, Countess Winstersen, Stranger, 

Warner, Charles, Princess’s, April 25, 1864¥Benvolio, Romeo and Juliet. 

Watts, Frederick James, Marylebone, Feb. 11, 1865, Mr. Lynx, Old Toll House. 

Webb, Miss Ada, Olympic, Aug. 14, 1867, Fanchon, The Grasshopper. 

Webb, Miss Emma, a Aug. 14, 1867, La Mere Fadet, The Grasshopper. 

Webster, Miss E., Surrey, Dec. 26, 1856, Fairy of the Sun, Harlequin and the Summer Queen, 
. Webster, Benjamin, Coburg, May 11, 1818, a Smuggler, Trial by Battle. 

West, Mrs, W. (Sarah Cooke), Covent Garden, Sept. 28, 1812, Desdemona, Othello. 

Westland, Henry, Alexandra, May 20, 1865, Augustus Tomkins, Worryhurry’s Whims. 

White, James Henry, Strand, April 1, 1850, Burchell, Vicar of Wakefield. 

White, Mrs. B. (C. Connor), Haymarket, Jan. 27, 1842, Fanny Belgrave, Marriage. 

White, John W., Sadler’s Wells, Sept. 28, 1867, Duke of Buc ingham, King’s Musketeers, 

Wigan, Alfred, Covent Garden, Nov. 4, 1839, Sir Otto of Steinberg, Love (appeared at 

_.. the St, James’s Theatre the previous season, under the name of Sydney). 

Williams, Barney, Adelphi, June 30, 1856, Tim Moore, The Irish Lion. 

Williams, Mrs. Barney, A: ae June 30, 1856, Yankee Gal, The Customs of the Country. 

Willmore, Miss Jenny, New Royalty, ae 31, 1863, Tom Tittlebat, The Pirates of Putney. 

Willmott, Lewis, Holborn, Oct. 6, 1867, Lawyer Quail, Flying Scud. 

Wilton, Miss Marie, Lyceum, Sept. 15, 1856, Henri, Belphegor. 

Woolgar, Miss (Mrs. Alfred Mellon), Adelphi, Sept., 1843, Cleopatra, Antony and Cleopatra, 

Woodin, W. S., Marionette, Oct. 23, 1852, Soirée comique, Carpet-bag and Sketch-book. 

Wright, Miss Medora, Victoria, Dec. 23, 1865, Cricket, Harlequin Old Alsop. 

Wright, Miss Fanny, Haymarket, Dec. 26, 1854, The Fai ‘astorella, Little Bo-Peep. 

Wyndham, C., New Royalty, May 21, 1866, Sir Arthur Lascelles, All that Glitters is not Gold. 

Young, Henry, Bower Saloon, July, 1840, Charlet, Death Token. 

Younge, Frederick George, Sadler’s Wells, Aug. 29, 1849, the First Gremetinge, Mates, 
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THE OPERA SEASON OF 1867, 


Mownopoty is now-a-days voted unbearable, and competition is held to be productive of 
numberless blessings to the community at large. The rule certainly holds good as regards 
music, and in the particular question of grand opera the public assuredly benefit by a 
struggle between managers who contest for the much-desired supremacy. Subseribers are, 
of course, the first consideration ; and whenever those ‘‘ wealthy and curled darlings of 
the land” may be concentrated under one roof, the true interests of the opera, as an insti- 
tution, will probably suffer. At present the élite have the choice of two theatres, and emu- 
lation becomes the tirst duty of the respective munagers. Absolute power is enjoyed by 
neither, and, for the sake of the art, it is most desirable that the rivalry between the Hay- 
market and Bow-street should continue. Messrs. Mapleson and Gye, the two most genteel 
*‘caterers” in the British Islands, have not only to conciliate the upper ten, but find it 
advisable to pay some kind of deference to the tastes of those dissatisfied with any 
operatic trash that may happen to be fashionable. Lady Beatrice Bandoline and the 
Marchioness of Pearlpowder go to the opera as one of the ‘‘ things to do.” Those magnifi- 
cent dames who smother Nature under Bond-street cosmetics, who wear fantastically- 
designed trophies made of other people’s hair, who banish inequalities from eyebrows by 
means of careful pencillings, and who, with the miserable seltishness of their order, dis- 
turb all around them by their maudlin chatter, are equally innocent of any love for the 
art, or the slightest aptitude for distinguishing between its higher and lower forms, Give them 
their 7'rovatore, Traviata, Marta, or even Luisa Miller, and they arecontent. So alsoarethose 
languid and insipid youths whose name is Legion, and who find in this world of ours so 
much that is ‘* awfully slow,” and so little that is “‘ awfully jolly.” To see and be seen ap- 
pears to be the great consideration; and were one theatre only open for the representation 
of the musical drama, threadbare operas and worn-out singers would probably be the 
rule. The presiding genius of Her Majesty’s and the Royal Italian Opera could then, 
perhaps, afford to be indolent, and to ignore that section of the community anxious for 
the occasional revival of great works of the old school, and the production of good ones 
belonging to the new. Something like a balance of power now exists between subscribers, 
who will go to the opera under any circumstances, and connoisseurs who attend only when 
a sufficient inducement is offered. This balance of power is the result of managerial emu- 
lation, and when rivalry euds, music and the lovers thereof must, metaphorically speaking, 
‘vo to the wall.” It was,opposition that first broke the Verdian spell by means of 
Gounod’s Faust, and to the same spirit we are indebted for a knowledge of, at least, two 
great classical works—Medea, and Iphigenia in Tauris. , 

For some years past the ruler of the ‘‘old house” and the autocrat of the new one have 
been engaged in working out a problem that barely escaped a practical solution in the 
merry month of June last. We need hardly say the question is whether two large esta- 
blishments for the performance of the musical drama in London can be made to pay. As 
yet it seems that both can, at all events, drag on a simultaueous existence, and Messrs. 

lapleson and Gye may, peradventure, congratulate themselves on having done more than 
struggle through another of the many dull seasons the patient Londoners have been doomed 
to bear. The first-named manager appears to be a devout follower of the ‘‘ never say die” 
persuasion ; and, under his lesseeship, the ancient and unpleasantly rigid laws setting forth 
the beginning and ending of the operatic term have been repealed. At Her Majesty’s 
Theatre the ein fire merely smoulders like the peat fuel on a Somersetsbire cottage 
hearthstone, and bursts into the blaze of ‘‘ cheap nights” or an “autumn season” at the 
Maplesonian signal. For a few of the fifty-two weeks gentility is scandalized by announce- 
ments of ‘reduced prices,” not to mention the overthrow of the ‘full dress” tyranny, 
and other barriers that were once considered impassable. 

A perplexed commentator, able to give only a cursory glance at operatic events, might 
say, in imitation of the gentle Richard who fell at Bosworth, ‘‘I think there be two 
seasons in the year,” though he could not question which was the more important. 


HER MAJESTY’S. 


The season of 1867 commenced on Saturday, April 27th, with Le Nozze di Figaro, and 
concluded on Saturday, August 3d, with I/ Trovatore. 
‘ that time the operas performed, and their number of representations, were as 
ollows :— 
BEETHOVEN. FLotow. | NICOLAI. 
Fidelio Marta 3. | Falstaff 
BELLINIL , GOUNOD. 
0 
” > Kcconiean MEYERBEER. | La Traviata 
in = Les Huguenots ............. 5. | 1 Lombardi 
nae , Mozart. | La Forza del Destino 
Donizetti. Don Giovanni 4, | WEBER. 


3. | Nozze di Figaro 3. | Der Freyschiitz 
Lucia di Lammermoor ..._ 1. | I] Flauto Magico D, | ODOTOR: Falisn ss 000ececcecseese 
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Lucrezia Borgia 3 
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The Haymarket Orpheus, and champion of those early fathers, Gluck and Cherubini, de- 
clining the responsibility of another classical revival, left Spontini’s Vestale among his 
unfulfilled promises. This was the unkindest cut of all, and harder to bear than the 
absence of Dinorah, Mirella, La Donna del Lago, William Tell, Semiramide, or La Son- 
nambula, all of which operas figured in a prospectus neither more nor less ‘ promise- 
crammed” than usual, I Lombardi and La Forza del Destino--the one a revival, and 
the other a long-expected novelty—were produced on April 30th and June 22d, respect- 
ively. The public failed to perceive the charm of Signor Verdi’s early manner as ex- 
emplified in the first-named opera; and, judging from appearances, the return of I Lom- 
bardi to that convenient shelf from which such inspirations are dragged with the best 
intentions, was contemplated without a shadow of regret. The Verdi of the present 
day seems to believe less in brass, and noise, and fury, than the Verdi of former 
years, and his sentiments are certainly shared by the musical public of 1867. La Forza 
was a failure, though no opera could have had a fairer opportunity of making its mark. 
The music, orchestral and vocal, was given to absolute perfection ; and all that splen- 
dour of mise-en-scéne could do was boldly tried. La Forza del Destino was a broken reed 
that in no way assisted in supporting the management. The libretto is one of the 
worst ever produced ; the interest is, to say the least, unpleasant ; and manslaughter in 
the first act becomes wholesale murder and self-slaughter in the last. It is seldom, 
even in opera, that a whole family is exterminated, but the Calatravas of Seville form 
an exception. The masculine parent is shot, accidentally, by Alvaro, his daughter’s 
lover ; and the heir, Don Carlos di Vargas, is killed by the same hand, but finally 
contrives, with the poor remains of vigour once admired, to stab his sister, Donna 
Leonora. As for Alvaro, who wears friar’s habiliments and looks like an elderly bather, 
he succumbs to sudden insanity, runs to the top of the rock, blasphemes violently, and 
precipitates himself (in effigy) into the torrent beneath. The music inspired by this 
gloomy subject is not of uniform quality. Signor Verdi i! in point of fact, realised 
the three degrees of comparison. 1t must be admitted that while La Forza del Destino 
contains little that is absolutely bad, and much decidedly good, the indifferent prepon- 
derates to a disheartening extent. 

Mr. Mapleson’s list of débutantes included Mdlle. Christine Nilsson, Madame Amalia 
Giacconi, Mdlle. Eracleo, and Mdlle. Martelli. The three smaller stars were totally 
eclipsed by the first-named luminary, who arrived in time to make the strongest possible 
impression on the London public, and to brighten the prospects of the ‘‘old theatre.” 
She came out on the 8th of June as Violetta in La Traviata. On the Saturday following 
the 15th) she played Margherita in Faust; and on Thursday, the 27th, performed Lady 

enrietta in Flotow’s opera Marta. Her exquisitely pure voice, finished singing, good appear- 
ance, and a certain charm of simplicity in her acting, placed the young artist at once in the 

ition her friends had anticipated she would occupy. Mdlle. Nilsson looked the fair 

{argherita to perfection, and sang the music irreproachably ; but her dramatic rendering 
of the part was cold and passionless. The Queen of Night in I/ Flauto Magico, and Donna 
Elvira in Don Giovanni, were characters undertaken by Mdlle. Nilsson. Madame Giac- 
coni failed signally in Lucrezia Borgia, which character she performed on Saturday, the 
8th of May. Mdile. Eracleo, as Azucena, was not more fortunate ; and Mdlle. Martelli, 
the second unlucky contralto, came to utter grief in Les Huguenots, Signor Pandolfini, 
Signor Agretti, and Mr. Lyall were additions to Mr. Mapleson’s company for the season of 
1867. The first of the trio appeared as Mephistopheles on June 15th. Signor Agretti, a 
second tenor, and Mr. Lyall, another very valuable artist of the same class, sang on the 
I night. The italian played Don Curzio in Le Nozze, and the Englishman, Don 

ilio. 

Mdlles. Titiens, Sinico, Cersi, and Bauermeister, with Mesdames Trebelli-Bettini and 


’ Demeric-Lablache, returned to the theatre pone the welcome names of Signori Mongini, 


Tasca, Gardoni, Gassier, Bossi, Foli, Herr Rokitansky, and the finest of all baritones, Mr. 
Santley, again figured in the Maplesonian list. Mr. Hohler also returned, but Mdlle, 
Ilma de Murska avoided the uncongenial atm pacman of the Haymarket. From Monday 
July 29th, to magereog, August 3d, “Fi performances at reduced prices,” an 

** benefits,” were the rule, 


Unsophisticated Londoners then thought the sombre baize had fallen to rest in peace 
till the spring of 1868, and made up their minds that the vast tomb of so many bright as- 
pirations would be left to solitude, the fireman, the “‘ house cats,” and their legitimate sus- 
tenance, the mice. An ‘‘autumn season” was not looked for ; neither was it anticipated by 
modern Babylon at large that an operatic star of the first magenacs would pierce the No- 


vember fogs, and fill the coffers of Her Majesty’s Theatre. The confiding ones knew not, 
however, the extent of the Maplesonian resources, or the boldness of the managerial resolve, 
for the ‘‘fall” season began on Monday, October 28th, with Lucrezia Borgia. The new 
singer, Mdlle. Clara Louisa Kellogg, took the Metropolitans by storm on Saturday, Novem- 
ber 2d. The list of Margheritas was tolerably voluminous before Mdlle. Kellogg’s arrival, 
Malle, Titiens, Pauline Lucca, Adelina Patti, Mdlle. Berini, Christine Nilsson, Madame 
Lemmens-Sherrington, and Miss Louisa Pyne having personated Gounod’s heroine with 
more or less success, The new comer’s version bore the impress of self-reliance, and was 
original to a degree. She seemed bent upon engaging in a trial of vocal and histrionic skill 
with Mdlle, Nilsson, for she subsequently appeared as Violetta in La Traviata, and as 
Lady Henrietta in Marta, In quality of voice and in personal appearance the 7 of the 
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North has the advantage. Asa vocalist, it would, perhaps, be generally admitted that 
Mdlle, Kellogg is at least equal to her predecessor; while, as an actress, her superiority 
is beyond question. Her Violetta confirmed, on November 10th, the first success; and 
Marta, performed on the 15th, was another triumph for the débutante, On Friday, the 1st 
of the month, Signor Tombesi, a tenor of no great capability, played Manrico, in I/ Trova- 
tore, to the Leonora of Mdlle. Titiens. 

Linda di Chamouni was revived for Mdlle. Kellogg on Saturday, November 23d, and 
on the 30th she played Zerlina in Don Giovanni. Mr. Santley and Signor Zoboli, a new 
buffo singer, performed Antonio and Il Marchese in the former opera, and Don Giovanni 
and Leporello in the latter. Signor Arditi, the most energetic of conductors, worked hard 
in behalf of these November representations, and the autumn season was to have termi- 
nated on Saturday, December 7th, with Fidelio, but the theatre was unfortunately burned 
down the preceding evening. 


ROYAL ITALIAN OPERA. 


Mr. Gye was some three weeks m advance of his competitor at the old house, and 

during the season placed the following operas upon the Covent Garden stage :— 

AUBER. GouUNOD, Rossini. 
Fra Diavolo.........000s0000 Jo | Faust....0.0srereceereeeee LL | Il Barbitre di Siviglia ... 6. 
—— seseesserseeeseeee 2. | Romeo et Giulietta 7. | Tas R 

ELLINI. ; HE Riccts. 

ESS | | Lv ae. 7, | Crispino e La Comare .. 
La Sonnambula ............. 3.) °° eens Re 

DOoNIZzETTIL. Mozart. | VERDI. 
Lucia di Lammermoor... 4. | Le Nozze di Figaro ...... 5.| Don Carlos...... ........... 6. 
La Favorita .......... 4. | Don Giovanni ................ 6.| Un Ballo in Maschera... 4. 


On Tuesday, April 2d, the carriages of the “‘ quality” and the cabs of the inferior race 
left their occupants to the enjoyment of three hours and a-half with Bellini, and Norma, 
according to Madame Maria Vilda. Madame’s acting was again feeble and purposeless as her 
voice was magnificent. The promise of Beethoven’s Fidelio, with this lady as Leonora, re- 
mained unfulfilled, and she was quietly shelved for the rest of the season. Madame Lemmens- 
Sherrirgton is certainly no less perfect as a singer than Madame Vilda, but she is, un- 
fortunately, no more competent as an actress; and thus a somewhat tame Adalgisa went hand- 
in-hand with a dramatically weak Norma. Faust, performed two nights afterwards, introduced 
M. Petit as Mephistopheles, and Signor Guadagnini as Valentine. M. Petit, by means 
of a strong bass voice, an incessant use or abuse of the tremolo, and an energetic style of 
acting, succeeded, Signor Guadagnini’s star twinkled but feebly, and fell that same even- 
ing. Mdlle. Pauline Lucca, a dark-haired Margherita, and inferior to none, carried the 
usual bunches of exotics off the stage, and Signor Mario sang ‘‘ Salve! dimora,” in toler- 
able tune. M. Petit, and another new comer, Signor Cotogni, shared the parts played by 
M. Faure in the season df 1866, between them; and in Don Giovanni and Fra Diavolo 
Signor Ciampi was a sorry substitute for the inimitable actor Ronconi, as Leporello, Lord 
Allcash (as they call it in the English version of Auber’s opera), and the cobbler in The 
Riccis’ Crispino e La Comare. Signor Cotogni, the young baritone, upon whose shoulders 
the Don Giovanni mantle of Tamburini has not fallen, made his début as Nelusko in L’Afri- 
caine on April 16th. He is a good actor, and has a good voice, but his singing is none of 
the purest instyle. Signor Cotogni is young, but evidently resolute, and with a little toning 
down will no doubt hold his own in any operatic company. Signor Naudin, in some respects 
an improvement upon Herr Wachtel as Vasco di Gama, resumed this trying character 
in L’Africaine, and played Masaniello on ‘Tuesday, April 30th. Fenella was performed by 
Mdlle. Marina Mora, a débutante, and a clever artiste. Mdlle. Leonora Nau, also a fresh 
arrival, sang the music of the Page in Un Ballo in Maschera. In this young lady’s case no 
success whatever can be chronicled. Signor Graziani resumed the part of Gate. Early 
in the season Je Nozze was given with Madame Fricci-Baraldi and M. Petit in place of 
Mdlle. Artét and M. Faure as the Countess and Figaro, The former change was not for the 
worse, the !atier was not for the beiter. The Cherubino of Pauline Lucca is perfect in its 
spirit of mischievous, wilful, and fascinating coquetry. ,Mdlle. Adelina Patti made her re- 
appearance in Jl Barbiére di Siviglia. Rosina is one of her greatest triumphs, and Mdlle, 
Adelina slaced her foot upon the neck of the British lion as usual. In the lesson scene she 
warbled that superb animal into the fourteenth heaven of bliss with his own “* Home, Sweet 
Home.” Signor Cotogni was a respectable Figaro, and on the 3lst of May he performed 
Don Giovanni for the first time, and to the most Se of Zerlinas—Adelina Patti. 

The production of Don Carlos on Tuesday, June 4th, was an event in Mr. Gye’s 
season. This first performance was marvellously perfect, and an achievement upon which 
the manager and his multitudinous helpmates no doubt prided themselves. Signor Verdi 
was evidently on his mettle when he wrote this a It contains some of the prolific 
composer’s best music, and is totally distinct in style from all his previous attempts. The 
orchestration is elaborate, and in places Meyerbeerish, and Signor Verdi may safely rely 
upon Don Carlos having raised him greatly in the estimation of musicians, though it may 
not have advanced his popularity as a writer of pretty melodies. Notwithstanding its 
superiority as a work of art the opera was a comparative failure. The story, or rather the 
main incident thereof—the love of the young Queen of Spain for the son of the gloomy, 
bigoted, A tyrannical Philip the Second—is against our insular code of morality. As a 
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matter of course, the attachment was formed before Elizabeth of Valois became her ad- 
mirer’s mother-in-law ; and, as a matter of course, she suppresses her unfortunate passion 
with all the fortitude she can muster. The mental anguish of the lovers, the morose 
jealousy of Philip, the sonorous counsels of the Grand Inquisitor, the remorse of the 
treacherous Princess Eboli (Madame Fricci-Baraldi), and the forebodings of Rodrigo 
(Signor Graziani) combined to render the interest sombre and heavy toa degree. Tebaldo, 
the Page, the only person in anything like a comfortable state of mind, is not allowed 
to become exuberant, and so there is no relief whatever to the misery which at length be- 
comes a little monotonous. Signor Bagagiolo, who “came out” in this opera, has one 
of the finest bass voices ever heard, and Don Carlos brought forward a débutante, Mdlle. 
Ackermann, a contralto, as the Page, in place of Mdlle. Nau. M. Petit played Philip; 
Sone Soa, Don Carlos, his son; Signor Rossi, the Royal Herald; and Signor Fallar, 
the Friar. 

M. Gounod’s Romeo e Giulietta, the next great novelty of the season, and a disappoint- 
ment to the majority of amateurs, if satisfactory to a few enthusiasts, was performed for 
the first time on Thursday, July llth. It was generally believed that in Shakspeare’s 
exquisite love story M. Gounod had a subject congenial to him, It seems, however, that 
a composer writes but one perfect love scene in a lifetime, and in Romeo e Giulietta there is 
nothing to approach that marvel of passionate tenderness, the garden scene of Faust, 
There are, to be sure, isolated passages of rare beauty in the latest of Gounod’s operas, 
but as a whole, Romeo e Giulictia is not to be compared with Faust, or the cruelly- 
neglected Mirella. Malle, Adelina Patti’s Juliet is perfect in its delicacy and simple grace. 
Signor Mario, still the lover of the operatic stage as regards acting, played Romeo; Signor 
Cotogni, Mercutio; Signor Marino (a new and useful second tenor), Paris; M. Petit, 
Capulet ; Signor Neri-Baraldi, the fiery Tybalt ; Signor Bagagiolo, Friar Lawrence ; Signor 
Tagliafico, the Prince; Signor Polonini, Friar John; Mdlle. Leonora Nau, Balthasar (re- 
christened Stephano), Page to Romeo ; and Mdlle. Anese (in place of Mdlle. Morensi, as 
announced in the prospectus), the Nurse. 

With these new operas the interest of the season really ceased, and having produced 
two elaberate works in such a perfect manner, Mr. Gye may be excused for having with- 
held certain gems of the past promised in his preliminary announcements. JL/’Etoile du 
Nord, I Puritani, Lucrezia Borgia, and La Gazza Ladra were not performed. The band, 
under Costa’s direction, was, if possible, more perfect than ever. On Saturday, July 27th, 
the Royal Italian Opera closed with the seventh representation of Romeo e Giulietta. 

The first of many promenade concerts, under the mauagement of Mr. J. Russell, and 
under the conductorship of Signor Bottesini, was given on Thursday, August 15th, and 
the last on October 26th. Herr Johann Strauss and his dance music became universally 

pular, but the concerts were far from successful. Madame Jetty Treffz (Madame 

trauss), Mdlle. Eracleo, Mdlle. Sarolta, Malle. atha States, Mdille. Liebhart, Miss 
Blanche Elliston, Mr. Vernon Rigby, and Mr. Wilford Morgan appeared as vocalists, 
Madame Julia Woolf held the pes of classical pianiste, and “NL Wehli, who could play 
the best music ever written for the pianoforte, insisted upon giving his own effusions. 

On Monday, November 18th, an attempt was made to do justice to Offenbach, the 
idol of the Parisians, and to give his burlesque opera, The Grand Duchess of Gerolstein. 
The success of this production depends much upon the acting. Miss Julia Mathews 
comes to us from Australia ; and though a better actress than a singer, is hardly equal to 

. the character of her capricious Serene Highness, who makes love to the huge grenadier 
Fritz (Mr. W. Harrison). This gentleman is the best actor of the English tenors, but he 
is not reliable in the matter of intonation. Mr. Stoyle, as Prince Paul, was among the 
singers. Mr. Frank Matthews, as Baron Puck, Mr. Odell, as Baron Grog, and Mr. F. 
Payne, as Nepomuc, were, fortunately, not compelled to warble. Mr. Aynsley Cook played 
General Boom, a kind of exaggerated Bombastes Furioso. Miss Augusta Thomson’s 
Wanda, the peasant girl, was vocally superior to everything in the piece, and was, moreover, 
equally good from the histrionic point of view. So far as the music is concerned, The 
Grand Duehess is net to be compared with Orphée aux meyers, or La Belle Hélene, 
Mr. Charles Lamb Kenney furnished the English libretto. The band was conducted by Mr, 
Betjeman, and the operatic burlesque was placed on the stage under Mr. A. Harris’s super- 
vision, The Grand Duchess of Gerolstein is not adupted for representation in a large theatre. 


OPERAS IN ENGLAND.—Octavio Rinuccini, of Florence, is accredited with the honour of 
being the inventor of operas. Emelio de Cavalero am 1590), however, makes the same 
claim. Rinuccini’s opera was a musical pastoral called Daphne, composed by Jacobi Peri. 
In 1656 Sir William D’Avenant introduced an operatic performance on the English stage. 
The first regularly performed opera, however, was at York-buildings in 1692. The first at 
Drury Lane was in 1705. It was called Arsinoe, Queen of Cyprus, and was acted fifteen 
times. Gay wrote The Beggars’ Opera as a satire on the Italian opera, then patronized by 
the Court. On the production of this piece at Lincoln’s-inn-fields Theatre in 1728, it was 
acted sixty-three days without interruption, renewed the next season with success, spread 
into all the great towns in England, was acted for fifty nights at Bath, and the favourite 
songs were all transferred to fans, that ladies might conveniently refer to them. The 
Beggars’ Opera was first offered to Cibber and his brethren at Drury Lane, and, being 
rejected by them, was carried to Rich, ‘‘ making Gay rich, and Rich gay.” g 
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THE ERA ALMANACK, 1868. 


THEATRES 


IN GREAT BRITAIN. 


AxsERDEEN—Royal, A. M‘Lein. 
AuprrsuoT—Royal Club House, Captain 

Lockhari. 

BaRrnsLEY—Queen’s, M. Wardhaugh. 
BarnstaPLe—Royal, F. Belton. 
BaRrow-in-FurNEss— 

Royal, A. Malcolmson. - 
Batu—Royal, J. H. Chute. 
Berrast—Royal, J. F. Warden. 
BrexenHEaAD—Royal. 
BremincuamM—Royal, M. H. Simpson, jun. 

Prince of Wales, J. Rodgers. 
Bracksurn—Royal, C. H. Duval. 
Borton—Royal, J. P. Weston. 
Braprorp—Alexandra, W. J. Wilde. 

Royal. 

Brecon—Royal, Miss Kate Robertson. 
Bristot— Royal, J. H. Chute. 

New Royal, J. H. Chute. 
Dasennen—Rapal, Nye Chart. 

Bury St. Epmunps—Reyal, G. Payne. 
BurnitEy—Royal Albert, L. Ashworth. 
CambBripGcE—Roeyal, W. E. Mills. 
Canterpury—Royal, W. Davey. 
Carpirr—Prince of Wales, J. Matthews. 

Royal, J. Thomas. 
Car1iste—Royal, J. Macdonald. 

Bijou, W. Holstead. 
CurtTenHamM—Royal, 8. Onley. 
CoatsripGr—Royal, W. H. Sennett. 
Corx—Royal. 

Queen’s. 

CorcursTER—Royal. 
CoventTry—Royal. 

DaRLInGTon— are James Macdonald. 
Daventry—Royal. 

Drvonport—Royal, J. R. Newcombe. 
Dewssury—Royal, J. Joy. 
aS J. Coleman. 
Dover—Royal, B. Browning. 
Doveras—Royal, W. J. Wilde. 

Victoria, O. Rice. 
Dusim—Royal, J. Harris. 

Quoen’s, G. Owen. 
Dunxprz—Royal, Mrs. E. D. Lyons. 
DurnamM—Royal, H. Powell. 
Epinsurcu—Royal, R. H. Wyndham. 

Princess’s. 

Exrter—Royal, F’. Belton. 
FaversnHam—Royal, W. Montague. 
Gtascow—Royal, Mrs. Edmund Glover. 

Prince of Wales’s, Alfred Davis. 

Colosseum—J. 8. — 
Gravesenp—Royal, J. Ward. 
GreEnock—Royal, Mrs. Edmund Glover. 
Gresnwich—Royal, 8. Parry. 

Great Griuspy—Royal, W. Raymond. 
GuovcestEr—Royal, G. B. Loveday. 
GurnnsEy—Royal, Wybert Rousby. 
Hanitey—Royal Pottery, J. Windley. 
Canin anpe 


HartTLEroor— 

Royal, W. H. Pitt and G. F. Charles, 
HartLePoot (West)—Royal. 
Hastines—Royal, W. Montague. 
HupDERSFIELD, Royal, M. Price. 
Hu11i—Queen’s, M. Price. 

Royal, J. Coleman. 
Ipswich—Royal, J. W. Bateman. 
JeRsEY—Royal, Wybert Rousby. 
Lxeps—Amphitheatre, J. Hobson. 

Royal, J. Coleman. 
LztcestEr—Royal, G. Owen. 
Lincotn—Royal, J. Coleman. 
Livgerroor—Alexandra, H. J. Byron. 

Adelphi, W. 8. Branson. 

Amphitheatre, H. J. Byron. 

Colosseum—T. T, Heath. 

Prince of Wales—A. Henderson. 

Royal, H. J. Byron. 
Loxnpon—aAdelphi, B. Webster. 

Alexandra, E. Giovannelli. 

Amphitheatre, M‘Collum and Charman. 

Astley’s, W. H. C. Nation. 

Britannia, 8. Lane. 

Bower, V. Hazleton. 

Cabinet, J. Dryden. 

City of London, N. Lee. 

Covent Garden, F. Gye. 

Drury Lane, F. B. Chatterton. 

East London, M. Abrahams. 

Garrick, L. Levy. 

Grecian, B. y 

Greenwich, 8. Parry. 

Haymarket, J. B. Buckstone, 

Holborn, 8. Parry. 

Lyceum, E. T. Smith. 

arylebone, A. Montgomery. 

Royalty, Miss M. Oliver. 

Olympic, B. Webster. 

Oriental, M. Abrahams. 

Princess’s, G. Vining. 

Pavilion, H. Powell. 

Prince of Wales’s, Miss M. Wilton. 

Queen’s, A. Wigan. 

Sadler’s Wells, Eagar, 

St. James’s, Miss Her' 

8 » R. Shepherd and Creswick. 

Standard, J. Douglas, 

Strand, Mrs. Swanborough. 

St. George’s O House, G. Reed. 

Victoria Hall (Bijou), T. Bayly. 

Victoria, J. A. Cave. 
LoyponDERRY—Queen’s, Heffernon. 
Loneror—M. Wardhaugh. 
Lyny—Royal, C. Gill. 
MACOLESFIELD—Royal. 
ManouEstER—Royal, J. Knowles. 

Queen’s, F. B. Egan. 

Prince’s, Company, Sec. B. Peacock. 
MareGate—Royal, R. Thorne, 
MippLEsBorovaH—aAlbert, Wyb. Rousby. 
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MippiErsporovGH—Royal, J. C. Hunter. 
NEWCASTLE-UPON-TYNE— 
Royal, G. D. Davis. 


ne, G. Tr 

Norwicu—Royal, W. Sidney. 
NortHamMpron— Royal, Co., Sec,, R. White. 
Norrmneuam—Royal, Mrs. J. F. and Miss 

Kate Saville. 
Orpuam—Royal, C. Rice. 
Oxrorp—Victoria, H. Groom. 
Patstey—Royal, W. T. Sennett. 
Piymouta—-Royal, J. R. Newcombe. 
PortsmouTtH—Royal, H. Rutley. 
Preston—Royal. 
Seana 
Ricumonp—Her Majesty’s, W. Sidney. 
Rocuester—Lyceum, J. Austin. 
Rocupate—Royal, 8S. A. Pickuls. 

Prince of Wales, Company. 
Runcorn—Royal. 
Rypze—Royal, Wybert Reeve. 
ScarnorouGH—Royal, Miss K. Hickson. 
SnerriztD—Royal, Mrs. C. Pitt. 
Surrrness—Royal, W. Montague. 
Suieips (North)—Royal, H. Powell. 

















Saretps (South)—New Royal, Wyb. Reeve. 
Royal, H. Powell. 
Surewspury— Royal. 
SirrincpournNE—Royal, W. Montague. 
SovrnampTon—Royal, J. W. Gordon. 
Sramrorp— Royal. 
Stock Ton-on-TEES— 
Royal, Messrs. Loveday and Summers. 
St. Heren’s—Royal, J. Fidler. 
StrarForD-on-Avon—Royal. 
SunpERLAND—Lyceum, Clarance Holt. 
Royal, 8. H. Bell. 
SwanskEa--Royal, Mrs. C. Pitt. 
Tunstatt—Prince of Wales—C. Morelli. 
WakerieLD—Royal, C. A. Duval. 
Warrinaton—Princeof Wales, A, Taylor. 
Weymouta—Royal, F. Belton. 
Wuitsy—Royal, H. Powell. 
WHITEHAVEN—Royal, M. N. Paumier. 
WIincouEstER—Royal. 
Winpsor—Royal. 
WoLvERHAMPTON— Royal. 
Worcester—Royal, J. Rodgers. 
Yarmouta—Royal, W. Sidney. 
Yorx—Royal, J. Coleman. 


———— 


LIST OF CIRCUSES, AND WHERE LOCATED AT CHRISTMAS, 1867. 


Royal Amphitheatre, Holborn, London — 
M‘Cullum and , 

Agricultural Hall, Islington, London. Equestrian 
Performances—John and George Sangers. 

aoa and Adams's Circus, Norwich—A. Henry 
and C. Adams. 

Italian Circus, Edinburgh—Signor Quaglieni. 

Newsome’s Circus, Manchester—Newsome. 

Imperial Circus, Bridge-st.,do.—Mons. Franconi. 

Cirque Variété, Glasgow—Charles Hughes. 


——# 


—_ oo, Nottingham—Powell, Foptit, and 
arke. 

Pinder's Circus, Huddersfield—J. and G. Pinder. 
Hutchison and Tayleur’s Circus, Great Grimsby 

—D. Hutchison and — Tayleur. 

Wheal’s Circus, Cheltenham—J. Wheal. 
Holbrook’s Circus, Cardiff, 8. Wales—J. Holbrook. 
Manley’s Circus, Greenock—Mr. Manley. 
Mans’ Circus, Burton-on-Trent—Mr. Mans. 





AUSTRALIAN THEATRES. 


NEW SOUTH WALES. 
Sydney— Prince of Wales ra House— Pro- 
prietor, R. Fi id; Lessee, E. Ray. 
»  Victoria— Proprietor, J. Josephson; 
a a. ppin, os Lb Oe 
nderson’s en; ent. ° 
igagem: 


” ce 
Meitland, Newcastle, Bathurst, Goulbourne, 
Lambing Flat, visited occasionally. 
NEW ZEALAND. 
Hokitika— Prince of Wales’s Opera House — 
Lessee, J. Bartlett. 
Dunedin—Princess’s—Proprietor, J. Bird. 


Wellington, Christchurch, Auckland, Nelson, 
visited scales. . 


QUEENSLAND. 
Brisbane—Victoria Hall. m occasionally. 
Ipswich, pton. 


SOUTH AUSTRALIA. 
Adelaide — Victoria — Heegetcten, E. Solomon ; 
Lessee, A. Solomon. 
»” Town Hall—Lessee, Mr. oe, fora 
short season, to play . James 
Anderson. 
TASMANIA. . 
Hobart Town—Victoria—Proprietor, T. Lewis. 
Launceston—Theatre Ro De Dalzel and Co. 
These Theatres are let to speculating or estab- 
lished managers, when they send stars. There 


are other towns, Campbell 
fit for en 8, mg ton, Ross, and Oatlands, 


E2 


VICTORIA. 
Melbourne — Royal— Proprietor, J. Murphy; 
Lessee, A. Kyte; Sub-Lessees, 


Messrs. Lambert, Harwood, Bel- 
lair, Stewart, and Hennings. 


Royal Haymarket — Proprietors, 
. Shareholders; Lessee, W. Hoskins. 


m Princess’s—Proprietor, M. Benjamin ; 
Lessees, Messrs. Coleman and 
Thompson ; open occasionally. 


ai Varieties—Lessee, T. Cohen; Con- 
cert Hall. 


Ballarat—Theatre Royal—Proprietor, W. Craige ; 
Lessee, J. Simmonds. 


Sandhurst—New Lyceum—Proprietors, Heffernon 
and Crowley. 


Geelong—Royal—Converted into a brewery. 


Back Creek, Mountain Creek, Tarren- 

wer, Beechworth, Maryboro, Forest 

ek, Castlemaine, Inglewood, Avoca, 

Daylesford, Red Bank—All these Thea- 

tres are held by the proprietors (publi- 

cans), who grant the use of them to 

_ licensed travelling companies, accurd- 
ing to arrangement. 


” Lyster’s Opera Company. 


The ‘ World’s” and “ Burton’s” Circus perform 
in all the colonies. 61 
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AMERICAN THEATRES AND MANAGERS. 


ALABAMA. 
Huntsville—W. Crisp 
Mobile—Roig and MacDonough 
CALIFORNIA. 
City of San Francisco—Opera House—T. Maguire 
Metropolitan—Mr. Birrul 
CONNECTICUT. 
No theatres 
DISTRICT OF COLUMBIA. 
of Washington—National—Spalding and 
Rapley 
Wall's Opera House—Burr Grover 
GEORGIA. 


Savannah Theatre—Templeton and Brother 
Augusta— 


City 


ILLINOIS. 
Chicago—McVicker 
Crosby Opera House—C D. Hess and Co. 
INDIANA. 
Indianapolis—Metropolitan—M. V. Lingham 
KANSAS. 
Leavenworth—Susan Denin 
KENTUCKY. 
Louisville—Academy of Music—Geo. F. Fuller 
LOUISIANA. 


New Orleans—St. Charles—B. De Barr 

Gaieties—Wm. Floyd 

French Opera House—Mr. Davis 

Academy of Music—Spaulding and Bidwell 
MAINE. 

Portland—Bidwell and Locke 


MARYLAND. 
City of Baltimore—Holiday-street—John T. Ford 
Front-street Theatre—Let by the night 
MASSACHUSETTS. 


City of Boston—New Boston—Junius 
. Booth, jun. 

Museum— Moses Kimball 

Howard Athenzeum—lIsaac B. Rich 
Boston, Selwyn’s Theatre—J. W. Selwyn 
Theatre Comique—Wentworth and Co. 


MICHIGAN. 
Detroit—B. Macauley 

MISSISSIPPI. 
Vicksburg—W. Crisp 

MISSOURI. 


St. Louis—Opera House—Ben De Bar 
a Varieties—Geo. Deagle 
- | Cemique—Spaulding and Bid- 


we 
= Wilson’s Minstrels—Fred Wilson 
NEBRASKA. 
Omaha—Academy of Music—H. Corri 


NEVADA. 
Virginia City—T. Maguire 
CITY AND STATE OF NEW YORK. 
Bowery (New)—Destroyed by fire 
Bowery (Old)—W. B. Freligh 
Wallack’s—Lester Wallack, Esq. 
Winter Garden—Destroyed by 


Barnum’s Museum—P. T. Barnum, Hyatt Frost 
and Co. 


Olympic—James Hayes 
52 


Broadway—Theatre—Barney Williams 
Stadt German—Hamann 
Niblo’s—W. Wheatly, Esq. 
Brooklyn, Long Island, New York. 

Park Theatre, Mrs. F. B. Conway ~ 
Academy of Music—Joint Stock Company 
Hooley’s Ethiopian Upera House—R M. Hooley 
Opera House, Williamsburgh—E. Eddy 
Albany—Academy of Music—Miss Trimble , 
Troy—Academy of Music—L. H. Everitt 
Rochester—J. C. Myers 
Buffalo—Metropolitan—B. F. Whitman 

NEW YORK CITY. 
Booth’s New Theatre— Edwin Booth 
Banvard’s Museum—Mons. De Pol 
Pike's Opera House—S. N. Pike 
Fifth Avenue Opera House—Mr. Garland 
San Francisco Minstrels—Birch, Wambold, Ber- 

nard, and Backers 

Kelly and Leon’s Minstrels—E. Kelly and Leon 
Theatre Comique—Sharpley, Cotton, and White 
Pastor’s Opera House—Tony Pastor 
American Theatre—Robert Butler 

NEW YORK STATE, 
Saratoga Springs—Opera House—Leland Brothers 

NEW JERSEY. 
Newark Opera House—D. W. Waller 
OHIO. 
City of Cincinnati—Cincinnati National—Sam Col- 
ville and R. E. J. Miles 
Columbus Opera House—John Elisler 
Cleveland—Academy of Music—J. Ellsler 
OREGON. 

Portland Theatre—John 8. Potter 

PENNSYLVANIA. 


Philadelphia—W alnut-street—Booth and Clark 
Arch-street—Mrs. John Drew 
Atlantic Garden—C. Norris and Co. 
American Academy of Music, 
Joint Stock Company 
Chesnut-street Theatre—Wm. E. Sinn 
New American Theatre—Robert Fox 
Pitsburg (Old)—Henderson and Canning 


PHILADELPHIA, PA. 


Seventh Street Opera House 
Carncross and Dixey’s Minstrels—Carncross and 


Dixey 
RHODE ISLAND. 
Providence, New Theatre—J. B. Booth, jun. 
SOUTH CAROLINA. 
City of Charleston—Not open 
TENNESSEE, 
Nashville, Old Theatre—Andy Flynn 
Memphis, New Theatre—W. C. Thompson 
TEXAS. 
Galveston—Mrs. H. Hunter 
UTAH. 
Salt Lake City—Brigham Young, proprietor 
VANCOUVER’S ISLAND B. A. 
Victoria Theatre— 
VIRGINIA. 
Richmond—Miss Magill. 
Norfolk Opera House—A. E. Sardo and Co. 
WISCUNSIN., 


Milwaukee—G. H. Hough 
Eu Clare—Wm. Marble and Co, 


Broad-street— 













Théatre 
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PARIS THEATRES. 


Impérial de Opéra (Frangais), Director— | Théatre del’ Ambigu-Comique, Director—M. Faille. 


M. Emile Pe 

~ de la Comédie Frangaise, Director 
—M. Edouard Thierry. 

* de lOpéra-Comique, Director— 
M. De Leuven. 

9 Italien, Director — M. Emile 


Bagier. 
iia de lOdéon, Director—M. De 


Chilly. 

‘ Lyrique, Director—M. Charles 
Carvalho. 

a du Chiatelet, Director — M. 
Hostein. 


» du Prince Impérial, Rue de 
Malte, Lessee—M. Hostein. 
du Vaudeville, Director—M. Harmant. 
des Variétés, Directors—MM. Cogniard 
Fréres. 
du Gymnase, Director—M. Montigny. 
du Palais Royal, Directors—MM. Dor- 
meuil, Fils, et Plunkett. 


” 
” 


des Fantaisies Parisiennes, Director—M. 
Martinet. 

Déjazet, Director—M. Eugéne Déjazet. 

des Bouffes Parisiens, Directors—MM. 
Lefranc et Dupontavisse. 

des Folies Marigny (Champs Efysées), 
Director—M. Siaahvonae. 

Beaumarchais, Director—M. Daiglemont. 

des Folies Dramatiques, Director— M. 
Moreau-Sainti. 

de Cluny (Folies St. Germain), Director— 
M. Larochelle. 

du Prince Eugéne (Délassements 
Comiques), Director—M. Maurice Coste. 

des Menus Plaisirs, Director—M. Gaspari. 

des Nouveautés, Director—M. Mernne- 
ville. 

La Fayette, Director—M. Desmonts. 

de l'Athénée, Directors—MM. Léon Sarl, 
et W. Busnach. 

des Funambules, Director—M. Poiret. 





» dela PorteSt. Martin, Director—M. Marc » Robert Houdin, Director—M. Cleverman. 
Fournier. »» Rossini & Passy. 
» dela Gaité, Director—M. Dumaine. Folies St. Antoine, Director—M. Huber. 


” 


CONCERTS. 
Au Conservatoire (12 yearly), Musical Director— | Société Sainte Cécile, Musical Director—Mr. 
Mr. George Hainl. Wekerlin. 
Au Cirque Napoléon (24 on Sunday afternoon), | Société d’Etudes Musicales, Musical Director— 
Musical Director—Mr. Pasdeloup. Mr. Léopold Dancla. 
Au Cirque du Prince Impérial (24 on Sunday 
afternoon), Musical Director—Mr. Prevost. 


MUSIQUE DE CHAMBRE. 
Mess. Alard, Franchomme, Magnin, Trombetta, | Mess. Armingaud, Jacquard, Ed. Lalo, et Mas. 
Deledicque, Diemer, et Mdlle. Marie Colin. Mess. Ch. Lamoureux, Colblain, Adam, et Poéncet. 
Mess. Maurin, Colblain, Mas, et Valentin Muller. | Mess. De La Nux, Richard Hammer, &e. 


PRINCIPAL CAFES CHANTANTS. 
Alcazar d’hiver, Faubourg Poissonnitre, M. | Concert du XIX. Siécle, 77, Rue du Chateau d’Eau, 
Goubert, Proprietor. Mark Jolly, Musical Director. 
Eldorado, 4, Boulevard de Strasbourg, M. Lorge, | Concert du Cheval Blanc, Boulevard de Strasbourg. 
4 Concert de la Gaité, Boulevard Rochechouart. 
Batac Boulevard du Prince Eugéne, M. Paris, | Concert de Y Alhambra, 21, Faubourg du Temple. 
Proprietor. Pavillon des Ambassadeurs Aux Champs Elysées 
Grand Concert Parisien, 37, Faubourg St. Denis, | Pavillon de ’Horloge durin, ao oman 
M. Domergue, Chef d’Orchestre, Musical! Alcazar d’Eté 8 : 


Director. 
CASINOS. 
Casino Cadet, Mabile, Chateau Rouge, Valentino, Waux Hall, Bullier, Jardin de l Etoile, Chalet 
dIdalie, &c. 
CIRCUSES. 


Cirque Napoléon, Boulevard des Filles du Calvaire (Winter) , 
_— de *Impératrice, Champs Eiysées (Summer) bat. Eug. Dejean, Director. 
eens, Avenue d’Eylau (Summer), M. A. Arnault, Director. 

nes Athlétiques, Rue Le Pelletier, M. Jullian, Proprietor. 





PRINCIPAL PROVINCIAL FRENCH THEATRES AND THETR MANAGERS. 


Amiens, M. Durécu. Havre (Le) (Théftre Napoleon), | Nice (ThéAtre Italien), M. San- 
Arras, M. Dunoyé. MM. Bizet et Perron. guinetti. 
Angers, M. Morenville. Lyon, (Grand Théatre Impérial), | Niort, M. Ch. Lagrang 
Aix, M. J. B. Bouscarle. M. D’Herblay. Orléans, M. Henault _ aa 
Bordeaux Gund Snaaien, M.| ,, (ThéAtre des Célestins), M. | Reims, M. Blandin. 
Gont: D Herblay. Rennes, M. Binet. 
P (Theatre Frangais), M. Lille, M. Briet Bertrand. Kouen (3 united théAtres), M. 
Lambert. Limoges, M. Bessiéres. Derville. 
Béziers, M. Phalip. Marseille (Grand Upera). La Rochelle, M. Ch. 
Bayonne, M. Hermant. »” —, M. Belle-| Rochefort, M, Fillon. 
Bourges, M. Terralle. aut. Strasbourg, M. Boigne Mutée. 
Besangon, M. Duprat. 
Cherbourg, M. Chanloux. 


ru (Chave), M. Bestagne. | St. Etienne, a Castare de 
Mulhouse, M. Jourdain. Lamy et Seign 

Cambrai, M. Ch. René. 

Calais, M. Harlé. 


Metz, M. Marck. Toulouse (Theatre du Capitole), 
Montpellier, M. Vidal. M. Henry Cumminge. 
Dijo' Dijon, 3. Markley. Nantes renee Théatre), M.| Toulon, M, F. Dufrenne. 
M. Steiner Meyran. Bernard. Versailles (Grand Théatre), M. 
Grenoble, M. Maugard Nancy, M. Marck. Duperrier. 
e (Variétés), M. Ch. Le 
Maitre. 


Havre (Le) (Grand Théatre), M. Nimes, M. Allié. 
Défossez. Nice (Théatre Frangais), M. 
Avette. Valenciennes, M. “~— 






























































































































































































































THE ERA ALMANACK, 1868. 


DRAMATIC AND MUSICAL CHRONOLOGY FOR 1867. 


_<—- 


JANUARY. 

7. Marriage of the Aztecs by the Registrar of St. George’s, Hanover-square, district. 

‘ 12. Opening of Her Majesty’s Theatre for Promenade Concerts, under the direction of Signor 
rditi. 

14. Revival of the comedy of The Serious Family at the Haymarket, Mr. Buckstone playing 
his original character of Mr. Aminadab Sleek.—Revival of The Streets of London at the 
Princess’s, with Mr. Vining in his original part of Badger. 

17. An action was brought in the Court of Common Pleas, by Mr Rophino Lacy, against Mr. 
J. L. Toole, the celebrated comedian, to recover six forty-shilling penalties for performing at 
Liverpool a piece called Doing for the Best without the plaintiff’s permission, when Mr. Toole 
obtained the verdict in his favour. 

21. Revival of Colman’s comedy of John Bull at Drury Lane, Mr. S. Phelps playing Job 
Thornberry for the first time at this Theatre. 

22. Mr. Frederick Strange, of the Alhambra Palace, Leicester-square, was fined 207. by Mr. 
Tyrwhitt, the Magistrate at Marlborough-street Police-court, for performing a pantomimic 
sketch, entitled Where's the Police, without a licence. Mr. Strange gave notice of appeal. 

25. Mr. Henry Hart, proprietor of the Raglan Music Hall, Theobald’s-road, was fined 20/. 
by Mr. Barker, the Magistrate at Clerkenwell Police-court, for performing a pantomimic sketch 
without having a theatrical licence. 

30. Revival of A Romantic Idea at the Olympic, Mr. Charles Mathews appearing in his 
original character of Hans Skelter. 

31. A new drama by Mr. Count, entitled The Irish Minstrel, produced at the Theatre Royal, 
Cheltenham.—100th night of Flying Scud at the New Holborn Theatre. 


FEBRUARY. 

2. Revival of The Brigand at the Surrey, Mr. Creswick playing Alessandro Massaroni. 

4, Mr. J. B. Buckstone and his son, Mr. Frederick Buckstone, performed together as Bor and 
Cox in the farce of thatname, at the Theatre Royal, Cheltenham. 

9. Revival of the comedy The Road to Ruin at the St. James’s.—First appearance in Eng- 
land at St. Martin’s Hall of a Japanese troupe of jugglers. 

16. 100th night of Mr. H. T. Craven’s drama of Meg’s Diversion at the New Royalty.— 
apenas = the New Theatre Royal and Opera House at Blackburn, under the management of 

r. Duvall. 

21. A Grand Morning Performance at the Theatre Royal, Drury Lane, for the benefit of the 
five fatherless children of the late Mr. Henry Webb, comedian, when the following scenes were 
performed, supported by all the principal actors and actresses of the London Theatres: first 
scene of the burlesque L’ Africaine, a scene from The Man of the World, and one from the 
comedy of Ours, the second act of David Garrick, a scene from The Long Strike, a selection 
from The Lady of Lyons, the “hut” scene from The Green Bushes, a selection from the bur- 
lesque of Black-Hyed Susan, and the Navvie’s scene from The Ticket-of-Leave Man. After 
paying all expenses, nearly 4607. were added to the fund. 

25. Opening of St. Martin’s Hall by Mr. Frederick Strange, of the Alhambra, for Promenade 


Concerts. 
MARCH. 

6. Annual Meeting of the Royal General Theatrical Fund in the Saloon of the Lyceum 
Theatre. Mr. Thomas Swinbourne occupied the chair, in the unavoidable absence of Mr. Buck- 
stone.—Anniversary Festival of the Dramatic, Equestrian, and Musical Sick Fund Association at 
Willis’s Rooms, Mr. O’ Beirne, M.P., presiding. 

7. Return of Mr. Charles Dillon to England, after his protracted tour in Australia and 
sna making his appearance at the Theatre Royal, Manchester, in the character of 

ing Lear. 

9. Revival of Foote’s comedy of The Liar at the Olympic, Mr. Charles Mathews playing Jack 
Wilding for the first time. 

14. Destruction of the Mechanic’s Hall, Nottingham, by fire, Mr. Alfred Stodare, the wizard, 
losing the whole of his apparatus. 

18. Production of a new entertainment at the Royal Gallery of Illustration, Regent-street, 
entitled A Dream in Venice, written by T. W. Robertson, 

19. First Public Meeting of the Music Hall Sick Fund Provident Society at Weston’s Music 
Hall, oe Boucicault, Esq., in the chair, when upwards of 200 guineas were subscribed in aid 
of its funds. 

21. Morning Performance at Drury Lane, fcr the benefit of the Royal General Theatrical Fund, 
when the penton comprised the representation of scenes from The Man of the World, the 
comedy of Ours, Twelfth Night, The Streets of London, The Long Strike, Boots at the Swan, 
and The Willow Copse; and selections from the burlesques L’ Africaine and Black-eyed Susan, 
in which the principal members of the London Theatres took part.—The Oxford Music Hall, 
Brighton, destroyed by fire. 


23. ar” tas of Rob Roy at Drury Lane, in which Mr. Powrie made his first appearance in 
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London as the hero, and unfortunately sprained his ankle, and the piece was withdrawn before 
he was again able to assume the character. 

25. The Duke’s Motto revived at the Lyceum, with Mr. Fechter in his original character. 

29. A new cantata, by Mr. Jules Benedict, entitled The Legend % St. Cecilia, performed for 
the first time in London by the Sacred Harmonic Society at Exeter 


APRIL. 

1. Revival of the old comedy He Lies like Truth at the St. James’s Theatre, 

2. Funeral of Mr. Alfred Mellon at Brompton Cemetery, when about 5,000 persons were 
present.—Commencement of the Italian Opera Season at Covent Garden, 

8. 100th night of Mr. Burnand’s burlesque of Black-Eyed Susan at the New Royalty. 

6. 129th Anniversary Festival of the Royal Society of Musicians at Freemasons’ Hall, A. B. 
Beresford Hope, Esq., in the chair. 

13. 100th night of the farce My Turn Next at the New Holborn. 

18. Annual Festival of the Royal General Theatrical Fund at Freemasons’ Hall, Dion Bouci- 
cault, Esq., in the chair.—Presentation of a Testimonial to Mr. F. B. Chatterton, Lessee of 
Drury Lane Theatre, consisting of a large salver and a pair of waiters, a tea and coffee service, 
claret jug and cups, and a cigar case, the whole being valued at 250 guineas. 

20. Opening of Sadler’s Wells for a Summer season, under the management of Mr. W. H. 
Swanborough, when Rip Van Winkle and the Strand burlesque Aladdin were performed. 

22. Opening of Scott’s New Music Hall, South Hackney. 

23. Anniversary of Shakespeare’s birthday, Festivals being held in London and the Provinces 
to celebrate the event. 

27. The appeal of Mr. Frederick Strange, of the Alhambra, against Mr. Tyrwhitt’s con- 
viction for performing a pantomimic sketch called Where's the Police, was heard before a full 
bench of Magistrates at the Guildhall, Westminster, when the conviction was affirmed, 


MAY. 

2. A new Opera bouffe, in three acts, called The Lion’s Mouth, libretto by Alfred Thompson, 
Esq., music by Virginia Gabriel, was represented for the first time at Lady Collier’s residence, 
Eaton-place.—Mr. James Anderson, the tragedian, left England for Australia. 

6. A new entertainment, called Metamorphoses, produced at the Egyptian Hall, Piccadilly, 
under the direction of Mr, A. Man. 

11. Amateur Morning Peiformance at the Adelphi for the benefit of the widow and family of 
Mr. C. H. Bennett, artist, when A Sheep in Wolf's Clothing was performed, supported by the 
following literary gentlemen: Mark Lemon, John Tenniel, Tom Taylor, F. C. Burnand, Horace 
Mayhew, Henry Silver, R. T. Pritchett, and Shirley Brooks; the professional ladies who assisted 
on the occasion were the Misses Kate Terry, Ellen oe Snes Terry, and Mrs. Stoker. 

13. Production of a new entertainment, by Mr. John Parry, at the Gallery of Illustration, 
entitled Merry-making; or, Birthday Festivities. 

16. Revival of Antony and Cleopatra at the Princess’s, Miss Glyn returning to the stage in 
her favourite character of Cleopatra. 

25. Opening of the New Royal Amphitheatre, Holborn, under the management of Messrs. 
Thomas M‘Collum and William Charman. r 

29. Sudden and serious illness of Mr. Charles Kean, while fulfilling an engagement at Liver- 
pool.—Annual Meeting of the Subscribers of the Royal Dramatic College at the Adelphi. 

30. 200th night of Flying Scud at the New Holborn Theatre. 


JUNE. ' 

1, Funeral of Mr. W. R. Copeland at Smithdown-lane Cemetery, Liverpool, a large number 
of professionals being present. s 

4. Production, for the first time in England, of Verdi’s opera Don Carlos at Covent Garden. 

7. Mr. Frederick Strange, of the Alhambra Palace, convicted on thirty-four summonses in 10/. 
each for playing the pantomimic sketch Where's the Police without a theatrical licence, 

14, 200th night of Mr. H, T. Craven’s drama, Meg’s Diversion at the New Royalty. , 

15. The T. P. Cooke prize drama, True to the Core, produced at the Princess’s, with Mr. 
Creswick, Mr. H. Marston, Miss Pauncefort, and Mrs, Moreton Brookes in their original characters, 

18. Presentation to Mr. Frederic we ey Proprietor of The Era newspaper, by the Directors 
of the Royal General Theatrical Fund, of a vote of thanks, beautifully illuminated and written 
on vellum, and handsomely framed in oak, as an expression of their gratitude for the valuable 
support rendered by him to the Institution during a period of more than twenty years. 

19. The Bride of Neath Valley, a new musical composition by Mr. John Thomas, performed 
for the first time at St. James’s Hall, Piccadilly. “oe 

22. Production of Verdi’s opera La Forza del Destino at Her Majesty 8. 

24. Commencement of a short season of French plays at the St. James’s. 


JULY. 

; 1, Mrs. Swanborough’s Annual Soot = Ce Sune i the erent oe Dee 
esque of Ivanhoe took place, supported by the following emen amateurs: quis 0} 
Townshend, Lord hoes Clinton, Mr. R. Maitland, Mr. W.L. Maitland, &. 

8. Laying the foundation-stone of the New Standard Th Shoreditch. 

6. Amateur Morning Performance at the Haymarket, for the benefit of the widowed mother 
of Paul Gray, the artist, when a new burlesque, written by the contributors to “ Fun,” was pro- 
duced, entitled Robinson Crusoe; or, the Injun Bride and the Injured Wife. 
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11. Production of Gounod’s opera Romeo e Giulietta for the first time in England at 
Covent Garden. 

13. Annual Féte and Fancy Fair at the Crystal Palace in aid of the Royal Dramatic College. 
The Viceroy of Egypt was present, and contributed 500/. to the charity. 

15. State visit of H.R.H. the Prince of Wales and the Sultan of Turkey to the Royal Italian 
Opera, Covent Garden. ; 

18. Messrs. Sweasey and Holland, Lessees of Weston’s Music Hall, summoned at Bow-street 
for performing a selection from the opera of The Mountain Sylph with the representatives of 
the characters in costume, and fined inthe nominal penalties of one shilling in each case‘—Grand 
Ball at the Agricultural Hall, Islington, to the Belgian Volunteers. 

20. Opening of the Princess’s, under the management of Mr. Hermann Vezin, for a short 
season.—A_ series of Grand Concerts, under the direction of Messrs, Defries, commenced at 
the Agricultural Hall, Islington. 

29. 200th night of Mr. Burnand’s burlesque Black-Eyed Susan at the New Royalty. 

30. Mr. Charles Mathews executed the extraordinary feat of playing on the same evening the 
character of Brown in Cool as a Cucumber, in French, at the St. James’s, for the benefit of M, 
Ravel, and in English at the Olympic. 

3 AUGUST. 

3. Opening of the New Prince of Wales’s Theatre, Glasgow, under the management of Mr. 
Alfred Davis, Mr. Leslie’s drama of Tide and Time being the inaugural piece. 

9. Funeral of Mr. Ira Aldridge in the Cemetery of the German Evangelical Church, at Lodcz, 
Poland. 

16. 100th night of Mr. Halliday’s drama of The Great City at Drury Lane, on which occa- 
sion H.R.H. the Prince of Wales honoured the performance with his presence-—Opening of 
Covent Garden for Promenade Concerts, under the direction of Mr. John Russell. 

19. Production of The Great City at the Grecian Theatre. 

26. Opening of a new building for miscellaneous entertainments at Plymouth, called St. 
James’s Hall. 

31. Miss Kate Terry’s farewell benefit and last appearance on the London stage at the Adelphi, 
when she played Juliet in Romeo and Juliet. 


SEPTEMBER. 

2. Mr. F. Maccabe commenced giving his entertainment of Begone, Dull Care, at the 
Egyptian Hall, Piccadilly —Mr. and Mrs. Howard Paul opened in their entertainment at the 
Strand Theatre. ‘ 

10. Presentation of a testimonial, consisting of a centre-piece for the dining table, to Mr. J. 
L. Toole, for his kindness in giving two entertainments in aid of the funds for the restoration 
of Wrexham Church. 

16. Opening of the Lyceum for Mr. Fechter’s farewell season as Lessee, when The Lady of 
Lyons was performed, Mr. Fechter playing Claude Melnotte for the first time.—Reappearance 
in England of Madame Jetty Treffz at Covent Garden Concerts. 

21. Reopening of Drury Lane for the winter season, with Mr. Bayle Bernard’s play of Faust, 
and revival of The Miller and his Men.—Monster Morning Performance by Music Hall artistes 
at the Alhambra, for the benefit of the Music Hall Sick Fund. 

23. Upening of the New Tyne Theatre, Newcastle-upon-Tyne, under the management of Mr. 
George Stanley. 

25. Grand National Volunteer Ball at the Agricultural Hall, Islington. 

28. The Victoria reopened, under the new management of Mr. J. A, Cave. 

30. Arrah na Pogue revived at the Princess’s, Mr. and Mrs, Boucicault reappearing in their 
original characters.— First appearance of Signor Rubini, wizard, at the Beyptan Hall, 
Piccadilly,—Opening of the New Theatre Royal, Leeds, under the management of Mr, John 


Coleman. 
OCTOBER. 

5. Reopening of the Adelphi Theatre for the winter season, Mr. Benjamin Webster making 
his reappearance as Triplet in Masks and Faces, Mrs, Alfred Mellon (her first appearance since 
her bereavement) playing Peg Woffington.—Miss Kate Terry’s farewell and last night on the 
stage at the Princess’s Theatre, Manchester, playing Marie de Fontanges in Plot and Passion. 

7. Opening of a new Music Hall at Sheffield, called the Pavilion, under the proprietorship of 
Mr. Thomas Jackson.—Return to England and reappearance of Miss Bateman at the Theatre 
Royal, Liverpool, in her celebrated character of Leah, 

8. 300th night of Mr. H. T. Craven’s successful drama of Meg’s Diversion at the New 
Royalty. 

i2. Opening of the New East London Theatre (late the Effingham). 

14. Opening of the New Theatre Royal, Bristol, under the management of Mr. J. H. Chute, 
the inaugural piece being The Tempest. 

18. Miss Kate Terry, the favourite actress, married to Arthur Lewis, Esq., at St. John’s 
Church, Kentish Town, a large number of the Theatrical Profession being present. 

19. Reopening of Astley’s, under the management of Mr. T. H. Friend, when Miss Menken 
made her reappearance as Mazeppa. 

21. The Oriental Music Hall, Poplar, opened as a theatre. 

23. Funeral of Madame Boleno at Kensal Green Cemetery, a large number of the Theatrical 
comer tame present. 





THE ERA ALMANACE, 1868. 


24. Opening of the New Queen’s Theatre (late St. Martin’s Hall), Long Acre, under the 
management of Mr. Alfred Wigan, when a new farce and a new drama were represented. 

28. Opening of Her Majesty’s for an autumn season of Italian opera.—Mr. Paul Bedford, the 
celebrated Adelphi comedian, made his début as a comic singer at Weston’s Music Hall, Holborn. 

30. Funeral of Mr. Weiss, the celebrated singer, at Highgate Cemetery, when upwards 
of 500 ladies and gentlemen connected with the Profession were present. 


NOVEMBER. 

2. Grand Banquet to Mr. Charles Dickens at Freemasons’ Hall, on the occasion of his leaving 
England for America (to give a series of readings from his works), Lord Lytton in the chair, 
supported by upwards of 400 gentlemen. 

9 Departure of Mr. Charles Dickens for the United States, per steamer Cuba. 

11. Revival at the Olympic of the elder Morton’s comedy of The Way to Get Married.—Mr. 
§. Emery brought an action in the Court of Exchequer against Mr. Sefton Parry, the Lessee of the 
Holborn Theatre, to recover damages for an alleged breach of contract, but he was nonsuited. 

12. Withdrawal of Mr. H. T. Craven’s drama of Meg’s Diversion from the New Royalty 
boards, after the extraordinary run of 3230 successive nights. : 

14, Complimentary Benefit given to Mr. Frederick Strange at the Alhambra by the Licensed 
Victuallers.—Mr. Dion Boucicault was awarded 446/, damages im the Sheriffs’ Court, Red 
Lion-square, against Mr, F, B. Egan, of the Queen’s Theatre, Manchester, for illegally repre- 
senting The Long Strike. 

16. Last night of Mr. Fechter performing at the Lyceum, when he played Hamlet.—Miss 
Amy Coyne, daughter of Mr. Stirling Coyne, the dramatic author, made a successful début as a 
pianiste at the Crystal Palace Concerts, 

18. Offenbach’s opera of The Grand Duchess of Gerolstein (adapted for the English stage by 
Mr. Charles Lamb Kenney) produced at Covent Garden. 

20. Revival of Morton’s old comedy The School of Reform, compressed into three acts, at the 
St. James’s, in which Mr. J. S. Clark, the American comedian, represented Robert Tyke. 

22. 300th night of Mr. F. C. Burnand’s burlesque of Black-Hyed Susan at the New Royalty, 

23. Revival of the celebrated drama of The Flower Girl at the Surrey. 

25. Revival of The Colleen Bawn at the Princess’s, in which Mr. and Mrs, Dion Boucicault 

layed their original characters.—Mr. H. J. Byron’s new piece, in three acts, written expressly 
for Mr. J. L. Toole, called Dearer than Life, produced at the Royal Alexandra Theatre, Liver- 
pool.—Funeral of Miss Clara Denvil at Smithdown ene Liverpool, 

27. First Concert of the eighth season of the National Choral Society at Exeter Hall, when 
Mendelssohn’s Elijah was given, their Royal Highnesses Princess Louise and Prince Leopold, 
and her Serene Highness Princess Henrietta of Schleswig-Holstein being present. 

28. Opening of the Royal Colosseum Theatre and Opera House, Glasgow (Proprietor, Mr, 
J. 8. Baylis), when The Laughing Hyena and The Sea of Ice were the pieces produced. 


DECEMBER. 

4, Morning Performance at Drury Lane for the benefit of Mr. Fitzjames, who is suffering 
from paralysis, when the members from most of the principal London Theatres lent their assist- 
ance.—Fourth Benefit in aid of the Music Hall Sick Fund at the Middlesex. 

6. Total destruction of Her Majesty’s Theatre by fire. Mlle. Titiens, Mdlle. Kellog, Mr. 
Hohler, and the principal artistes lost their extensive wardrobes.—Opening of the Brighton Grand 
Concert Hall with a two days’ Musical Festival, in which Mesdames Tamentnp-Uihesslanten, 
Sainton-Dolby, Rudersdorff, Miss Julia Elton, Miss Rose Hersee, Malle. Drasdil, Messrs. W. 
H. Cummings, Santley, G. Perren, and Lewis Thomas took part. 

9. Production of anew comedy, adapted from the French, by Mr. Gilbert 4 Beckett, entitled 
Not Guilty, atthe Prince’s Theatre, Manchester.—War Time, a Tale of the Press-Gang, new 
drama, produced at the Theatre Royal, South Shields. 

10. Complimentary Dinner to Mr. Clarance Holt, lessee of the Lyceum Theatre, Sunderland. 

11. Destruction by fire of the Theatre at Belleville, France; three killed and several injured. 

12. Opening of the Royal Maison Dorée (late the Bedford Music Hall), Camden Town, under 
the proprietorship of Mr. Edward Weston. 

14. Miss Vestvali’s Benefit and last appearance at the Lyceum, when she played Romeo, and 
Alessandro Massaroni, in the third act of The Brigand. 

18. Opening of the New Standard Theatre, the opera of La Sonnambula being the inaugural 
. iss Rose Hersee making her first appearance in the réle of Amina.—Mr. German 

commenced a season of English Opera at St George’s Hall, Langham-place, when two of 
Offenbach’s pieces and a new opera were presented.—Annual Meeting of the Dramatic, Musical, 
and Equestrian Sick Fund Association at Drury Lane Theatre, Mr. H. G. Neville in the Chair. 

11. An action for assault brought in the Court of Common Pleas by Mr. Lingard, the comic 
singer, against Mr. A. Maynard, the agent, when the plaintiff was awarded £5 damages. 

23. Benefit at Sadler’s Wells in aid of the sufferers by the late outrage at the House of Deten- 
tion, Clerkenwell ; when Messrs. Phelps, Creswick, E. Phelps, the Misses Marriott, Le Thiére, 
Hudspeth, &c., kindly gave their services—Commencement of the Christmas Entertainments at 
the C Palace, including a pantomime by Nelson Lee, entitled, Little Red Riding Hood. 

26. Mr. J. L. Toole made his first appearance at the New Queen’s Theatre, Long-acre.—A new 
entertainment, entitled A Quiet Chateau, by Mr. R. Reece, produced at the Royal Gallery of 


Illustration—The Canterbury Hall reopened under the new management of Mr, W. Holland, 
late of Weston’s, or 
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Ale Pieces 


PRODUCED AT THE LONDON THEATRES IN 1867. 


—— 


A Suit of Tweeds, farce, by Mr. Frederick Hay; Strand, January 14. 

The Demon Doctor, drama, in three acts, by Mr. Edward Towers; Effingham, January 21. 
Shadow Tree Shaft, drama, in three acts, by Mr. T. W. Robertson; Princess’s, February 6. 
The Derby Day, drama, by Mr. Nelson Lee; Pavilion, February 9. 

An Atrocious Criminal, farce, by Mr. Palgrave Simpson ; Olympic, February 18. 

The Last Link of Love, drama, in two acts, by Mr. C. H. Hazlewood; Britannia, February 25. 
The Light of Love, drama, in three acts, by Mrs. H. Young; Effingham, February 25. 

Life in the Coal-pits, drama, in four acts, by Mr. J. C. Levey ; Victoria, February 26. 

A Rapid Thaw, comedy, in two acts, adapted, by Mr. T. W. Robertson; St. James’s, March 2. 
Diamonds and Hearts, comedy, adapted, by Mr. Gilbert & Beckett; Haymarket, March 4. 

Tide and Time, drama, in prologue and three acts, by Mr. Henry Leslie; Surrey, March 9. 
Wanted, Husbands for Six, musical sketch, adapted, by Mr. C. Kenny; Drury Lane, March 11. 
The Coal-mine, drama, by Mr. J. B. Johnstone ; Pavilion, March 11. 

Light in the Dark, drama, in four acts, by Mr. W. Sidney ; New Greenwich, March 11, 
Carynthia, drama, in prologue and three acts, by Mr. Edward Towers; Effingham, March 13. 
Lost in London, drama, in three acts, by Mr. Watts Phillips; Adelphi, March 16, 

Sunshine and Shadow, rousical drama, adapted, by Miss Augusta Thomson; Marylebone, March 25, 
Faust ; or, Marguerite’s Mangle, burlesque, by Mr. C. i. Hazlewood; Britannia, March 26. 
The French Exhibition, farce, 2 Mr. Frederick Hay ; Strand, April 1. 


Violet's Playthings, musical farce, adapted, by Miss Augusta Thomson; Marylebone, April 1. 
Caste, comedy, in three acts, by Mr. T, W. Robertson ; Prince of Wales’s, April 6. 

The Wedding Eve, drama, in three acts, by Mr. J. B. Howe; Britannia, April 8. 

Pygmalion ; or, the Statue Fair, extravaganza, by Mr. William Brough; Strand, April 20. 

A Fretful Porcupine, farce, adapted, by the late Mr. Leicester Buckingham ; Adelphi, April 20. 
The Great City, gy iy four acts, by Mr. Andrew Halliday ; Drury Lane, April 22. 


Olympic Games, burlesque, by Mr. F. C. Burnand; Olympic, April 22. 

Idalia, drama, in three acts, by Mr. Roberts; St. James’s, April 22. 

Garibaldi in Sicily, musical drama, in one act, libretto by Mr. W. Sawyer; Adelphi, April 22. 

Under the Earth; or, Sons of Toil, dramatic version of “ Hard Times ;” Astley’s, April 22. 

False Hands and Faithful Hearts, drama, in prologue and three acts, by Mr. E. Towers; 
City of London, April 22. 

The Foundling of Fortune; or, Next of Kin, drama, in prologue and three acts, by Mr. F. 
G. Cheatham ; Victoria, April 22. 

The Tife Signal, drama, in two acts, and another version of Cherry and Fair Star, burlesque, 

sth by Mr. C. H. Hazlewood; Britannia, April 25. 

A Wild Goose, drama, in five acts, by Mr. John Lester Wallack, edited by Mr. Dion Boucicault ; 
Haymarket, April 29. 

Islington ; or, Life in the Streets (another version of The Streets of London), drama, in pro- 
logue and four acts, by Mr. W. R. Osman; Sadler’s Wells, May 11. 

Tricks of the Turf, racing drama; Victoria, May 13. 

Ready and Willing, drama, in three acts, by Mr. Edward Towers; Effingham, May 13. 

Striking the Hour, drama, by Mr. W. H. itt; City of London, May 20. 

The Rescue on the Raft drama, by Mr. George Conquest; Grecian, May 20. 

The Shamrock of Ireland, drama, in three acts, by Mr. J. B. Howe; Britannia, May 20. 

Dora, drama, ip three acts, by Mr. Charles Reade, from Tennyson’s poem; Adelphi, June 1. 

The Antipodes, drama, in three acts, by Mr. Tom Taylor; New Holborn, June 8. 

Broken Pearls, drama, in four acts, by Mr. W. J. Archer ; City of London, June 10. 

The Ups and Downs of Deal and Black-Eyed Susan, burlesque ; Marylebone, June 10, 

The Orphan’s Legacy, drama, in four acts, by Mr. Adolphe Faucquez; Grecian, June 10. 

The Marriage Certificate, drama, in three acts, . Mr. C. H. Hazlewood; Britannia, June 10. 

The Boy Detective, drama, in three acts, by Mr. W. Travers; Effingham, Sune 10. 

Our Domestics, comedy-farce, in two acts, adapted, by Mr. Frederick Hay ; Strand, June 15. 

A Slice of Luck, farce, adapted, by Mr. J. Maddison Morton; Adelphi, June 17. 

To be Continued in our Next, farce, by Mr. W. James; Marylebone, June 17. 

The Ballinasloe Boy, drama, in two acts, by Mr. C. H. Hazlewood: Britannia, June 24, 

Rob Roy, burlesque, by Mr. Sydney French; Marylebone, June 29. 

A Mine of Wealth, drama, in three acts, by Mr. E. Towers; City of London, July 1. 

Out of the Frying-pan into the Fire, farce, by Mr. Brittain Wright; City of London, July 8. 

The Coquette, a play in three acts, adapted from the French, by Mr. T. Mead; Haymarket, July 8. 

Jack O’ Lantern, drama, by Mr. C. H. Hazlewood; Britannia, July 8, 

Reverses, drama, in two acts, by Mr. H. B. Farnie; Strand, July 13. 

The Man - Airlie, drama, in four acts, by Mr. W. G, Wills, Princess’s, July 20. 
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Iucrezia Borgia, burlesque, by Mr, Sydney French; Marylebone, July 20. 

Human Nature, comedietta, adap by Messrs, A. Harris and T. J. Williams ; Olympic, July 22. 

A Sister’s Love, drama, by Mr. H. F. Youle (amateur performance) ; New Holborn, July 24. 

Scarlet Dick, and the Road and its Riders, drama, by Mr. J. B. Howe; Britannia, July 24, 

Six Months Ago, comedictta, adapted from the French, by Mr. Merivale ; Olympic, July 26. 

Nearly Lost, drama, by Mr. W. Travers; City of London, August 6. 

The Garret Angel, burletta, by Mr. Charles Webb; Marylebone, August 11. 

The Grasshopper, drama, three acts, adapted, by Mr. Benjamin Webster, jun. ; Olympic, Aug. 14. 

A Mesmeric Mystery, farce, by Mr. W. R Osman; Victoria, August 17. 

Pale Janet, drama, in four acts, by Mr. C. H. Hazlewood; Pavilion, August 31. 

The Gray Ladye of Fernlea, drama, by Mr. E. Towers; City of London, August 31. 

The Gray Lady of Fernlea, drama, + Mr. C. H. Hazlewood; Britannia, September 9, 

Nobody's Child, drama, in three acts, by Mr. Watts Phillips; Surrey, September 14. 

A Cure for the Fidgets, farce, by Mr. T. J. Williams ; Surrey, September 14, 

Change of Name, farce, by Mr. Arthur Moore; Sadler’s Wells, September 14, 

The Old Folks, comedietta, by Mr. Howard Paul; Strand, September 16. 

Alone in the Pirate's Lair, nautical drama, by Mr C. H. Hazlewood; Britannia, September 23, 

Lion Limb, drama, by Mr. Cecil Pitt; Britannia, September 25. 

The Sin of a Life, drama, in three acts, by Mr. Nelson Lee; Victoria, September 28. 

Break, but not Bend, drama, in three acts, by Mr. C. H. Hazlewood; Britannia, October 2. 

For Love, drama, in three acts, by Mr. T. W. Robertson ; New Holborn, October 5. 

Dandelion’s Dodges, farce, by Mr. T. J. Williams; New Holborn, October 5. 

William Tell with a Vengeance, burlesque, by Mr. Henry J. Byron; Strand, October 5, 

The Danger Signal, drama, in four acts, by Mr. E. Bryant; Pavilion, October 5. 

The Dagger and the Cross, drama, four acts, by Mr. Brownlow Hill; Grecian, October 10, 

The Bride of the Wave, drama, three acts, by Mr. W. Travers; New East London, October 12. 

The Winning Card, adapted from the French, by Mr. A. Wood; Haymarket, October 14. 

The Two Puddifoots, farce, adapted, by Mr. J. Maddison Morton ; Olympic, October 14, 

Man is Not Perfect, drama, adapted, by Mr. Benjamin Webster, jun. ; Adelphi, October 14. 

Footmarks in the Snow, drama, in three acts, by Mr. E. Towers; City of London, October 14. 

The White Phantom, drama, in two acts, by Mr. Cecil Pitt, Marylebone; October 19. 

William Tell, burlesque, by Mr. Arthur J. O’Neil; Sadler’s Wells, October 19. 

If I had a Thousand a Year, two acts, adapted, by Mr. J. M. Morton ; Olympic, October 21. 

‘aud’s Peril, drama, in three acts, by Mr. Watts Phillips; Adelphi, October 23. 
aed Innatic, farce, by Mr. Felix Dale; New Queen’s, October 24. 
e Double Marriage, drama, five acts, adapted, by Mr. Charles Reade; New Queen’s, Oct. 24, 

Mary Turner, burlesque, by Mr. F. C. Burnand ; New Holborn, October 25. 

Hunted to Death, drama, by Mr. Harwood Cooper; Victoria, October 26. 

The Last Moment, drama, in three acts, by Mr. W. Travers; New East London, October 26. 

Wild Charley, drama, in two acts, by Mr. C. H. Hazlewood; Britannia, October 28. 

The Doge of Venice, a romantic play, in four acts, by Mr. Bayle Bernard; Drury Lane, Nov. 2, 

A Story of Procida, drama, in one act; St. James’s, November 4. 

Allow Me to Explain, farce, adapted, by Mr. W. 8S. Gilbert ; Prince of Wales’s, November 4, 

Wrecked but not Lost, drama, by Mr. C, H. Stephenson; City of London, November 9. 

The Whisky Demon ; or, The Dream of the Reveller, aoe four acts; Pavilion, Nov. 9. 

Kind to a Fault, drama, in two acts, by Mr. William Brough; Strand, November 11. 

Obliging a Friend, farce, adapted, by Mr. 7 Conquest; Grecian, November 11. 

The Forester’s Daughter, operetta, by Mr. W.C. Masters; St. George’s Hall, November 13, 

Jane Eyre, drama, in two acts, adaptation of Currer Bell’s novel; Surrey, November 16. 

Brighter Days in Store, drama, in two acts, by Mr. E. Towers, City of London ; November 23, 

Captain Gerald ; or, The Highwayman’s Revenge, drama, in three acts, by Mr, W. Archer ; 
Pavilion, November 23, 

The King’s Death Trap, drama, in two acts, % Mr. C. H. Hazlewood; Britannia, Nov. 25. 

Captain Gerald, drama, by Mr. J. B Howe; Britannia, November 27. 

Kevin's Choice, i in two acts, libretto by Miss Hazlewood; St. George’s Hall, Langham- 

, December 2 

A Woman's Whim, drama, in prologue and three acts, by Mr. Walter Stephens (produced at an 
amateur performance); St. George’s Hall, December 3. 

From Grave / Gey, comedy, in three acts, adapted, by Mr. Benjamin Webster, jun. ; Olympic, 
December 

Highly Improbable, farce, by Mr. W. 8. Gilbert; New Royalty, December 5. 

Up for the Cattle Show, farce, by Mr. Harry Lemon; Adelphi, December 7, 

The Contrabandista. opera, in two acts libretto by Mr. F. C. Burnand, music by Mr, Arthur 
Sullivan, St. George’s Opera House, Langham-place, December 18, 

Who Did it? or, The Track of Crime, drama; Britannia, December 18, 

Humbug, comedy, in two acts, by Mr. F.C. Burnand; New Royalty, December 19, 

How She Loves Him, comedy, in five acts, by Mr. Dion Boucicault ; Prince of Wales’s, Dec. 21. 

Honeydove’s Troubles, farce, by Mr. R. Reece; Drury Lane, December 26. 

No Thoroughfare, drama, by Mr. Charles Dickens and Mr, Wilkie Collins; Adelphi, Dec, 26, 

Cabman, No. 93, farce, by Mr. T. J. Williams; Lyceum, December 26. 

A Wife Well Won, drama, in three acts, by Mr, Edmund Falconer; Haymarket, eke 30, 
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THE CHRISTMAS BURLESQUES AND PANTOMIMES. 
Faw, Fee, Fo, Fum; or, Harlequin Jack the Giant Killer, pantomime, by Mr. E. L. Blanchard; Drury 
Lane, December 26. 


The Babes in the Wood; or, Harlequin Robin Hood and his Merry Men, pantomime, by Mr. Gilbert & 
Beckett; Covent Garden, December 26. : 


Harlequin Cock Robin and Jenny Wren; or, Fortunatus, the Three Bears, the Three Gifis, the Three 


Wishes, and the Little Man who Wooed the Little Maid, pantomime, by Mr. W. 8. Gilbert; Lyceum, 
December 26. 


The Brigand, burlesque, by Mr. Gilbert 4 Beckett ; Haymarket, December 24. 


Valentine and Orson; or, Harlequin the Big Bear and the Little Fairy, pantomime, by Mr. C. L. Kenney; 
New Holborn, December 24. 


Little Bopeep Who Lost Her Sheep; or, Harlequin Jack and the Ogre of the Brazen Castle, pantomime, by 
Mr. Fred. Maccabe; Marylebone, December 24. 


Wat Tyler; or, Harlequin Love, War, and Peace, pantomime, by Mr. Nelson Lee, City of London; 
December 24. 


Harlequin Rik Rak, the Giant of the Mountains ; or, The Goblin's Gift and Kingdoms Three, and the Good 
Fairy and the Princess, pantomime, by Messrs. George Conquest and H. Spry; Grecian, Dec. 24. 


Hobin Hood and his Merry Men; or, Harlequin Ivanhoe, the Knight Templar, and the Jewess, pantomime, 
by C. H. Hazlewood; Pavilion, December 24. 


The Wood Demon; or, Harlequin One O'clock, and Ye Knyghte, Ye Minstrelle, and Ye Maydenne, 
pantomime, by Mr. F. Marchant, Oriental; December 24. 


The Babes in the Wood ; or, Harlequin Cock Robin and the Good Little Fairy Birds ; Greenwich, Dec. 24, 

The Caliph of Bagdad, extravaganza, by Mr. William Brough; Strand, December 26. 

Petticoat Parliament ; or, A Woman's Suffrage, extravaganza, by Mr. Mark Lemon; Olympic, Dec. 26. 

Little Red Riding Hood; or, Harlequin Prince Hopeful, Baa Baa Black Sheep, and the Cruel Wolf, pan- 
tomime, by Mr. F. G. Cheetham; Sadler’s Wells, December 26. 

The Fair One With the Golden Locks ; or, Harlequin Davy Jones’s Locker, pantomime; Surrey, Dec. 26. 


Charles the Second and Pretty Nell Gwynne; or, Harleyuin Oliver Cromwell and the Little Fairies of the 
Enchanted Oak, pantomime, by Mr. Robert Soutar; Victoria, December 26. 

Harlequin Nobody, and Little Jack Horner, Goody Two Shoes, Oranges and Lemons, and Three Men ina 
Tub, pantomime, by Mr. T. L. Greenwood; Astley’s, December 26. 


Don Quizote ; or, Sancho Panza and His Wife Tereza, pantomime, by Mr. C. H. Hazlewood; Britannia, 
December 20. 


Oranges and Lemons, said the Bells of St. Clement's ; or, Harlequin and the Fairy of the New Year, panto- 
mime; Standard; December 26. 

Little Gizelle, the Dancing Belle; or, Harlequin the Demon Hunter and the Fairies of the Willi Lake, 
pantomime, by Mr. Henry Hazlewood, jun.; Alexandra, December 26. 


Robin Hood and His Merry Men ; or, The Loves of Fayre Rosamond and King Heny, pantomime; New 
East London, December 26, 


3— 
DRAMATIO INSTITUTIONS. 


COVENT GARDEN THEATRICAL FUND.—Instituted, 1760. Incorporated, 1774. Office—10, 
Lowther Arcade. 


DRURY LANE THEATRICAL FUND.—For the support of Decayed Actors and Actresses, Members 
of H.M. Company of Comedians, their Widows, and Children. Instituted by David Garrick, 1766. 
Incorporated, 1775. Office—27, Great Queen-street, Lincoln’s Inn-fields, W.C. 


ROYAL GENERAL THEATRICAL FUND.—Instituted, February 16th, 1839. Incorporated by 
Royal Charter, January 29th, 1853. For granting permanent o— to actors, actresses, chorus- 
singers, dancers, pantomimists, and prompters. wy = r. Cullenford, Theatre Royal, Hay- 


market, and Jasmine Cottage, New Malden, 8S.W.; to whom it is requested all communications 
should be addressed. 


DRAMATIC, EQUESTRIAN, AND MUSICAL SICK FUND ASSOCIATION.—Established, 1855, for 


the purpose of aiding members of the above profession in sickness and distress. Office—34, 
Well, rton-street, Strand. 


ROYAL DRAMATIC COLLEGE.—Instituted, July, 1858. Incorporated, June, 1859, to provide 
homes —e maintenance to aged and infirm actors and actresses. Office—20, Tavistock-street, 
Coven. -garden. 


BRITANNIA THEATRE SICK FUND.—For allowing Weekly Sums in Sickness. (Established, 1860.) 


DRAMATIC AUTHORS’ SOCIETY, 28, King-street, Covent-garden. Secretary—J. Stirling Coyne, 
Esq. ; Office hours, 2 till 4. 


MUSIC HALL SICK FUND PROVIDENT SOCIETY.—The object of this Association is to afford 
relief to the Members when sick, incapacitated by age or infirmity, or suffe from misfortune or 
death. All persons, of either sex, who shall have been two years in the profession, or whose liveli- 


hood is — direct from Music Halls, are eligible. Offices—242, High Holborn, W.C. 
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Theatrical, Musical, and Equestrian Obituary for 1867. 


Atpriner, Mr. Ira, coloured Tragedian, aged 63, August 7. 

AutEN, Mr. Henry, Comedian, aged 48, June 8. 

Autyurt, Mr. Alfred, a member of the Alinutt Family (Duettists), aged 17, October 27. 

Anperson, Mr. G. H., Comedian and Comic Vocalist, aged 36, October 10. 

ArtinestaLL, Mr. William, of Wombwell’s Menagerie Band, aged 36, May —. 

Asker, Mrs. Catherine (better known as Carle), of the principal London Theatres, May 20. 

Bamsrip@g, Mr. Thomas, clarionet player at Brighton Theatre, aged 82, March 7. 

Batty, Mr. George, for many years proprietor of “ Batty’s Menagerie,” aged 64, June 5. 

Betz, Mr. Robert, Dramatic Author, aged 63, April 12. 

Betton, Mrs. F. Eliz., wife of Mr. F. Belton, Lessee of Exeter Theatre Royal, January 10. 

Betverstone, Mr. W., father of Mr. J. I. Belverstone, Comedian, aged 71, December 7. 

Brtverstone, Mrs. Sarah, mother of Mr. J. I. Belverstone, Comedian, aged 80, March 3. 

Bertram, Mr. Alexander Brown, well known in the Theatrical Profession, Dec. 17. 

Brvex.ey, Mr. W. G., a member of the Theatrical Profession, aged 86, September 24. 

Borzno, Mrs. Emma, Columbine, wife of Mr. Harry Boleno, Clown, aged 35, October 18. 

Broveu, Mr. W. F., formerly of the Liverpool Theatres, aged 70, May 21. 

Brownz, Mr. Charles F. (Artemus Ward), the American Humourist, aged 33, March 6. 

Bruton, Mr. James, Author, aged 52, March 5. 

BucxrneuaM, Mr. Leicester, Dramatic Author, aged 42, July 15. 

Bucxxzy, Mr. J., Comic Vocalist, aged 27, April 10. 

Byrnz, Mr. Oscar, Ballet Master, aged 72, September 4. 

Cawoop, Mr. Martin, formerly Secretary of the Royal English Opera Company, March —. 

Cuisnet, Mr. John, of Messrs. Bell and Myers’s American Circus, June 11. 

Cristian, Mr. T., one of the original members of the Christy Minstrels, aged 57, Jan. 29. 

Ciayton, Mr. William, Violinist, aged 21, October 1. 

Conquest, Mrs., wife of Mr. B. O. Conquest, proprietor of the Grecian Theatre, Nov. 4. 

Cowzan, Mr. William Sansfield, Pianist, aged 56, March 3. 

CopretanD, Mr. W. R., late Lessee of the Theatre Royal and Amphitheatre, Liverpool, 
aged 68, May 29. 

Cori, Mrs. Haydn, Vocalist, aged 67, April 10. 

Corrrett, Mr. Thomas, Cornet Player, aged 52, September 9. 

Cousens, Mr. Robert, Pantomimist, of Manchester, aged 49, August 28. 

Daty, Mr. John, formerly a member of the Theatrical Profession, aged 63, January 26. 

D’Avsay, Mrs., mother of the D’Aubans, Music Hall Artistes, aged 47, February 28. 

Deay, Mr. Joseph, Clown, June 11. 

Dean, Mr. James, Negro Delineator, August 27. 

Denvit, Miss Clara, aged 19, daughter of Mr. C. Denvil, the Tragedian, November 19. 

Dewar, Mrs. Rose Eliza, relict of Mr. James Dewar, of Edinburgh, aged 70, March 13. 

Dopp, Mr. Henry, father of Miss Alice Dodd (Mrs. Searle), aged 53, February —. 

Dove, Mr. Mark (known as Bertrand), Gymnast, aged 18, October 18. 

Durnatt, Mr. Martin, Pantomime Writer, aged 29, September 8. 

Favantl, Malle. Rita, formerly of Her Majesty’s Theatre, August 18. 

Frrevson, Mr. John, a well-known Coneliie in the North of England and the Scotch 
Circuit, aged 70, June —. 

Gzzpner, Mr. Thomas, Proprietor of the Assembly Rooms, Margate, aged 55, August 24, 

Garman, Mr. G., Tenor Singer, aged 48, October 19. 

Gxrorces, Mademoiselle, a French Actress, aged 80, January —. 

GrauaM, Mrs., wife of Mr. Walter Graham, Tragedian, March 9. 

Grauam, Mr. Frank, Negro Comedian, aged 26, September 25. 

Hatt, Mr. Charles, Scenic Artist, for many years connected with the London, Manchester, 
and Liverpool Theatres, September —. 

Hartey, Mr. Fred., Comic Singer, March —. 

Harrineron, Maria, Dowager Countess of (formerly Miss Foote), aged 69, December 27. 

Hakrzis, Mr. G. F., Professor of Music, aged 70, November —. 

Henperson, Mr. John, Equestrian Director, aged 45, May 10. 

Heravp, Mrs., mother of Miss Edith Heraud, September 21. 

Hinpiey, Mr. John, Professor of Music, aged 47, April 9. 

Hott, Mr. Richard, Professor of Music, aged 41, May 8, 

Horton, Mr. F. C., for. thirty-two years the Musical Librarian to the Royal Italian 
Opera, Covent Garden, aged 52, February 5. 

Hugues, Mr, Edwin, many years connected with the Equestrian Profession, wi Dec. 7. 
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Houmpuntes, Mr., Cornet Player at the Wear Music Hall, Sunderland, April 7. 

InxersaLL, Mr. J. G., the Yorkshire Tenor, aged 44, June 16. 

Irvine, Mr. John, Professor of Music, aged 63, April 30. 

Jonzs, Mr. D. H., Tragedian, of the Grecian and Sadler’s Wells Theatres, September 21. 

Jones, Miss Avonia (Mrs. G. V. Brooke), the celebrated Actress, aged 31, October 4. 

Kemp, Mr. John, Pantomimist, aged 33, August 17. 

Lacy, Mr. Rophino, Actor, Musician, and Dramatic Author, aged 70, September 20. 

Loves, Mr. William Edward, the celebrated Polyphonist, aged 62, March 16. 

LunpEt1, Mr. Ludovic, a member of the Equestrian Profession, aged 48, November 8. 

Lyons, Mr. E. D., Lessee of Theatre Royal, Dundee, aged 39, May 28. 

Mackney, Mrs. Eliza, wife of Mr. C. H. Mackney, Violinist, September 1. 

Macreapy, Miss Caroline (Mrs. Edmund Edmunds), aged 27, October 30. 

Mason, Mrs. Mary, mother of Mr. Harry Boleno, Clown, aged 79, March 8. 

M‘Connett, Mr. W. (Artist), aged 36, May 14. 

Metton, Mr. Alfred, the celebrated Musical Conductor, aged 46, March 27. 

Menric-Latanpg, Madame, the once celebrated Cantatrice, aged 69, September —. 

Morkow, Mr., English Opera Vocalist, October 6. 

Newtanp, Mr. Samuel, Negro Comedian, late of the original Christy Minstrels, St. 
James’s Hall, Piccadilly, September 18. 

Pacrnt, Signor, the eminent Italian Composer, aged 71, December —. 

Perstani, Madame Fanny, the Italian Opera Singer, aged 49, May —. 

Puetrs, Mrs., wife of Mr. Samuel Phelps, Tragedian, July 20. 

Puetps, William Robert, Chief Justice, St. Helena, November 23. 

Puriures, Mr. W. A., of the Theatres Royal, Bradford, and Douglas, August 23. 

Povey, Mr. John, well known in the Theatrical Profession, aged 68, May 2. 

Provan, Miss Lizzie, Tight-rope Artiste, May 5. 

Rowe, Mr. W., many years principal Scenic Artist of Queen’s Theatre, Manchester, July 11. 

Russet1, Mr. Andy, Negro Artiste, January 5. 

Satmon, Mr. T. H., leader of band at Bath and Bristol Theatres, aged 54, November 30. 

Sryton, Mr. John C., Comedian, and for some time Manager of the Forfar and Kirkcaldy 
Theatres, aged 45, May 12. 

Saw, Mr. John, for fifty years a member of the Theatrical Profession, aged 85, March 25. 

Smant, Sir George, Professor of Music, aged 90, February 23. 

Smitu, Mr. William, Manager of the Princess’s Concert Hall, Leeds, aged 33, January 1, 

Samir, Mrs. M. E., wife of Mr. Morgan Smith, coloured Tragedian, aged 27, October 6. 

Somervit1z, Mrs. Henry, wife of Mr. Somerville, Dramatic Reader, August 13, 

Srraeres, Mr., for many years connected with the Adelphi Theatre, February 15. 

Sr. Lzoy, Mr. W., Bottle Equilibrist and Pantomimist, March 27. 

Sroppart, Mr. James Henry, a well-known actor in the Provinces, aged 71, March —. 

Stuart, Miss Louisa, a member of Mr. E. T. Smith’s company, at Astley’s, April 21. 

Taarr, Mrs., wife of Mr. J. P. Taaff (Duettists), October 19. 

TEMPLEMAN, Mr. Samuel, Harlequin and Comedian, formerly of Bennett and Patch’s 
Travelling Theatre, aged 27, July 3. 

Tompson, Mr. Charles H., a Member of the Alabama Minstrel Troupe, aged 28, Sept. 28. 

Toxxety, Mr. Alfred (professionally known as Boleno Marsh), Clown, aged 32, Jan. 28. 

Tomurys, Mr. F. G., Dramatic Author and Journalist, aged 63, September 21. 

Tonxs, Mr. John, of Birmingham, aged 48, March 30. 

Tutor, Mr. E. 8., Proprietor of the St. James’s Hall, Liverpool, aged 64, February 8. 

Vera, Madame (Mdlle. Haeser), Continental Opera Singer, aged 83, Feb _. 

Watters, Mrs. W. H. (known as Miss Ellen Bertram), premiere danseuse, February 18. 

Warner, Mr. George Frederick, Comic Vocalist, aged 32, July 25. 

‘Watson, Mr. John, Stage Manager of the Darlington Theatre, aged 63, Dec. 17. 

Wess, Mr. Henry Berry, Comedian (one of the Brothers Webb), aged 52, January 15. 

‘Weppezt1, Mr. George Hill, for nineteen years Drummer in the Orchestra at the Theatre 
Royal, Newcastle-upon-Tyne, aged 35, September 22. 

Werprert, Mr. John Charles, Professor of the Harp, aged 44, November 4. 

Weiss, Mr. Willoughby Hunter, the eminent Vocalist, aged 47, October 24. 

Wuitexxad, Mr. William, Musician, late of the Theatres Royal, York, Leeds, and Scar- 
borough, aged 32, April 27. 

Wu, Mr. James, Equestrian Clown, aged 57, May 29. 

Wusow, Mr. W. (of Leeds), Musical Director at Jude’s Concert Hall, Dublin, June 25. 

Wurson, Miss Jessie, Provincial Actress, aged 52, September 27. 

YarnoiD, Mrs. Emma (widow of Mr. Edwin Yarnold), December 26. 

Youne, _ F., a member of Mr, Groom’s Theatrical Company, Oxford, aged 45, Jan. 7 
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MUSIC HALLS 


AnERDARE —Volunteer, J. Woodcock, 
Acorineton—Albert, A. Hacking. 

White Horse, Z. Pickles. 

Albion Hotel, W. Knowles. . 
ABERDEEN—Bon Accord, J. C. Macleod. 
ALtpERsHOT—Victory, Albert Steele. — 
ArproatH—Alhambra, M‘Farland. 
ASHTON-UNDER-LYNE—People’s, W. Revill. 

Old Church Inn, E. Watts. 

Odd Fellows. 

Colosseum. 

Hunter’s Tavern. 

Batiey-Carr (Yorkshire)—Crown Hotel. 
BarysteY—Atheneum. 

Oxford, J. Wilkinson. 

Surrey, Mrs. S. West. 

Wire Trellis, J. Mirfin. 
Barrow-1n-FurnEess—Canterbury. 

Royal, G. Haigh. 

Alexandra, R. A. C. Birkett. 
BrFast— 

Imperial Colosseum, Mrs. Shearer. 

Shakspeare, Miss Grey. 

, Star, Mrs. Gascoyne. 
BmrKENHEAD—Argyle, G. Arundale. 
BrruincHam—aAlbion, J. Eales. 

Alhambra, 8. Taylor. 

Barnes’s Royal, T. Barnes. 

Crystal Palace, J. Day. 

Holder’s Grand, H. Holder. 

London Museum, G. Biber. 

Sea Horse, J. Izon. 

Steam Clock, J. Inshaw. 

St. James’s, John Haines. 
Brrston—Lion Hotel, W. G. Masters. 
Bisnor AvckLtanp— 

Masonic, A. Boyd. 
Buacksurn—Elephant and Castle Hotel. 

Great Eastern, T. Flannagan. 

Odd Fellows, W. Entwistle, 

Victoria, J. Shorrocks. 

Boortr (Liverpool) — 

Alhambra, Hill. 
Borton—Museum, J. P. Weston. 

Star, J. Smith. 

Boston—Falcon Hotel, W. Hattersley. 
Braprorp—Express, J. Wearden. 

London, J. Berry. 

Pullan’s, Pullan. 

Turk’s Head, Mrs. H. Jessop. 
Brrertry Hu1— 

Town Arms, W. Hawkins. 

Victoria, E. H. Peplow. 
Brianouse—Canterbury, W. Sharp. 
Brienton—Canterbury. 

Lord Nelson, Sestion. 
Bristor—Canterbury, J. M’Cambridge. 

City, F. C. Owen. 

Avonmouth. 

Brompron t)— 


Shephecd ena Shepherdess, J.T. Hulls. 


IN GREAT BRITAIN. 


BROWNGILIS, near Walsall— 

Station Inn, W. Roberts. 
Burniey—New Market Inn, J. Sagar. 

Victoria, S. Dean. 

BursteEm (Staffordshire) — 

Prince Albert, J. Harding. 

Star, S. Taylor. 

White Hart, J. Burgess. . 

Foaming Quart, L. Binbridge. 
Burton-on-TRENT— 

Wilson’s, W. H. Wilson. 

Bury (Lancashire)—Albion, J. Horrocks, 

Knowsley. 

Market Inn, G. Hamilton. 
CANTERBURY— 

Princess Alexandra, W. Thompson. 
CartistE—Oxford, McDonald. 
CuatHamM—Alhambra, J. T. James, 

Barnard’s, D. Barnard. 
CHESTERFIELD— Grapes, J. Garlick. 
Crewe (Cheshire)—Oak Farm, Alex. Davis. 
Croyporn—Gun. 

Coventry—Royal, J. Dell, 

Britannia, J. Eaves. 
Dax1tinetron— 

Royal, J. Macdonald. 
Dewspury—Alexandre. 

Crown Hotel, H. Hirst. 

Dog and Gun, A. Hewett. 

Fleece Inn, F. Brogden. 

Saville Hotel, R. Tempest. 
Drrpy—Grapes, J. Davison. 
Dover—Clarence, B. Browning. 

Phenix, I. Kemp. 
Dupiey—Barrel, T. Charles. 

Bull’s Head. 

Castle, Mrs. Belton. 

Challingsworth, W. Challingsworth, 

Malt Shovel, C. Wright. 

Mitre, Foster. 

Railway, J. Walmsley. 

The Vine, Ellis. 

London Wine Vaults, O. Hardy. 
Dusirn—Harp, M. Nolan. 

Jude's Hotel, 

Monster Saloon, Mrs. Connell. 

St. Patrick’s, Lemass. 
Doncastrer—Alexandra, Mrs. Cole, 

Duke of York, Dodgson. 

Great Northern, Goldthorpe. 

* Oxford, T. Hodgson. 

West-end, Walker. 
Dunprr—Alhambra, W. Me. Farland. 

Dundee, Bros. Macleod. 
EpinsurGH—Princess’s, W. Stephens. 

Scotia. 

Southminster, H. Levy. 

Extanp (Yorkshire)— 

Alhambra, CO. J. Gelder 
FatmoutH—King’s Arms. 
Guiasaow—Adelphi. 
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Griascow—Alhambra, J. W. Stone. 

Britannia, J. Brand, 

Royal, D. Brown. 

Scotia, J. S. Baylis. 

Whitebait, J. Shearer. 
Gravesenp—Victoria, A. Collis. 

Burgess’s, H. Burgess. 

Anchor and Crown. 

Oriental, H. F. Boynton. 
GREENWICH — 

Rose and Crown, J. Emmerton. 
Great Briper—Stork, J. R. Lee. 
GrimsBy— 


Royal, G. Washington and P. W. Sherrat. 


Hatirax—Canterbury, G. Crowther. 

Malt Shovel, Milne. 

Plough Vaults, W. Penny. 

Queen’s Hotel, W. Hanson. 

Stannary, W. Carter. 

Rose Tree, David Holsworth. 
HarrtiePoot—Peoples, W. Hall. 
Hartieroor (West)—Oxford. 

Palace of Varieties, Bros. Dufour, 
Hantey—Prince of Wales, T. Fillis. 

George and Dragon, B. Wright. 

Circus, E. Francis. 
Harwicn—Railway Tavern, G. Gyles. 
HeckmonDwikrE—Lomas’s W. B. Lomas. 

‘Express, Y. Weardon. 
Hererorp —Alhambra, OC. Testo. 
HvuppERSFIELD— 

Argyle, J. L. Hellawell. 

Cambridge, A. Hoyle. 
Hot1r—Alhambra C. H. and J. Hunt. 

Melbourn’s, R. R. Melbourne. 
Hypr— Railway Hotel, J. Booth. 


ILkuEy (near Leeds), Wharfdale, R. Short. 


JakRow-on-TynE—Royal, T. Holmes. 
Grand, J. Moss. 
KippErMinsTER—Eagle. 
Alhambra. 


Kriguiry— Haymarket Hotel, J.Wearden. 
Krexeate (near Leeds)—Prince of Wales. 


Lramincron—Royal, W. H. Edwards, 
Lxrps—Angel, John Brooke. 
Horse and Jockey. 
Princess’s, J. Hobson. 
Rose and Crown, J. Binks. 
Shakespeare, M. Robinson. 
Varieties, C. Thornton. 
Whip Hotel, J. Pearson. 
White Hart, W. Webster. 


Lxicrstrr—Barrel Vaults, Miss M. Cooper. 


Eclipse. 

Horse and Groom, W. Keites. 

Midland, W. Paul. 

Plough. 

Robin Hood, Croueste and Shelton. 
Lzitn—Alhambra, C. Millar. 

Royal, J. Davidson, 

Linn’s, G. Linn. 
Liycoun—Alhambra, J. Budd. 

Fleur-de-Lis, J. Jibb. 

ss H. Claremont, 


Liverroot—-Alhambra, Hill. 
Cambridge, 8. Sweeney. 
Constellation, J. Cohen. 

Malakoff, D. Lowery. 

London, W. Bailey. 

Oxford, B. Walker. 

Parthenon, G. J. Stoll. 

Rotunda, D. Grannell. 

Star, Ambrose, Fineberg, and David. 
Varieties, C. B. Castle. 

Vine, W. F. Naylor. 

Humphrey’s Clock, 8. Taylor. 

Lonpox— 

Alhambra Palace, Company (Limited), 
Apollo. 

Arches, Carlo Gatti. 

Boro’, R. Gear. 

‘Cambridge, G. 8. Page. 

Canterbury, W. Holland. 

Davey’s, W. Davey. 

Deacon’s, J. Deacon. 

Eastern, J. Robinson. 

Evans's, J. Green. 

Gatti’s, J. Gatti. 

London Pavilion, Loibl and Sonnham- 
Marylebone, R. F. Botting. [ mer. 
M‘Donald’s, J. M‘Donald, jun. 
Maison Doree, Edward Weston, 
Metropolitan, E. Winder. 

Middlesex, H. 8. Lake. 

Philharmonic, 8. Adams. 

Raglan, H. Hart. 

Regent, E. Garcia. 

Sam Collins’s, H. Watts. 

Scott’s, W. Scott. 

South London, E. Villiers. 

Standard, R. A. Brown. 

Strand, Company (Limited), closed. 
Sun, E. Williams. 

Trevor, Street. 

Weston’s, J. 8. Sweasey. 

Wilton’s, J. Wilton. 

Winchester, R. Preece. 


Aley’s, J. Aley. 
Cosmethica, C. Sinclair. 
Eastern Alhambra, R. Fort. 


Hall of Merry Momus, Winningale. 

Lord Nelson, E. Gilbert. 

Pantheon, H.S. Lamb. 

Rodney’s Head, T. Turner. 

St. Leonard’s, G. Harwood. 

Seabright Arms, J. Preece. 

Swallow St., H. Cockerell. 
Loneton (Staffordshire)— 

Borough, 8. Bridgwood. 

Bull’s Head, Bridgwood. 

George and Dragon. 

People’s, T. Bond. 

Rose and Crown, Burton, 
Maco.xesrietD— Royal. 

York Hotel, James Tute. 

Park Tavern. 
Marmstone—Pheenix, R. J. Farrant. 
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MarstonE—Castle Inn, S. Price. 
ManouEstER—Alexandra, W. Clegg. 
‘Dog Inn, G. Hardy. 

Grecian, J. Bennett. 

London, Francis Mills and Co. 

People’s, T. Burton. 

Rising Sun, J. Sutton. 

Shakespeare, Pickford. 

Victoria, D. R. Davies. 
Maxrcate—Hall by theSea, Spiersand Pond. 
Maryport—Waugh’s, R. Waugh. 
Massro’—Old Thatched House. 
Mertuyr—Bird-in-Hand, L. J. Davies. 
MippLEsBorovGH-on-TEES— 

Oxford, J. Hutchinson. 

Ship Inn. 

Black Horse, J. Westoby. 
Newcast1LE-on-Tyne— Grainger. 

Oxford, J. Bagnall and W. W. Blakey. 

Victoria, H. Smith. 
NortaamMpron—Thomas’s, W. Thomas. 
Norwicu—East of England, A. D. Lane. 

George, W. H. Carter. 

Queen’s. : 
Norrineuam—Alhambra, G. Allen, 

St. George’s, C. Brown. 

Oxpsvry (near Birmingham)— 

King’s Arms, Mellor. 

Red Cow, B. Gibbons. 


Ory (Yorkshire) —Mechanies’, J. Brown. 


PatsLEY—Exchange Rooms, M. Kyle. 
Puiymoutu—Eagle Tavern, Ford, 

Exmouth, B. Robarto. 

Oriental, W. G. Goundry. 
PorrsmouTH—Britannia. 

South of England, W. Brown. 
Prrston—Guild, H. Aspden. 

St. George’s, E. Blackoe. 

Royal, E. Lyons. 
RamsGatE—Philharmonic, Z. Belsey. 

Harp, Mrs. Martin. 

Alexandra, H. Hart. 
Reaping—Standard, A. Ash, 
Retrorp (South), Notts— 

Odd Fellows, R. Woodruft. 
Rocupate—London, W. Jefferye. 

Nag’s Head. 

RoTHERHAM— 

Old Thatched House, R. Hatfield. 

Victoria, O. Gill. 
Rueapy—Railway, J. Dukes. 
Sanpeatr— Alhambra, R. Rigden. 
Satrorp—Lord Nelson, J. Bennett. 
ScarBorovuGH—Pantheon. 


ScarnorovcH—Alexandra, 
SzanamM Harsour— 

Canterbury, Terry and Wakefield. 
SHEFFIELD—Alexandra, T. Youdan. 

Alhambra. 

Canterbury, J. M. Alleyne. 

Fleur-de-Lis, J. Parsonage. 

London, W. Cooper. 

Old Tankard, T. Turner. 

Oxford, E. Parkin. 

South’s, I. South. 

Union, J. Bradley. 

Pavilion, T. Jackson. 

Sutetps (North)—George, J. Donald. 
Suietps (South)— 

Alhambra, Bagnall and Blakey. 
SourHrort—Royal, W. Newby. 
Sovrtnampron—Gordon’s, J. W. Gordon. 
STALEYBRIDGE, People’s Music Hall. 
STANNINGLEY (near Leeds), Talbot, D. Lax. 
Stock ron-on-TEES— 

Oxford, J. and T. Dufour. 
Stockrort—People’s, EK. Lyons. 

Red Lion, J. Hague. 
Stoxe-vpon-TRENtT—Wright’s, B. Wright. 
Sr. Heten’s—Casino, O. Rudd. 
SunNDERLAND—Hanover, O. Cartlidge. 

Wear, S. H. Bell. 

Victoria, W. Smith. 

Swinton—Ship Hotel, E. Simpson. 
Swineate (York), Harp, J. Galtress. 
Tunstati— Duke of Cambridge, J. Burgess. 
Wakerietp—Alhambra, N. Webster. 
Watsatt—Alexandra, O. Crooke, 

People’s, S. Faulconbridge. 

Three Cups, C. Day. 

White Horse, P. Grove. 

West Bromwich—Exchange, C. Udall, 

Victoria, E, H. Peplow. 
WeEpDNEsBURY—Green Dragon, T. Mander. 
WHITEHAVEN— 

Cumberland Tavern, W. Patterson. 
Witurneton (Durham)— 

Albert, J. Rodgers. 
Wotvernampron—American, Frants, 

Prince of Wales, J. S. Brewster. 

Why-Not, J. Meeson. 
Wootwicu—Canterbury, G. Moreland. 

Ship Hotel, Mrs. Slowman. 
WororstER—Railway Bell, W. S. Smith, 
Workineron—Shakespeare. 
Yarmouts—City of London Music Hall. 
Yorx—Smith’s, 8S. Smith. 

Sand Hill, W. Herbert. 


PRINCIPAL PORTABLE THEATRE PROPRIETORS. 


Beresford, W. K., Nottingham District. 
Bennett and Patch, 


.» Cheshire District. 
Ewer, C., Hampshire District. 
Hargreaves, B. H., Durham District. 
Holloway, H. and J. J., 8. Wales District. 


Holloway, J., Stockport District. 
Hord, J., Wales District. 

Mellers, J., Wales District. 
Moreland, G., Surrey District. 
Payne, T., Nottinghamshire District. 
Warren and Manges, Wales District. 
Wildman, E., Dorsetshire District. 
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Alexander, Madame. 

Armytage, Miss Grace. 

Astropp, Miss Maggie. 

Barrie, Miss. 

Bedmore, Miss. 

Belmore, Madame, 

Bertini, Madame. 

Bertram, Miss Ida. 

Brougham, Misses. 

Cantrell, Miss. 

Clarendon, Miss Rose. 

Clayton, Miss Annie. 

Constance, Miss. 

Corri, Miss Nelly. 

De Courcy, Miss Jose- 
phine. 

Donti, Mdlle. 

Elmer, Miss Edith, 

Falconer, Miss. 

Fenoulhet, Miss. 

Ferris, Miss. 

Fitzhenry, Miss. 

Fox, Miss E. 

Francis, Miss. 

Giles, Miss. 

Glover, Miss Marian, 

Gordon, Miss Grace. 

Green, Miss Lottie. 

Grenville, Miss. 

Grosvenor, Miss Char- 
lotte. 

Hale, Miss Ellen. i 

Hamilton, Miss Blanche. 


| 
| 





Harris, Miss Lizzie. 
Harrison, Miss Fanny. 
Henrie, Miss. 
Herminie, Miss. 
Howard, Miss. 

Jolly, Miss. 

Keeling, Miss. 
Kerridge, Miss Emma. 
Lane, Miss. 

Lauri, Miss C. 


Adams, Mr. Wm. Jas. 
Aitken, Mr. Peter. 
Aldridge, Mr. Harry. 
Albert, Mr. F. 
Alexander, Mr. J. C. 
Allen, Mr. Joseph. 
Anderson, Mr. G. H. 
Bagnall, Mr. Samuel. 
Bailey, Mr. Will. 
Baldwin, Mr. Harry. 
Barnes, Mr. Sidney. 
Barnum, Mr. John. 
Barry, Mr. William H. 
Bedford, Mr. Paul. 
Beresford, Mr. Ha 
Bevan, Mr. Frederic 
Blanchard, Mr. John. 
Blewitt, Mr. William. 
Bournley, Mr. Thomas. 
Brian, Mr. J. F. 
Brane, Mr. Walter. 
Breese, Mr. Harry. 
Brookes, Mr. Nat. 
Brown, Mr. Harry. 
Buckley, Mr. John. 
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Lotto, Little. 
Losebini, Madame. 
Lyons, Miss Rosa. 
Lyon, Miss. 

M‘Gregor, Miss. 
M’Gregor, Miss M. 
M‘tnnes, Miss. 
M‘Mahon, Miss Isabel. 
Murray, Miss Amalia. 
M‘Namara, Madame. 
Nelson, Miss Rose. 
Nelson, Miss Kate. 
O’Beirne, Miss. 
Pearce, Miss E. 
Pedley, Madame. 
Pleon, Madame. 
Raymond, Miss. 

Read, Miss Ellen. 
Rivers, Miss Kate. 
Robarts, Miss Elise. 
Rogers, Miss Jenny. 
Russell, Miss. 

Santon, Miss Annette. 
Schenning, Mdlle. 
Scott, Miss E. 

Seaford, Miss Selina. 
Somerville, Madame. 
Stanley, Sisters. 
Thompson, Miss. 
Travers, Miss. 
Tremaine, Miss Annie. 
Tressilian, Miss Marie. 
Tyrrell, Miss. 
Valckenaere, Madame. 
Vandaleur, Miss. 
Villiers, the Misses. 
Vincent, Miss. 

Ward, Miss Eliza. 
Webster, Miss Fanny. | 
Wood, Miss Nevelle, 
Wood, Miss Ada. 
Woodman, Madame. 
Ww , Miss Annie. 


Buckstone, Mr. George. 
Burgess, Mr. Wi ill. 
Busby, Mr. James, 
Butler, Mr. Sam. 
Critchfield, Mr. William 
Thomas. 
Callingham, Mr. Fredk. 
Campion, Mr. Harry. 
Carey, Mr. Thomas. 
Carleigh, Mr. Sam. 
Chapman, Mr. George. 
Charles, Mr. Frank. 
Clarke, Mr. Henri, 
Clarke, Mr. F. W. 
Clements, Mr. Tom. 
Clement, Mr. Charlie. 
Cox, Mr. Abe. 
Coyne, Mr. Frederick. 
Crayon, Mr. Charles. 
Curtis, Mr. Harry. 
Davies, Mr. Edward D. 
Davis, Mr. Alexander. 
Dawson, Mr. Samuel. 
De Voy, Mr. Albert. 
Dixie, Mr. Alf. 
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SENTIMENTAL SINGERS. 


COMIC SINGERS. 


LONDON MUSIC-HALL ARTISTES. 


— 


Adams, Mr. 

Alexander, Mr. 

Allen, Mr. George. 

Angyalfi, Signor. 

Arthur, Mr. James. 

Ball, Mr. 

Bartleman, Mr. T. 

Beaumont, Mr. James. 

Belmore, Mr. 

Bellini, Signor. 

Bertini, Mr. 

Brand, Mr. 

Brenner, Mr. Carl. 

Bury, Mons. 

Busfield, Mr. J. 

Byron, Mr. 

Chapman. Mr. G. 

Church, Mr. Hen 

Clarke, Mr. Wyndham, 

Corbett, Mr. Hamilton. 

Corri, Mr. Pat. 

Cott, Mr. 

Coverdale, Mr. Fredck. 

D’Almaine, Mr. W. 

De Brenner, Mr. 

Dickson, Mr. J. D. 

Dyer, Mr. Edwin. 

Elliott, Mr. George. 

Evans, Mr. 

Fox, Mr. Ernest. 

Gordon, Mr. Theodore. 

Graham, Mr. Edward, 

Gray, Mr. Stanley. 

Greene, Mr. Robert. 

Gutteridge, Mr. J. 

Harland, Mr. 

Henblon, Mr. 

Herbert, Mr. Henry. 

Herman, Mr. F. 

Heywood, Mr. Charles. 

a Mr. Bishop. 
n, Mi 

Hollingsworth, Master. 


Dolphin, Little. 
Dunbar, Dashing. 
Durden, Mr. Richard. 
Egerton, Mr. F. 
Ellis, Mr. Geo’ 
Fancourt, Mr. 


Fitzgerald, Mr. B. 
Floyd, Mr. Mark. 
Forde, Mr. Jas. George. 
Fox, Mr. Harry. 
Franks, Mr. Sidney. 
Franks, Mr. Edmund. 
Fraser, Mr. Robert. 


Fredericks, Mr. George, 


French, Mr. Fred. 
Gill, Mr. John. 
Glanville, Mr. Alfred. 
Glover, Mr. Fred. 
Goodman, Master. 
Grehan, Mr. Samuel. 
Grover, Mr. Russell. 
Haines, Mr. J. 

Hales, Mr. Richard, 
Hall, Mr. Frank. 


omas. 
Farrissey, Mr. Feargus. 








Horton, Mr. J. 
Husk, Mr. 
Hyams, Mr. Reuben. 
Jacobs, Mr. 
Jonghmans, Mr. F. 
Kerridge, Mr, Donald. 
Lacey, Mr. Gustavus. 
Lascelles, Mr. Rowland. 
Lewendon, Mr. Walter. 
Lingwood, Mr. Charles. 
Loder, Mr. George. 
Loseby, Mr. 

Marler, Mr. 

Matz, Mr. Charles. 
M‘Davitt, Mr. J. 
Mellon, Mr. Douglas. 
Montague, Mr. William. 
Montague, Mr. F. 
Morris, Mr. 

Orlando, Mr. 

Page, Mr. W. J. 
Percival, Mr. Frank. 
Percy, Mr. Henry. 
Raphon, Mr. Arthur. 
Rayner, Mr. A. 

Read, Mr. Beaumont. 
Rennolf, Mr. Alfred. 
Robden, Mr. 

Saunders, Mr. D. 
Smith, Mr. Fred. 
Stewart, Mr. 

Stuart, Mr. Donald. 


Tivoli, Signor. 
Valentine, Mr. 
Wentworth, Mr. Walter. 
Whitney, Mr. J. 
Whittett, Mr. 

Williams, Mr. St. Clair. 
Willis, Mr. 

Wilson, Mr. Edgar. 
Young, Mr. Alfred. 


Hammond, Mr. Edward. 
Hanson, Mr. John. 
Hart, Master. 
Henderson, Mr. Alfred. 
Hoskins, Mr. Ben. 
Hughes, Mr. John. 
Hyams, Mr. George. 
re, Master 


a, “Mr. Charles. 
Julian, Mr. W. R. 
King, Mr. W. H. 
King, Mr. R. 
Kirby, Mr. Tom. 
Laburnum, Mr. 
Laroche, Mr. Frederick, 
Layfield, Mr. James. 
Lewis, Mr. Geo. ° 
screens, ~~ rge. 
Linton, Mr. Guy. 
Mr. James W. 
Liston, Mr. Victor. 


Liston, Mr. Harry. 
Lloyd, Mr. Arthur. 


Lloyd, Mr. Delarue. 
Lyons, Mr. D. 
Maclagan, Mr. Thomas. 
M‘Dowell, Mr. Joseph. 
Marshall, Mr. J. 
Martin, Mr. David. 
Masters, Mr. Steve. 
Millburn, Mr, John 
Hartley. 
Milner, Mr. Alfred. 
Montague, Master. 
Morgan, Mr. William H. 
Mosedale, Mr. Edward. 
Moss, Mr. James. 
Munroe, Mr. Harry. 
Munyard, Mr. William. 
Nash, Mr. John. 
Ogle, Mr. Fred. 
Phillips, Mr. H. 
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Plumpton, Mr. J. 
Power, Mr. Harry. 
Power, Mr. Fred. 
Prince, Mr. Harry. 
Pymer, Mr. James. 
Randall, Mr. William. 
Raymond, Mr. Mark. 
Raymond, Mr. Joe. 
Read, Mr. John. 
Rennolf, Mr. Alfred. 
Rickards, Mr. Harry. 
Rives, Mr. Harry. 
Roberts, Mr. Fred. 
Ross, ~ Sy G. 
Rowan, Mr. J. 

Roxby, ur ‘Wiltred. 
Sands, Mr. Chris. 
Sansom, Mr. Charles J. 
Saphrini, Mr. James. 


Saunders, Mr. Edward. 
Seymour, Mr. William. 
Seymour, Mr. George. 
Sherratt, Mr. William. 
Sidney, Mr. Harry. 
Sloman, Mr. Charles. 
Stanley, Mr. Charles. 
Stead, Mr. Jas. Henry. 
Steele, Mr. Albert. 
Stephenson, Mr. J. C. 
St. Albyn, Mr. Alfred. 
Symonds, Mr. Harry. 
Symns, Mr. T. K. 


‘Taylor, Mr. James. 


Townley, Mr. W. 

Vance, Mr. Alfred Glan- 
ville. 

Vawn, Mr. Welford. 


IRISH COMIC. 


Baker, Mr. Harry. 
Coyne, Mr. Thomas, 
Fannin, Mr. John. 
Gibbons, Mr. Barney. 


Gilroy, Mr. F. 
Mr. 


> 


Abbott, Miss Annie. 
Adams, Miss Annie, 
Addison, Miss Ada. 
Aldridge, Miss Annie. 
Alforde, Miss Emma. 
Alnett, Miss Lizzie. 
Anderson, Miss Annie. 
Annie, The Infant. 
— Miss Esther. 
Barry, Mrs. W. H. 
Belford, Miss Kitty. 
Belmont, Miss Kate. 
Bermond, Miss Bea- 


Bruce, Miss Emma. 
Bruce, Miss Julia. 
Brushfield, Miss Agnes. 
Burns, Miss Jeannie, 
Burns, Miss Kate. 
Byron, Miss Ida. 
Byron, Miss Ada. 
Chambers, Miss Emma, 
Charlton, Miss Polly. 
Chatters, Miss Kate. 
Cherry, Miss Lottie. 
Clifton, Miss Kate. 
Clifton, Miss Alice. 


McHaffie, Mr. P. 
Ogden, Mr. Nat. 


Walker, Mr. Alfred. 
Wallingford, Mr. F. 
Ware, Mr. George. 
Warden, Mr. J. W. 
Webb, Mr. Harry. 
West, Mr. Harry. 
Whitfield, Mr. Harry, 
White, Mr. Fred. 

Ww ilkinson, Mr. Marcus. 
Wilkins, Mr. Charles. 
Williams, Sailor. 
Williams, Mr. Frank. 
Willoughby, Mr. Chas. 
Wingett, Mr. Harry. 
Woodman, Mr. Charles, 
Wood, Mr. Jerry. 
Wynne, Mr. Johnny, 
Young, Mr. William, 


Roberts, Mr. Barney. 
Ryan, Mr. Barney. 

Sellers, Mr. Patrick. 
Watson, Mr. Paddy. 





SERIO-COMIC, 


Coveney, Miss Harriet. 
Dale, Miss Georgina. 
Dayton, Miss Viola. 
De Brent, Miss Amy. 
De Lacey, Miss Susan. 
De Lacey, Miss Marie. 
Douglas, Miss Jeannie. 


Downing, Miss Adelaide. 


Dunning, Miss Alice. 
Earle, Miss Annie. 
Fenoulhet, Miss Laura. 
Fisher, Miss Annie. 
Florence, Miss Rose. 
Garland, Miss Nelly. 
Garstone, Miss Kate. 


Garthwaite, Miss Fanny. 


Goddard, Miss Patty. 


Hamilton, Miss Blanche. 


Harrow, Miss Caroline. 
Hartley, Miss Kate. 
Hazelton, Miss Bella. 
Henri, Miss. 

Herbert, Miss Rose. 
Hill, Miss Jenny. 
Hindle, Miss Annie. 
Horton, Miss Milly. 
Irwin, Miss Kathleen. 
Johnstone, Miss Kate. 


Jullien, Miss Caroline. 
Kerridge, Miss Emma. 
Latimer, Miss Lydia. 
Leicester, Miss Adele. 
Lemure, Miss Lizzie. 
Lotto, Little. 

Lucelle, Miss Clara. 
M’Namara, Mrs. 
Maurice, Miss Alice. 
Meredith, Miss Rose, 
Michelson, Miss 
Montane, Miss Emily. 
Moon, Miss Nelly. 
Mortimer, Miss. 
Mowbray, Miss Emma. 
Oxlee, Miss Harriett, 
Oxley, Miss Kate. 
O’Beirne, Miss. 
Pearce, Miss Lizzie. 
Phelps, Miss Clara. 
Phillips, Mrs. F. R, 
Power, Miss Nelly. 
Purcell, Miss Jessie. 
Reid, Miss Lizzy. 
Ridgway, Miss Marion. 
Robie, Miss Clara. 
Robson, Miss A. 


Rochester, Miss Jenny. 


Rushton, Miss Annie, 
Sandle, Miss Jessie. 





COMIC DUETTISTS. 


Sansom, Mrs. C. J. 
Santley, Miss Kate, 
Saulan, Miss Eliza. 
Seaford, Miss Selina. 
Sherrington, Miss Louie. 
Simmons, Miss Ruth. 
Smith, Miss Nelly. 
Smithson, Miss Geor- 
gina. 
ounnley, Miss Ruth. 
Stanley, Miss Kate. 
Stanton, Miss. 
Tennyson, Miss Joey 
Thompson, Miss Bertha 
Lydia. 
Thornton, Miss Emma, 
Tolbin, Miss Ada. 
Travers, Miss. 
‘Tudor, Miss Carry. 
Vernon, Miss Clara. 
Vincent, Miss Laura. 
Wade, Miss Julia. 
Ware, Mrs. George. 
Ward, Miss Eliza. 
Watson, Miss Lizzie. 
West, Miss Emma. 
Weston, Miss Julia. 
Wilton, Miss Emma, 
Wood, Miss Nelly. 
Wright, Miss Agnes. 


Mr. and Mrs, H. Aubrey. 

Mr. and Mrs. Bland. 

Mr. and Mrs. R. A. Brennan. 
Mr. and Mrs. Pietro Carle. 
Mr. and Mrs. James Ormonde Collis. 
Mr. and Mrs. Jim Con. 

Mr. and Mrs. Mark Dearlove, 
Mr. and Mrs. Dickins. 

Mr. and Mrs. Green. 

Mr. and Mrs. G. W. Harris. 
Mr. and Mrs. Harrison. 

Mr. and Mrs. Harry Hemfrey. 
Mr. and Mrs. Holland. 

Mr. and Mrs. Mark Johnson. 


F 2 


Mr. and Mrs. Henry Lee, 
Mr. and Mrs. Fred. Lee. 
Mr. and Mrs. Val. Love. 
Mr. and Mrs. James Miles. 
Mr. and Mrs. Peter M‘Haffie. 
Mr. and Mrs. W. Randall. 
Mr. and Mrs. H. Simpson. 
Mr. and Mrs. James Stephens, 
Mr. and Mrs. J. D. Stoner. 
Mr. and Mrs. Summerson. 
Mr. and Mrs. R, Templeton. 
~ and Mrs. J. W. White. 
Mr. C. Bertram and Miss Esther Austin. 
Mr. Asa Cushman and Miss Joey Tennyeoe 


tr 
Fs 
' 
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. D’Auban and Miss D’Auban. 
. Fred Evans and Miss Amy Rosalind. 
. George Harding and Miss Lydia Latimer. 
. Levite and Miss Jessie Nina. 
. Robert Lloyd and Miss Lizzie Nelson. 
. Norman and Miss Mortimer. 
. Harry Rickards and Miss Carrie Tudor. 
. John Ryley and Miss Marie Barnum. 
. W. Sharpe and Miss Powell. 
. James Webb and Miss Constance. 
. G. V. Wright and Miss Rose Bryce. 
Messrs. Connolley and Willmott. 
Messrs. Whit ond Eden Clarke. 
Messrs. Harvey and French. 
Messrs. Leggett and Allen. 
Messrs. M ‘Carthy and Hales. 
Messrs. M‘Guinness and Stanton. 
Messrs. Melvin and Stretton. 
Messrs. Nickels and Duriah. 
Messrs. R. Robinson and Teddy M‘Grane. 
Messrs. Fred. Sawyers and Harley Stanley. 
Messrs. Simpson and Johnson. 
Messrs. Thurnhill and Fothergill. 
Messrs. Webb and Danvers. 


Messrs. Wright and Pickard. 

Misses Carrie and Lizzie Collier. 
Misses Marie Gordon and Laura Fenoulhet. 
Misses Metheringham and Stainforth. 
Misses Emma Webb and Polly Wilson. 
Misses Emma Wilson and Marian Webb. 
Sisters Allwood. 

Sisters Bullen. 

Sisters Dashwood. 

Sisters Gifford. 

Sisters Le Brun. 

Sisters Michelson. 

Sisters Osborne and Henri. 

Sisters Venn. 

Sisters Vining. 

Master and Miss Raymond. 

Fred and Fanny Feathers. 

Harry and Etty Holloway. 

Harry and Kattie King. 

Giulio and Marie Penini. 

John and Emma Warde. 

Charles and Emma Warne. 

Fred and Annie Yarnold. 


NEGRO DELINEATORS. 


Abbott, Mr. Howard. 
Anderson, Mr. Will. 
Brown, Mr. Chr istopher. 
Brown, Mr. W. 
Buckley, Mr. W. 
Church, Mr. H. 
Coleman, Mr. 
Collins, Mr. W. J. 
Crossling, Mr. Thomas. 
Cushman, Mr. Asa. 
Deulin, Mr. Paul. 

De Voye, Mr. Sam. 
Gambia, Mr. Richard. 
Gordon, Mr. Tom. 
Grey, Mr. Fred. 
Handford, Mr. Tom, 
Hardy, Mr. Joseph. 
Hart, Mr. Edward A. 
Hartley, Mr. Joe. 
Howard, Mr. Willie. 
Howe, Mr. Fred. 
Hurley, Mr. Dave. 
Japanese Tommy. 
Kelley, Mr. J. D. 
Lindsay, Mr. Louis. 
Lund, Mr. Joseph. 
Myers, Mr. L. 
Newland, Mr. Sam. 
Owen, Mr. Tom. 
Palmer, Mr. 

Palmyre, Mr. Stephen. 
Parker, Mr. Orville. 
Penny, Mr. Richard. 
Percival, Mr. Will. 
Pride, Mr. Sam. 

Ray, Mr. Fox. 


Roberts, Mr. 


Sutheridge, Mr. 
West, Mr. W. 
Brothers Dean. 


Brothers Spence. 


Brothers Wills. 
Court Minstrels. 


Chatters Family. 


Sullivan Family. 


Crowther. 


Millicent. 


Ray, Mr. Benjamin. 
Redden, Mr. Samuel. 


Robson, Mr. Henri. 
Russell, Mr. Barnes. 
Sidney, Mr. Eugene. 
Snow, Mr. Edward. 
Southam, Mr. George. 


Watson, Mr. Hubert. 
Brothers Keeling. 
Brothers Lambert. 
Brothers Travers. 
Alabama Minstrels. 
D'Alberte Minstrels. 
Dwights Minstrels. 

New American Minstrels. 
Piccaninny Minstrels 
Star Christy’s Minstrels. 


Collinette Family. 
Grimmitt Family. 


Mr. and Mrs. Carroll and Young 


Messrs. Harman, Elston, and 
Campbell 

Mr. and Mrs. Ceda. 

Mr. and Mrs. Dave Hurley. 

Mr. and Mrs. St. John. 

Mr. and Mrs. J. W. West. 

Messrs. R. Brookes and L. White. 

Messrs. Brown and Son. 

Messrs. Churchill and Crabtree. 

Messrs. Cobb and East. 

Messrs. Diamond and Bryant. 

Messrs. Diey and Kelley. 

Messrs. Edgar and Howie. 

Messrs. Fred Gray and George 
Southam. 

Messrs. Grey and Townsend. 

Messrs. Guest and Vincent. 

Messrs. Harcourt and Daniels. 

Messrs. Hawkins and Binnion. 

Messrs. Herbert and Gant. 

Messrs. Hildebrandt and Barnes. 

Messrs. Hilda and Bertram. 

Messrs. Lambert and Martin. 

Messrs. Leon and Rouse. 

Messrs. Martin and Conway. 

Messrs. Manning and ipunaien. 

Messrs. D. Moore and Son 

Messrs. Redden and Howard. 

Messrs. Snape and Gulliver. 

Messrs. A. Stephens and D. Bar- 


Mr. and Mrs. Coleman and Will 
Brown. 

Mr. a Harris, Son, and Young 
Kirk. 

Mr. and Mrs. Langan aud Mr. 


. Tudor and Barnes. 
Vennimore and Doyle. 
a Williamson and Craven. 


DANCERS. 


Burton, Mr. Charles. 
Carle, Mr. and Miss. 
Cerito, Madame. 
Claremont, Miss Annie, 
Collier, Miss Carrie. 
Cushnie, Miss Annie. 
Davis, Miss Lilly. 

De Brent, Miss Rebecca. 
Duvernay Sisters. 
Elliston, Miss Louisa. 
Estra, Madame. 
Espira, Don. 

Eugene, Don Francis. 
Fabia, Miss Flora. 
Forbes Brothers. 
Gunniss, Miss Emma. 


Howard Sisters, 
Lillie, Miss. 
Louis, Mons. 


Mazoni, Mdlle. 
Media, Madlle. 
Melville, 


O'Neill, Mr. J. 
Ormond, Mr. W. 


Ricketts, Mr. J. 


Gunniss, Miss Tessy. 
Gunniss, Miss Helen. 


M‘Donald, Miss Flora, 
Marion, Miss Adele. 


Mr. and Mrs. 
Nathan, Miss Rose. 
Newham, Miss Alice. 


Ramsden, Madame. 


Rose, Miss Sophie. 

Shepherd, Miss Sarah. 

Smithers, Miss Louise. 

Tibbitts Sisters. 

Vestris, Mr. 

Wilson, Miss. 

M. Chapino’s Juvenile Ballet 
Troupe. 

Mizzie Gilbert's Ballet 

Troupe. 

Louis and Ozmond’s 

Mr. Elliott and Mdlle. Frederica, 

Skate Dancers. 


Miss 
Ballet 
Troupe. 
Master Wilding, Skate Dancer. 





Caselli. 
Castellotti. 
Curtis, Professor. 
Deani, Herr. 
Derhang. 

Devani. 


Etherdo. 
Eugene. 
Eurardo. 
Jeveni. 
Johnson, Sam. 
Kalu. 

Kempe. 

King, James. 
Leroni. 

La Pierre (one legged). 
Majilton. 

Me 
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GYMNASTS AND ACROBATS. 


Napoli. 

Olgar. 

Preskou. 

Price, Jean. 

Sextillian. 

Sharp. 

Shirley. 

Silvani. 

Sylvester (the Charmed 
Monster). - 

St. Leon, Alfred. 

Verrecke. 

Vidal, Herr. 

Willio. 

Brothers Arlotte. 

Brothers Atrato. 

Brothers Bale. 

Brothers Bellinoes. 

Brothers Billings. 

Brothers Brezelli. 

Brothers Culleen. 

Brothers Evaldi. 

Brothers Francesco. 

Brothers French. 

Brothers Gazzara. 

Brothers Girards. 

Brothers Hamilton. 

Brothers Jenkins. 


Brothers Kolcano. 
Brothers Leopold. 
Brothers Mario. 
Brethers Martello. 
Brothers Orlando. 
Brothers Palmer. 
Brothers Pentland. 
Brothers Potter. 
Brothers Ridgeway. 
Brothers Ridley. 
Brothers Stonettes. 
Brothers Victorelli. 
Brothers Warne. 
Boorne Family. 
Chantrell Family. 
Delevanti Family. 
Derschong Family. 
Dusoni oe 
Echasse Family. 
Etoile Family. 
Fritz Family. 
Gilleno Family. 
Gregory Family. 
Hicken Family. 
Hogini Family. 
Huline Family. 
Lockhart Family. 
Lorenzo Family. 


Marcelle Family. 
Martinette Family. 
Matthews Family. 
Ricardo Family. 
Ross Family. 
Walton Family. 
Zamezou Family. 
Almonte, Delavanti, 
, and Delavanti. 
Berry, Leach, and Nice, 
Bedouin Arabs. 
Clevori and Permane. 
Crosby and Son. 
Coutellier and Ellis. 
De Jean and Pasta, 
Elliott and Sons. 
Etherdo and Sons. 
Farini and Son. 
Faust and Hector. 
Hummel and D’Onzo. 
Jean and Victor. 
Kellino and Richarde. 
Parelli and Costello. 
Mr. Alfred and Miss 
Finch. 
M. Paulo and Mdlle. 
Caroline. 
Mr. and Mrs. Senyah. 


JUGGLERS, BALANCERS, ETC. 


Madame Cashmore. Majilton. Malle. Victoria. 


Daugwau. Don Jose Manoel. Carlos Trower (the African Blon- 
Eugene Dherang. Brothers and Madame Nemo. | din). 
Herr Kossak. Rikiery. 


DOG AND MONKEY TROUPES. 


Mr. Boyd. | Mr. Peterson. 


Mr. Franconi. 
Mr. Etherington. Mdlle. Gertrude. 


Mr. Henriquez. 


COMIC TRIOS, QUARTETTES, BALLET COMPANIES, ETC. 


Alexander Family. The D’Aubans and Wardes. 
Edwards Family. Harry Sandford’s Troupe. 


Ricardo Family. 


Lupino Family. 
Vokes Family. 


WIZARDS, VENTRILOQUISTS, ETC. 


Douglas, Professor. 
Hengler, Mr. Alfred. 
Hilton, Professor W. | 


nia, Professor. 
Roletti, Professor. 
Stodare, Mr. Alfred. 
Susman, Herr. 
Young, Mr. Wellington. 


Jester, Mr. G. W. 
Clyde, Miss Grace. King, Mr, James. 


Devono, Professor. 


DANCING AND WHAT IT CosTs.—Every day during the season 130 private balls are given at Paris ; 
this does not include bals mas . balls, nor mere dancing parties. On an average, 250 
persons are invited to every ba ing a total of 32,500; the season lasts 36 days. Accordingly, 
4,680 private balls are given during the season. Each costs on an average 900 francs, making a total 
of 4,212,000 francs; add to this 25,000 carriage drives ee day, reckoned each at 3 francs there and 
back, makes 2,700,000 francs per season. Take the ball-dresses at 200 francs apiece, allowing them to 
be worn four times; this will give the number of 146,250 ball-dresses for 16,250 ladies, and occasion 
the == 29,250,000 francs. The head-dresses of 16,250 ladies would amount to 550,000 francs per 
day, ig 1,800,000 francs in the season. Ribbons, bouquets, gloves, fans, &c., are reckoned cheap 
at 30 francs a lady per night, which comes to 487,500 francs for one evening, or 17,550,000 francs per 
season. By a rough calculation, the ladies would spend, then, duri e Paris season, 50,084,000 
francs; the gentlemen, 5,000,000 for their toilet; and the hosts of entertainments, 4,212,000 
francs, making a sum total of 69,296,000 francs, or about 2,000,000 a-day. © 
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SOME GRACIOUS MEMORIES. 


TO THE EDITOR. 
Dezar Srr, 
When T hear the name of any lady in the following list (and I thank my stars that T 
have seen all those stars, and many more), the action, speech, or song I have mentioned 
springs simultaneously to my recollection. I don’t say that these were the best points in 


the performance, but they are the points that always occur to me, and it may amuse 
Christmas readers to compare notes with 


Yours faithfully, 
SHIRLEY BROOKS. 


MADAME MALIBRAN. As Fidelio, levelling the pistol at the wicked Governor. 
MRS. FITZWILLIAM (singing). “John is not a beauty, 
Rather the reverse.” 

MADAME VESTRIS (with French accent). “To have her own way in every zing is 
one of the few zings about which Madame is very particular.” 

MRS. HUMBY. “I am nota slut, though, I thank the gods, I am foul.” 

MISS ROMER (singing). “To be prisoners? Ono! 

They are free as the air.” 

MRS. YATES. Waking up, between laugh and cry, from Victorine’s dream, and calling 
to her lover to wait at the door—she put two slippers on one foot in her ecstacy. 

MRS. NISBETT. “It'ly.’ And rue laugh. 

MRS. KEAN. “What have I done? Good God, what have I done?” 

MRS. KEELEY. “I shan’t leave him. Didn’t I tell you I was his guardian angel ? 
Do you think I’m one of the guardian angels in the goody books, that go flapping 
and flying away just when they might be of some use. 

MISS SHIRREFF (singing). ‘“O happy night, enchanting sight, 

Mid garlands gay, and floods of light.” 

MISS FAUCIT. “Shall I speak ill of him that is my husband? ” 

MRS. STIRLING. “ But you are not a turkey. And if such a downy bird as yourself 
could be in any danger, I should think the time would be about Michaelmas.” 

MRS. ORGER (at Mr. Liston). “ Well, I could have wished, as we’re to travel in the 
same dickey, as he had been a little more slimmerer.” 


MRS. HONEY (singing). “My beautiful Rhine.” (J heard it encored nine times in 
Dublin.) i 


MADAME CELESTE. “ He does not smoke, eh? When I have married him I will 
make him smoke. 
MRS. WARNER. “Thou art not such a villain. 
Speak, for my heart is full.” 
MISS DALY (singing). “ Listen, ladies, if you please. 
Never sit on black men’s knees.” 
MRS. SELBY. “O! ye immoral gods!” 


MISS ADELAIDE KEMBLE (singing). “To thy glorious angel home! 
To thine arms, beloved one, take me, 
I can no more, I come, I come!” 
(Stabs herself and falls.) 

MISS PRISCILLA HORTON (esinging). ‘On the bat’s back do I fly, 

After summer, merrily.” 
MISS CUSHMAN. “Now, Tybalt, take the villain back again 

That late thou gav’st me.’ 
MISS EMMA MURRAY (asa young monk). “ Yes, at night, when he, and you, 
and the interesting individual who stands before you, will escape——.’ 


And lastly, because the lady ought to have been mentioned firstly, having been in one 
of the first plays I ever saw, a young person whose name | have forgotten, but whose 
saucy face is in my eye, who said to Mr. Campbell, at Sadler’s Wells, “I don’t mind 
confiding in you, you know, because you are such a stupid old fool.” (I think the piece 


was his own.) 
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Actors of the Past. 


BY CHARLES MATHEWS. 





“DRAMATIC ALMANACK!” It has a melancholy sound —like a 
tolling bell! A “Dramatic Obituary” would be a more appropriate 
title ; for, unlike other Almanacks, this is no hopeful indicator of 
coming events, but a sad record of past glories. I say “sad,” because 


of all earthly things an actor’s triumphs are the most fleeting, the least 


demonstrable. There is nothing positive that can be established 
respecting his talent, no point of excellence that can be proved, beyond 
the questionable opinions of contemporaries, who, judging by the 
conflicting criticisms on performers nightly before our eyes, can only 
be received cum grano salzs. Authors, painters, sculptors, leave behind 
them positive evidences of the genius which obtained for them the admiration of 
the public of their day, and their beauties and defects can at once be compared 
with those of the men who preceded and have succeeded them. The master- 
pieces of former times are as open to the criticisms of the present day as they 
were to those of the day when they were produced. As time rolls on, and 
generation after generation labours in vain to excel or even equal the noble 
works of the “old masters,” the marvellous powers of those whose fame has 
filled the world can be tested with the greatest accuracy, and comparison insti- 
tuted between past and present pretensions: no sceptic can “ Pooh! pooh!” 
Raffaele, or Sir Joshua, or Claude—their works are extant to proclaim their 
superiority. But who shall say that Betterton and Garrick were superior to 
Kemble and Kean? Or, fifty years hence, that Kemble and Kean were superior 
to Macready and Phelps? We have only the words of their friends and admirers, 
and who shall say that those friends and admirers are to be depended upon 
There is no tangible proof left to us—no vestige of their works—nothing that 
can be placed side by side with the achievements of former or subsequent artists. 
The consequence is, that not only does the actor pass away like a shooting star, 
without leaving any evidence of the greatness by which his claim to superiority 
can be ascertained, but it is open to every one to doubt whether he really 
possessed any merit at all. Nothing is more common than to hear a con- 
temptuous denial of the wonderful powers attributed to the celebrated per- 
formers of former times: “If Garrick and Kemble were to come now they 
wouldn’t do, Sir! They were very well in their day, but all that’s gone by, and 
depend upon it we should think nothing of them.” The same, no doubt, would 
have been said of Shakespeare and of Michael Angelo had we not their works 
bequeathed to us, and which for ever remain as indisputable evidences of their 
transcendent genius. Some five-and-thirty years ago Charles Kemble, who had 
long retired and was already ranked among the actors of the past, returned to 
the stage at the request of Her Majesty, and played a few of his characters at 
the Theatre Royal, Covent Garden. Here was an opportunity for his detractors ! 
Here was a chance for proving the inferiority of the “old school,” and breaking 
up the delusion! -What was the result? Why, the town was astounded by a 
Leviathan—a Triton among the eipante-iend all the sucking “ Mercutios” and 
* Don Felixes” and “Charles Surfaces” had to hide their diminished heads, 
Grandeur of person, grace of action, purity of elocution, consummate bye-play 
and expression, all were combined in this finished artist, and his performances 
were attended with profit and delight, and acknowledged as the perfection of art. 
And yet in his day [ was by no means vaunted as the head of his school. On 
the contrary, he was but the “ Falconbridge” and the ‘‘ Macduff” to his 
“glorious” brother’s “ King John” and “ Macbeth.” Is it not fair, then, to 
suppose that if Charles Raokie, after a lapse of years, without youth or recent 
practice, could so electrify modern spectators, the “Great John Kemble” 
and the “ Divine Siddons” would tian a still more striking effect were the 
once more to appear among us? Mt is not often granted us to receive suc 
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practical confirmation of the fiat of bygone critics, but it should give us some 
little faith that the great names which have been handed down to us were not 
achieved without good reason, and that the actors of the past would not be found 
undeserving of their reputation by the playgoers of the present time. When, 
therefore, the Theatrical Almanack records not only the births, deaths, first and 
last appearances of celebrated artists—facts that can be ascertained and implicitly 
relied upon—but does justice to the great names inscribed upon the roll of 
theatrical fame, let us have faith in the accounts transmitted to us of their 
brilliant talents. Let us accept as certain the assurance that their high 
reputations were not acquired without corresponding merit, and that the 
admiration of their contemporaries was not accorded upon false grounds, 


———— 


S3 Goods Example. 


BY T. W. ROBERTSON. 


ERMIT me, Blank Smith, of the firm of Blank, Blank, and Company, 

Addle-street, Wood-street, to ask for the admiration of mankind in 

general, avd of histrionic aspirants in particular. In the course of my 

life I have behaved—only once I admit—with extraordinary wisdom, 

tact, and energy. How many are there who will read these lines and 

wish they had possessed my prudence, forethought, and promptitude ! 

Twenty years ago I was young. I was alsoa fool. I admired myself. 

I have found myself out long ago, and have discovered all my weak 

points; for those that escaped my own observation have been kindly 

revealed to me by the beloved partner of my bosom. What a figure I 

I had twenty years ago. Whataface! Whateyes! Black ones, that 

ow they thrilled the young persons of the opposite sex who came 

al influence, And then my legs! They were indeed models. 

many personal attractions my voice was the most perfect—deep, 

mellow, rich, penetrating, &c., &c. “Should these natural gifts,” [ thought 

twenty years ago, “ be wasted on a high stool in an office in the City?” Perish 
the thought ! 

** Let wit and wisdom, laws, and commerce die, 
But let us still preserve our olden tragedy !” 


Tt was in my power to charm the boxes, entrance the pit, and awe the gallery, 
and at the same time make my fortune. I would go upon the stage. Mr. 
Edmund Kean, whose natural gifts were poor to those of mine, had made a 
fortune, why should not I? I broke the news to my father. I shall never 
forget his face ; and to my mother, who began to cry. Stupid old people! 
They wanted to prevent me from making a fortune, and from handing my- name 
down to posterity. I procured an engagement at a theatre in a provincial town, let 
us call it Ditchester. My opening part was to be Lorenzo in the Merchant of 
Venice. Lorenzo at Ditchester was soon to rise to Hamlet at Drury. The night 
came. Oh, that night! I had rehearsed perfect. I had tried on my dress, and I 
looked lovely—face, gait, gesture—all were perfect. Six o’clock sounded from 
the old church tower as I stood gazing on a portion of my costume displayed 
attractively upon my bed. As the last stroke of the big bell clanged I was 
seized with a sort of rapturous dizziness. A strange new feeling came over me. 
My feet did not seem to touch the floor, and my knees trembled. I lost the 
sense of personal identity—as men do in a wreck at sea, in the fulness of battle, 
or as they look into a valley from a mountain-top, and felt inspired. I seized 
my hat, rushed from the room, crossed the bridge, and left the town, and never 
halted till I reached my old home in London. Jn fact, I ran away! from the 
stage, from fame, fortune-—and the fever of the footlights. For this I claim the 
admiration of mankind in general, and histrionic aspirants in particular. 

Buiank SMITH. 
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Cheatricals- Far orth. 


BY ANDREW HALLIDAY. 


HE Ultima Thule of the “ theatrical world ” in this island is Aberdeen. 
Further north than Marischal-street of the Granite City the theatre 

oeth not. Take the map, place your finger upon Aberdeen, and 

ehold what a large tract of the kingdom lies out in the cold, unwarmed. 

by the genial influence of the drama! Not only is there no regular 

3 theatre north of Aberdeen, but in these days strolling players never 


venture beyond that city. This was not always so, and the fact proves 

that the dominion of the drama is contracting. Five-and-twenty years 

ago several towns and villages lying many miles north of Aberdeen 

were regularly visited by the players; not common strollers or 
“buskers” by any means, but professional ladies and gentlemen of ability and 
repute, from the Theatres Royal of Aberdeen, Dundee, and Edinburgh. Railways 
had not yet penetrated into this distant region, and the players came northward 
by the mail-coach, sending on their scenery, property, and dresses by a waggon 
or by the ordinary carrier’s cart. Their scenery was never extensive, consisting 
only of three or four drops, or “clothes,” which, being rolled up, were easily 
carried about. The dresses, however, were in tolerable variety, and always good 
and appropriate. The “ fit-up stage” was erected either in the Town Hall or 
the Freemasons’ Hall. It was seldom raised, and gas being yet in its infancy in 
these parts, the stage and the body of the theatre were lighted by candles. I 
saw my first play in the Freemasons’ Hall of one of these northern towns. The 
coming of the players was talked of with gleeful expectancy for weeks before- 
hand ; their arrival was hailed by the juvenile population with the wildest 
delight, and by their seniors with real interest and anticipations of an intellectual 
treat. By the gentry and the educated clusses the players were treated with all 
due respect. They were not superciliously aiek as buffoons, come there to 
pick up a few shillings by amusing the vulgar, but as trained artistes and capable 
exponents and representatives of the thoughts and characters of the great 
dramatic poets. And generally they were found not undeserving of the high 
regard which their art bespoke for them. The players sometimes remained for 
as long as a month, giving representations three times a-week. Families of 
distinction came from their seats in the country, and remained in the town for 
several days, on purpose to see a play. The great man of the neighbourhood, an 
Earl who had lived much in London and seen the most famous actors of his time, 
was a most liberal patron of. the players. He not only attended the theatre in 
person, but bought and gave away a large number of tickets, The — and 
gardens of the Castle were thrown open to the actors; and each lady and 
gentleman on taking a benefit was sure to be waited on by his Lordship’s butler 
with a sealed packet containing a handsome present. The gentry and the 
well-to-do shenie generally bought tickets and distributed them among their 
servants and the poor children of the town. ' An eccentric country Laird brought 
all his people down in a cart when his favourite play was performed. The Laird’s 
favourite play was Venice Preserved, and when the pathetic passages were being 
delivered, Sir John used to turn round to the girls in the back benches and urge 
them to weep. “Greet, queans, greet,” * Sir John used to say, and the girls 
immediately plunged their faces into their pocket-handkerchiefs and appeared to 
be deeply affected. Sir John also led the applause, and shook his fist and 
frowned when the back benches failed to take up the points. You will say that 
these were primitive times, indeed, when a Baronet of ancient lineage condescended 
to put himself on terms of familiarity with shop lads and servant wenches ; but 
Sir John was a character, and was privileged to say < ad do many strange things. 
He was the last of the type. There are no such Scotch Lairds now. And again 
you will say they were primitive times when I tell you that the theatrical 
performances at the Freemasons’ Hall were announced to the inhabitants of the 


* “Ory, girls, cry.” 
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little town by the public drummer. There was no local newspaper then, not 
even four-sheet posters were yet dreamt of. A few small handbills were used ; 
but the advertisement chiefly relied upon was the “ Row-de-dow, row-de-dow, 
row-de-dow dow-dow” of the town drummer. Twice a day the little old man 
went round the streets with his drum and two sticks, pausing every twenty or 
thirty yards to beat the well-worn sheepskin, and give notice that—“ This 
evening, at the Freemasons’ Hall, will be presented Shakspeare’s tragedy of 
Hamlet. Reserved seats three shillings, back seats one shilling. To commence 
at seven o’clock precisely.” At the sound of the drum windows were thrown 
open and heads were popped out, and at the mention of the play every face 
brightened with anticipation of pleasure, either for itself or for others. The 
limited space and resources of the stage in the Freemasons’ Hall did not admit 
of startling effects or sensation scenes, Shakespeare was acted with rigid 
simplicity. Banquo did not affect the supernatural. The ghost of Hamlet’s 
father had neither ramparts to walk upon, nor a pale moon to shine upon him, 
but walked on at the wing and spoke his lines dike a man. The grave was 
indicated by a barrowful of metihthene was no hole for the gravedigger to 
stand in while he wielded his pick and sang ; and the skull was a thing of paste- 
board. Realism and scenic effect were not requisite to stir or sustain our interest. 
Shakspeare, pure and simple, acted with the barest accessories was treat enough 
for us. There was continual excitement in the little town the whole time the 
players were with us. All classes, from the highest to the lowest, voted the 
“play the thing.” We were a dull community usually, but the os stirred 
us up—set us talking, reading, thinking, criticising. The rector of the academ 
had seen some of the t London stars in Edinburgh. He did not pooh-poo 
the strolling company because he had seen Kemble and Siddons. He said they 
were “ very good, very good indeed,” and gave all his big boys tickets to go and 
see them. The criticisms did not appear in any newspaper. They were talked 
over the toddy at night, or on the “ Plain Stanes” between business hours. It 
was a happy, pleasant time when the theatre was open in the Freemasons’ Hall, 
and I am sure the community gained both intellectually and morally by the 
performances. We were all, of course, much interested in seeing the actors by 
daylight ; and we saw them every day, and at all times of the day ; for our town 
was very small, and they could not move from their lodgings without attracti 
attention. There was a green Lill in the neighbourhood whither they were fon 
of resorting for study. A fantastic temple stood on the top of this hill, and I 
have seen an actor in every niche conning his part. I used to follow them, and 
stand afar off to wonder and admire. I was particularly impressed by the leadin 
lady, who enacted Lady Macbeth ; but little did I dream then that I should 
write a piece, and that that lady’s daughter would act in it. Little did I dream— 
though o* as he told me twenty years afterwards, was dreaming of it even then— 
that the slim young man who played Hamlet and Macbeth in our Freemasons’ 
Hall would become the manager of a great; London theatre, and attain to. wealth 
and fame. It is a standing complaint of the small towns in the distant region of 
which I am speaking, that the railway has done them no good. They say it 
brings country people in at one end only to take them out at the other, are 
them onwards to the big towns in the South. So the railway has been detrimen 
to local theatricals. The better classes go to the theatre when they visit 
Aberdeen, Edinburgh, or London, which they do frequently, and there is no 
inducement for the players to travel beyond those boundaries. This, however, 
is a great loss to the thousands who cannot spare the money or the time to travel 
far afield. When I was in our little town last autumn I found the Hall of 
former dramatic triumphs occupied by a billiard-table. The actors had not 
visited the place for many years, One-half the people had turned fanaticail 
religious, and sought excitement in Revival Meetings; the other half, I heard, 
amused themselves dismally in the winter evenings with Penny Readings. I may 
be a partial witness, but my impression is, and it is the positive conviction of 
many of the inhabitants with whom I conversed, that the town has of late years 
fallen off, intellectually very much, while morally there is no trace of any 
improvement whatever. 


74 





THE ERA ALMANACK, 1868. 


aly First Plap. 
BY H. J. BYRON. 


T was in the orthodox three acts, each remarkably exciting, leading up to 

a climax, the last the strongest of all. It had cost me much time and 

considerable thought. That is, for an author of my years. I was about 

fourteen. I had devoted at least two days to its composition, and two 

days meant something at that time. It was nota long play, but it was 

stirring, to say the least of it. Each act contained a “‘ sensation.” The 

last one was remarkable. The title was, The Pride of the Village; or, 

The Convicts Bride, Not altogether a despicable title I still think, and 

the villain’s name was Will Gallows. Those were the days when 

O. Smith had it all his own way in the matter of ruffianism. The 

scoundrel in coat and trousers had not yet come into fashion. Villany was 

villany then. There was no disguise about it, and the orchestra let you into the 

secret almost before the villain himself appeared. Will Gallows, I am bound to 

- say, shone forth with an extra radiance of rascality, and when I wrote his part 

I felt that 1 was sending forth sentiments that would at once awe and delight 

an audience already pretty well inured to atrocity. For that the piece would be 

produced—-would [ handsomely paid for—and would prove an unexampled 

success, I doubted not fora moment. It had all that was requisite for a melo- 

drama. Plenty of strong parts, capital situations, thrilling effects. When I 

started to the manager’s house with the manuscript, 1 met a billsticker, who 

was renewing the board-bill of the particular theatre I affected. “Ha!” I 

exclaimed, “‘ before many days are over you will be sticking The Pride of the 
Village; or, The Convicts Bride upon those boards, my friend!” and so I 


upon my way, mentally distributing the characters and settling how I should 
mr the unlimited cheque which I made no doubt was looming in the 


immediate future. I had written a dignified note to the manager, and had 
requested a reply at his earliest convenience, I had no wish to hurry him, and 
had resolved to give him at least until the afternoon of the following day. 
“ Managers have a good deal to do,” I thought, “and it would be unfair to 
expect him to tackle it till after tea.” So I resolved to be patient, and though 
I bit my nails a good deal during the forenoon of the day after, and watched 
the postman with a painful interest, I still forbore making myself a nuisance 
at home, though I will admit towards dusk my fidgetiness may have been 
noticeable to a keen observer. The m er must have been out of town, I 
argued with myself when the postman called two days afier without leaving me 
aline. But the manager, as | afterwards learned, was not out of town. I ma) 
as well come to the point—that is, one of the points of my narration. A wee 
passed over, and my piece was not announced. A new drama was announced, 
and I fondly hoped it might be mine. But it was not. I am proud to say it 
failed, but the consolation was trifling. ee away, and The Pride o 
the Village; or, The Convict’s Bride was not uced. Years passed away wi 
the same unsatisfactory result. Nay more—it has never been produced at all, 
Still further—it will never be produced ! 


CHAPTER TWO, 


As they say in the playbills, “ Between oat I. and Chapter IT. eighteen 
— are supposed to have .” Supposed! They did. Eighteen years! 

ow many—but perhaps any philosophical remarks on the subject might be 
considered a digression. After a few months | forgot all about my Pride of the 
Village. However, in the course of time chance again brought me within the 
theatrical circle. 1 wrote an exceedingly bad burlesque, which was abominably 
performed to small but discriminating audiences at a London theatre, which was 
then under a cloud. The piece was written for a joke, and sent in to the theatre 
as a joke, and it was not until the manager produced it, and it was performed, 
that the seriousness of the joke was. made manifest. Looking back _ that 
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lugubrious piece of cumbersome drollery, I may safely assert that—but this is 
another digression. Some one, however, said it showed symptoms of a latent 
dramatic something or other, and before I was well aware of what I was about, 
I found myself writing pieces for two or three theatres at once. One evening 
I was in the private room of a West-end manager, ostensibly discussing the 
coming Christmas novelty, but in reality discussing cold brandy and water. 
The house was bad, and the manager was in a more than usually good humour. 
This is frequently the case with managers ; I could name several who are terribly 
cranky during a run of good business, but who perk up wonderfully when affairs 
look serious. Conversation turned upon the number of manuscripts sent in by 
unknown authors for perusal, and the manager was strong in his denunciation of 
the terrible trash he was expected to wade through. Not that he ever did it. 
Having had some experience as a manager and as editor of one or two comic 
periodicals, I can cordially endorse my friend’s remarks. It is strange that 
anything worthy publication or performing should so seldom be received from 
“outsiders.” There is a notion that comic papers and theatres are close 
boroughs. Nothing of the kind. Any one who can write well enough to be 
paid for his compositions need fear no cold-shouldering, there is too much 
competition now-a-days for favouritism to stand much chance. ‘* What becomes 
of all the rubbish ?” i asked. “Oh, it’s all docketed and put away, in case the 
author should claim his bantling, which, by the way, he often doesn’t,” replied 
the manager. ‘‘ By Jove!” I exclaimed, “ What would I give to recover a 
magnificent production I sent you, in—as Paul would say—‘the confidence of 
babbyhood’ many years ago.” ‘ How long since?” said my friend. “ Eighteen 
years or so,” 1 replied. “ Its title was a thriller—7he Pride of thé Village; or 
.’ Here the manager rose and went to a drawer in an old bureau. I 
watched him with a languid interest, for I knew my manuscript had vanished 
in the limbo of lost roperty long since. “ About eighteen years ago, eh ; and 
the title?” “ The b —.” ‘Here it is, my boy.” And there it was, in 
dust a third of an inch thick, The Pride of the Village; or, The Convict's Bride, 
a drama of intense interest, in three acts. “Come,” said the manager, “I think 
you should stand a dinner to a select few, and read us this marvellous pro- 
duction.” “ Not so,” I replied ; “why introduce the skeleton at the banquet ? 
But it’s my opinion you would do well to produce it.” “Why?” asked my 
friend. “ Because,” I rejoined, “‘it is here described as a drama of intense 
interest, and as it’s been lying idle for eighteen years, only ae how the 
interest must have accumulated.” * * Imagine the de * I felt 
in perusing the well-remembered pages of that schoolboy slip-slop. I read 
on every speech brought back the memory of the time I wrote it, and on reading 
the climax to the second act I experienced the old glow I had felt when putting 
the “sensation” upon paper. What trash it all was to be sure! I’ve torn up a 
ood many of my productions, and shall devote many more to the waste-paper 
Cealeet, I’ve no Teche, but I shall never tear up The Pride of the Village; or, The 
Convict’s Bride. 


——4 


Goon Otp Acer or Actors.—Killigrew died at the age of 88 ; John Lowen, 83 ; Bowman (who 
died in 1739, but had several times performed before the second Charles), 88 ; Quin, 73 ; Mrs.Clive, 
75; Beard, 74; Rich, 70; Betterton, 75 ; Quick, 83 ; King, 76; Charles Dibden (the naval song 
writer), 74; Murphy, 78; Barrymore, 71 ; Wycherley, 75 ; Southern, 86 ; Moody, 85; Mrs. Brace- 
girdle, 85 ; Macklin, 107 ; Cibber, 86 ; Cumberland, 79; Hull, 76; Yates (the eee of 
Garrick, not he of the Adelphi), 89; Munden, 74; Chamberlain (a provincial actor), 86; Mrs 
Abington, 84; “ Gentleman” Smith, 89 ; John Johnstone, 82; Pope, 73 ; Mrs. Hartley, 73; John 
Bannister, 76; Mrs. Bannister, 92 ; Fawcett, 72; Powell, 82; George Colman, “the younger,” 74; 
Gattie, 70 ; Mrs. John Kemble, 88; Mrs. Sparkes, 83; O'Keefe, 86; Wroughton, 74; Mrs. Glover, 
70; Betterton (her father), 83 ; Elkanah Settle, 75 ; Handel, 76; Haydn,78; Madame Mara, 84; 
Mrs. Siddons, 76; Mrs. Mattocks, 81; Charles Abbott, 89; Mrs. Pitt, 79; Roger Kemble (the 
father of John and Charles), 82; Mrs. Wallack (the mother of James and Henry), 90; Blissett, 
83; Brunton, 82; Wewitzer, 76; Mrs, Davenport, 84; Miss Pope, 75; Thomas Dibdin, 70; 
Packer, 78; Byrne, 90; Philip Astley (the founder of the Amphitheatre), 72; Saunders (the 
noted “showman” who is said to have fostered Edmund Kean and Andrew Ducrow), 90; Henry 
Johnston, 70; Miss Besford (for many seasons at Covent Garden), 94; the benevolent Joanna 
Baillie, 89; Patrick Barrett (the father of the Irish Stage), 88 ; Dowton, 88 ; Mrs. Harlowe, 87; 
Charles sae, 79; Richard Jones, 73; Mrs. Edwin, 82; and Mrs. Ann Kelly, 103. 
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Che Stroller’s Funeral, 


A SKETOH' FROM THE LIFE. 
BY WATTS PHILLIPS. 


HE procession consisted of about fifty persons, male and female, some 
of don arrayed in the most extravagant manner, and none without a 
piece of black of some sort worn conspicuously as a mark of respect 
and mourning. A cart, or rather a platform on wheels, supported the 
coffin, which was covered by no pall of ‘‘ deep funereal blackness,” but 
with a flag upon which in huge scarlet letters appeared the inscription, 
“ GRIMBLE’s,” the flag having originally waved in front of the show- 
man’s booth. Upon the coffin, whose shape was painfully visible 
through the gaudy flag, lay several wreaths of flowers in company 
with a battered trumpet. The cavalcade, streaming along an avenue 
of stately elms, had now reached a turn in the road which brought them close to 
a gate, from whence a path winding in and out among grass-grown graves led up 
to the porch of the grey old church. The ceaseless noise of the drums startled 
the echoes about the venerable building from a sleep of many years, and com- 
pelled them to join in the disreputable clamour, while whole colonies of rooks 
rushed out of the tree tops and made the air eloquent with their fear and 
indignation. Behind the car, and mounted on a donkey, whose head was adorned 
on either side with a huge black bow, was a boy between ten and eleven years of 
age. His eyes were red with weeping, and he was wiping away the fast falling 
tears with a long rag of crape that depended from his hat, and ae when not 
performing the duties of a handkerchief, down his back, or floated heavily in the 
wind like the sombre flag of a buccaneer. On one side of the donkey was a 
sturdy, thick-set fellow with a short pipe in his mouth and a cudgel in his hand, 
with which at every pause in the march—and the pauses were frequent—he 
belaboured the donkey. On the other side of this persecuted animal walked a 
tall man in a suit of sables, so threadbare and white in the seams as to have the 
appearance of half mourning. In the band of his hat was stuck a black ostrich 
feather, or rather the backbone of a feather. His aspect was so lugubrious as to 
seriously disturb the equanimity of the shorter man with the pipe. An open 
waggon, decorated with small black flags and filled with women, followed next, 
supported on either side by a troop of men marching in single file and bearing 
two banners, one inscribed “ Davis’s Royal Circus,” and the other “Topper’s 
Troupe.” They had now come to a halt in consequence of the clerk’s refusal to 
permit the drums, or any other portion of the funeral ceremony with the excep- 
tion of the coffin and the mourners, to enter the churchyard ; even the donkey he 
insisted should be left outside, nor be allowed to profane ground, as he indig- 
nantly phrased it, “that warn’t consecrated for hasses.” Accordingly, after 
much grumbling, the coffin was removed from the platform to the wall, while 
the boy was li off the donkey, he being too lost in grief to do anything for 
himself, and a reorganization of the procession took place, the flags as a pre- 
liminary being planted on each side of the gateway, a proceeding that would 
have been inevitably opposed by the conservative clerk had not the sexton 
brought a message from the clergyman to the effect that the coffin should be 
brought along directly, as he was ina hurry. The coffin was brought along as 
quickly as the most impatient could have wished, and the whole burial-service 
conducted at much the same pace, The sexton plied his busy spade, and the 
dull clods came rattling down, shutting out from many a tear-dimmed eye all 
that remained of the poor stroller. Then the procession, filing out of the 
churchyard, took its way along the sunny road again, and halted in front of a 
large old-fashioned public-house, the resort of farm-labourers and brickmakers, 
ra appropriately named the Loggerheads. In a large field adjoining this 
art] 
om a natural indolence which dictated a week’s holiday as a necessary rated 
to three days’ consecutive labour, and partly from a desire to ue at the 


lace were drawn up several waggons belonging to various showmen, wore 
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interment of the old showman, had remained in the neighbourhood of the town 
thus long after the conclusion of the fair. I have described the funeral; it will, 
therefore, be scarcely out of place to devote a few lines of description to the 
banquet that succeeded it. At one side of the field a large canvas tent had been 
erected to hide from the public eye a long table, upon which was spread, by 
general subscription, a plentiful feast, consisting of a round of corned beef with 
carrots, two boiled legs of mutton with turnips, and two boiled legs of pork with 
a mountain of peas-pudding ; a pleasing variety of food, which an Irish gentle- 
man, the light comedian of Topper’s troupe, somewhat inappropriately designated 
as the “funeral baked meats.” The same gentleman it was a. at a later period 
of the evening, proposed, as a toast, the health of the deceased, shedding torrents 
of tears to the memory of one whom he regretted he had never known. Tom 
Davis, the once rival showman, took, by general desire, the head of the table ; 
Topper the centre, and Goggs (the clown), who commenced the business of the 
evening with a dismal groan, the foot. During the repast conversation was 
eutirely dispensed with, each person acting upon the principle of “ only one thing 
at a time, and do it well ;’ the eatables disappearing with a celerity scarcely 
surpassed by those vanishing viands that stick the palate of Sancho Panzo., 
The last dish removed, tankards and bottles appeared upon the table. The pipe 
of peace went round, and after many preliminary “hems,” of a force that 
would have done credit to Sir Roger de Coverley, Mr. Davis arose, and, 
amid a general silence, proposed that the first glass should be drunk to the 
memory of Joseph Grimble, “ late of this cirket,” accompanying the proposition 
with the following brief but effective oration :—‘ Ladies and Gen’lemen,—I feels 
awk’ard in addressing you from this unaccustomed platform, it being in general 
4 own sane, and not another’s, as I am called upon to blow. I will not 
ask you to walk up upon this occasion, becos you're all here; and as to beggin’ 
of you to come forrard, you've already done it handsome in payin’ for the very 
respectable repast we’ve just devoured. Howsomever, as I’m a man of few 
words when they aint in the way of business, I'll come to the pint at once, for 
this kind o’ speechifying is like takin’ hoops in the ring, the quicker you're through 
the more satisfaction you gives to the company. You all knew poor Joe Grimble, 
who was in his day, which was afore many of you was born, the best rider, the 
best conjuror, and, till he got screwed with the rheumatics, the best split hornpipe 
in Europe.” The speaker pane to raise a brimming tankard to his lips, which 
he replaced empty upon the table. Soothed by the genial draught, and en- 
couraged by the applause of the company, after drawing his coat-sleeve slowly 
across his mouth he resumed—* I can’t say there was much love lost between us. 
We was rival showmen, and as two of a trade never agrees, we never came 
together but to fall out. But that’s all past and gone, and now he’s dead, and 
we're quit of him, I honours his memory and laments over his grave.” There 
was a pause and a draught from another tankard before Mr, Davis was enabled, 
as he called it, “to squench his feelin’s,” and in a voice of increased huskiness 
to proceed. “I’ve know’d him, on and off, man and boy, for five-and-fifty year. 
Our acquaintance 0 at. Bartle My’s, where we used to go on as the Babes in 
the Wood. It must have been a beautiful sight to see us a-walkin’ on hand-in- 
hand, he a-pinchin’ my fingers and I a-kickin’ his shins, for, as I’ve said, we never 
could agree nohow, but used to fight even under the leaves. Ah! it’s all one 
now; we're here to-day, and gone to-morrow, a motter as must have been 
made for showmen. We can’t have it fair day all the year round, and there’s 
no pitch in the ’varsal world but Death’s sure to come at last, like the parish . 
constable, and turn us out of it.” And with this adteptable simile, which was 
received by the ery with uproarious cheering,/Mr. Davis terminated his 
oraison funébre and sat down, after proposing “Joseph Grimble,” a toast which 
was drunk by all present in solemn silence. is ceremony over, a loud cry was 
raised for Goggs, the clown, and that “sad presaging raven,” after seeking in 
vain to be excused, rose from his seat—damp and dismal as a November fog—and 
croaked out a recognition of the honour received. “He had lost,” he said, 
“his best friend, but we must all die some day, and no one could say when or 
how the stroke would come. It was possible,” and he glanced drearily round at 
the aang faces, ‘that not half of us now present would see the year out ; 
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nay, he shouldn’t wonder if some went off in a week, for there was much 
sickness about, and he’d had some very unpleasant dreams lately. He liked 
to see people enjoying themselves, he might say, on the very brink of the grave, 
but that was human natur’. He wasn’t going to distress them now, for both 
men and women had their troubles, and the children, bless ‘em! what with 
measles, hooping-cough, and scarlet-fever, he wondered their mothers could 
sleep a wink for ’em. He thanked them heartily for the honour they'd done 
his late guv'nor, who'd gone the way they must all go, and when he (Goggs) 
stood but a few hours ago in the churchyard, and now as he looked at the happy 
faces surrounding him, he couldn’t reflect without tears that very likely at least 
one of ’em wouldn’t be above ground this day fortnight. However, while we 
was here, it was right we should enjoy ourselves, and before he sat down”—here 
he heaved a profound sigh, and shook his head several times—“ he would beg to 
be allowed to pro the general good health of the company ;’ which he did 
in tones of a ~ despondency that each person at the table looked doubt- 
fully in the face of his neighbour, as in expectation of seeing him fade bodily 
away from his side. But the gloomy effect was soon dispelled by the intro- 
duction, of more lively topics, and, as with the Egyptians of old, the memento 
mori, which at the commencement of the banquet had been apparent to all, was 
soon forgotten ; or, if its presence were still recognised, the fleshless jaws no 
longer preached a warning nor the hollow eyes looked a reproach. With every 
fresh bumper a rose was added to the garland that, falling over those bony 
brows, shut out from the revellers the terror of the face. There is no antidote 
against the opium of Time, nor, at least so the drunkard will tell you, can any 
grief withstand the temporary oblivion of drink, So Joseph Grimble, ere 
many hours had passed, had found a second burial in the memory of his friends. 


at 


ENGLISH ACTRESSES 
WHO HAVE BEEN ELEVATED TO THE PEERAGE AND BARONETAGE. 
I.—Miss Anastasia ROBINSON, a vocalist of some eminence in the early part of the last 
century. Married the Earl of Peterborough, and died in 1750, 
II.—Miss Lavinia Fenton, afterwards Duchess of Bolton. Made her first appear- 


ance at the Haymarket Theatre in 1726, as Monimia, in Otway’s tragedy of The Orphan, 
being then eighteen years of age. In 1728, The Beggars’ Opera was first produced at 
Lincoln’s Inn Fields, when she was the representative of Polly. In 1729 she retired from 
the stage, and died in 1760, aged 52, 

LiL Miss Euuzasera Fannen, afterwacds Countess of Derby. She made her first 
appearance at the Haymarket as Miss Hardcastle in Goldsmith’s comedy of She Stoops to 
Cane 2 and did not quit the songs until April 8th, 1797. Died 1829. 


Harriet Ma.1on, afterw Duchess of St. Albans, made her first appear- 
ance at Drury Lane Theatre as Lydia Languish, in Sheridan’s comedy of The Rivals, Jan- 
uary 31, 1795. She retired from the stage, ates having performed the part of Audrey, in 
As You Like It, at Drury Lane Theatre, February 7, 1815. On the 8th of January poets, 
she married the opulent Mr. Coutts, who died in 1822. On the 16th of June, 1827, she 
married the Duke of St. Albans, then in the 27th year of hisage. She died August 6, 1837, 

V.—Miss Louisa Brunton, Countess of Craven. She made her first appearance at 
Covent Garden Theatre as Lady Townly, in the comedy of The Provoked Husband, October 
5, 1803, and retired from the stage Mey 1808. Died September 3d, 1860, aged 78. 

VI.—Miss Mary Botton, afterw Lady Thurlow, made her first appearance as Polly, 
in The Beggars’ Opera, October 8, 1806. Married Edward, Lord Thurlow, in 1813. 

VIL— Miss Mania Foors, Countess of Harrington, made her first appearance at Covent 
Garden Theatre as Amanthis, in Mrs, Inchbald’s yp comedie of The Child of Nature, in 
June, 1814. She became y i m April 7, 1831. 

VIIL.— Miss Katuarive STEPHENS, Dowager Countess of Essex, made her firstappearance 
at Covent Garden Theatre as Mandane, in Dr. Arne’s opera of Artaxerves, in September, 
1813. Born 1794. Married, in 1838, the fifth Earl of Essex, who died in 1839, 

IX.—Miss O’ NEILL, born in 1791, made her first appearance at Covent Garden Theatre, 
as Juliet, on the 6th of October, 1814. Retired from the stage, and married William 
Wrixon Beecher, Esq., December 18th, 1819. On the death of his uncle Mr. Beecher suc- 
ceeded to a very ancient baronetcy, and his wife became Lady Wrixon Beecher. 

X.—Mrs, Nisperr (maiden name Louisa Mordaunt), born Ist of April, 1812, first ap- 
pocned af Drury Lane as the Widow Cheerly, in The Soldier’s Daughter, October 16th, 1829, 

ied Sir William Boothby, Bart., 15th of October, 1844, who died 21st of April, 1846, 
Lady Boothby died at St. Leonard’s, near Hastings, January 16th, 1858, Her first mar- 
riage took = when she was only nineteen years of age; her husband, Captain John 
Alexander Nisbett, of the Life Guards, shortly after died from the effects of om seeitants 
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Che Stage Fairy. 


BY STIRLING COYNE. 








** She danc’d like a fairy, and sang like a bird.”—PoruLar Sona. 


LAS! for the glories of Fairydom ; they have paled in the broad light 
of useful knowledge. The Dryads and Nymphs have forsaken the 
classic groves and fountains of antiquity, and those secluded haunts 
where 





**Satyrs and sylvan toys were seen, 
Peeping from their alleys green.” 
The tiny elves no longer issue from their secret dwellings during the 
summer nights to dance by moonlight on yellow sands or flower- 
enamelled meadows, or by murmuring rivulets, to the music of silvery 
i bells. Lytton Bulwer—we beg Sir Richard Burke’s pardon—Lord 
1K Lytton has sung the dirge of the Teutonic fairies in one of the earliest and most 
exquisite of his works, The Pilgrims of the Rhine. Shakespeare’s glorious 
legacy of The Midsummer Night's Dream, Spenser’s gorgeous fairy epic, Herrick’s 
golden Hesperides, and Hood’s exquisite Plea for the Midsummer Fairies, 
still keep the memory of Titania, Oberon, Mab, Puck, and Robin Goodfellow 
fresh in our memory ; but we are compelled, with sorrow, to confess thatthe 
mysterious little beings who once ae every glen, valley, and hill-side, have 
Ai departed from amongst us. The Brownies, Leprechaunes, Kelpies, Pixies, and 
a Goblins of our grandfathers and grandmothers—where are they? All vanished 
ih —gone—except one—the last representative of her race—the Srace Farry, 
; whose brief periodical existence owes its chief charm to the pen of Blanchard 
“ and the pencil of Beverley. About a month before Christmas the Stage 
g Fairy makes her first appearance in the grub—we might say the grubby— 
state, under the colonnade, near the stage-door, of Drury Lane Theatre. -In 
this early period of her existence she certainly is not attractive. A dark stuff 
frock, a threadbare and dingy shawl or cloak wrapped round a slight figure, 
a small brown straw hat, shoes that evidently have seen better days, and a face 
—mostly pretty, but pinched and pale, as though a gleam of life’s sunshine had 
never fallen upon it—are not suggestive of the sprightliness attributed to fairies, 
But the Stage Fairy has a brilliant future before her; the Pantomime comes 
out in all its glory on Boxing-night, when she emerges, fully developed, from 
a rose or lily, clad in ethereal vesture, and radiant with gems and gold. Seeming 
to scorn the dull earth, she spreads her gauzy wings in the dazzling lime-light 
with which the “ Realms of Unfading Delight” are brilliantly illuminated, and 
soaring aloft upon a thread of gossamer, floats into space above the sky-borders, 
The Stage Fairy does not, as some ignorant people imagine, live upon dewdro 
which she collects from beds of violets before the sun has risen ; her refresh- 
ment is generally a thick slice of bread, sometimes with, sometimes without, 
butter, to which a cup of coffee, or a “ drop of beer,” forms a grateful emollient. 
The Fairy’s temporary abode in the theatre is a gloomy cavern beneath the 
stage, where she sits with her sister spirits —-who are, however, not her relatives 
—on a hard bench, fearful of crushing her transparent pinions, till the call-boy 
summons her to join the revels of the Elfin Court on the margin of the Silver 
Lake. But the Fairy’s native home is a three-pair back in an abstruse lane 
near Clare Market. There she dwells in the bosom of her family, consistizig of 
a mortal mother of the rheumatic persuasion, with spasmodic tendencies, who 
devotes her leisure hours to washing and mangling false collars for the principals 
of the chorus; six brothers and sisters of assorted sizes—young ravens, whose 
ever-gaping mouths the poor little Fairy helps to fill; not to mention a 
dilapidated father, who counts for nothing, seeing that when not engaged at the 
theatre—where he enacts a super with brilliant success—he may be found at the 
“ Mogul’s Head,” Drury-lane, any hour in the day, but especially after twelve 
o'clock at night, when he takes the Chair at a Convivial Meeting of the 
* Chaffinches,” and never fails to relate his famous story of having once acted with 
80 
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Mr. Macready. On this memorable occasion, having to say, “The Duke of 
Buckingham is taken,” he emphatically added, “ And we've cut off his head !” 
thus depriving the enraged tragedian of his great point—‘‘ Off with his head ! 
so much for Buckingham !”—‘ I was determined not to let Mr. Macready have 
all ‘the fat’ to himself,’ said the audacious interpolator of the text ; but he 
omitted to add that on the following morning he was, by special desire, pro- 
moted to carry a banner, and that he has-never since opened his mouth pro- 
fessionally on the stage, except to shout amongst the mob in Julius Cesar. 
About Valentine’s-day the Pantomimes and the Stage Fairy disappear together. 
What becomes eventually of our sparkling favourite is one of those mysteries 
which we cannot pretend to penetrate. Has she developed into a full-blown 
Columbine, or culminated to the lofty region of a Star in the Ballet? We know 
= :—but we shall ever remember with affectionate regard our dear little Stace 
“AIRY, 


a4 


A RUSH OF ONE. 


Tr was long a standing joke that umbrellas rose in price simultaneously with the opening 
of ** The Royal Property,” Vauxhall Gardens. In 1846 the spell was broken. St. Swithin 
seemed to have lost his rains ; the clerk of the weather’s office was a sinecure ; and um- 
brellas, like certain railway shares, were “‘at a frightful discount.” Throughout tke whole 
season there was scarcely a prospect of “‘ heaven and earth coming together.” When the 
flood-gates were unloosened, the rush was, however, considerable. Wet nights were sorry 
sights for Vauxhall *‘ management ;” but they have been known to afford entertainment 
not ees by the managers. Let the following story of an umbrella illustrate the 
fact :—Upon a very moist —— which became more and more unfavourable to Vaux- 
hall, and raised the spirits of market-gardeners, a handful of visitors had assembled at 
the royal property, resembling the fowls of a farm-yard, silently and gloomily sub- 
mitting to fate and wet weather behind a haystack. With drooping ‘‘ feathers” and 
an occasional “ cluck,” the little party nestled themselves together, with the solitary 
consolation of being ‘‘all in the same ark.” They ensconced themselves in the supper 
pavilion, and stared at one another in a very natural manner. It was observed, how- 
ever, that one of the little audience was indifferent to the unpropitious state of the 
elements. Armed with an enormous umbrella he waded from pillar to post; now 
gazing at the statues, now peering into basins, and anon staring at glimmering and 
sickly lamps. He was a serious-faced old gentleman, with his pantaloons turned up to 
avoid the wet, and his collar turned down by the wet. He was soon an object of specula- 
tion and amusement. Probably it was his first appearance and his last ; possibly he had 
come to the scene of his early admiration ; but, undoubtedly, he had paid, and was de- 
termined to have his money’s worth. The time for the orchestral performances commenced, 
and the pleasure-taking old man established himself on a chair and under his huge um- 
brella a “solitary exception.” There he sat, alone in his glory, and gravely waiting to be 
entertained, as per programme. The rain came down in torrents, but the unit of an 
audience kept his seat. In the distance watched the rest of the company. The first song sun 
was ‘‘ Lovely Night.” This passed off amidst much suppressed merriment ; the secon 
was ‘* The sun, its bright rays.” The umbrella was noticed to wave about as though the 
holder had become somewhat excited ; and the mirth increased in the distance. The third 
song produced a sensation which will not be forgotten by those who witnessed it: it was, 
**T’m Afloat.” No sooner had the singer with stentorian voice uttered the first words, 
than the old gentleman jumped up, exclaiming, ‘‘ You’re afloat, are you? then what must I 
be out here?” This was too much even for the practised band, and the roar that followed 
considerably “‘ enlivened the evening.” 


INTRODUCTION OF THE PANTOMIME INTO ENGLAND. 


THE pantomime was first introduced into England by Mr. Rich, the manager of Covent Garden 
Theatre. The first entertainment of this kind was produced in 1717, at the theatre in Lincoln’s Inn 
Fields, and was called Harlequin Sorcerer. It was quite a novelty at the time, and was thus 
described ; ‘‘ A species of dramatic composition consisting of two parts, one serious and the other 
comic. By the help of gay scenes, fine habits, grand dances, appropriate music, and other decora- 
tions, Mr. Rich exhibited a story from Ovid’s ‘Metamorphoses,’ or some other fabulous work. 
Between the pauses, or acts, of this serious representation, he interwove a comic fable, consisting 
chiefly of the courtship of harlequin and columbine, with a variety of surprising adventures and 
tricks which were produced by the magic wand of harlequin; such as the sudden transformation of 
palaces and temples to huts and cottages; of men and women into wheelbarrows and joint-stools; 
of trees turned to houses; colonnades to beds of tulips; and mechanics’ shops into serpents and 
ostriches.” The fertility of Rich’s invention in devising entertainments was very extraordinary, Of 
all the pantomimes which he produced between 1717 and 1761 scarcely one was a failure. $1 
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Crossing the Bridge. 


SHOWING HOW MR. BUCKSTONE CAME TO BE ENGAGED AT THE ADELPHI THEATRE WHEN 
UNDER THE MANAGEMENT OF MESSRS. TERRY AND YATES, 


OME not very old playgoers may remember when Mr. Buckstone was a 

WY) young man that he was a member of the company of the Royal Coburg 

Theatre, now the Victoria, where he played comedy parts, and made 

himself useful, and all for thirty shillings per week ; .but being dissatis- 

fied with his position there, and fancying if he could cross Waterloo- 

2 bridge from the New Cut he might do better, consequently he set about 
J 


thinking how this could be accomplished. Having tried his hand at 

dramatic composition, and with some success, he wrote a drama entitled, 

Luke the Labourer, with a view to its performance at the English Opera 

House, now the Lyceum, the characters in which drama he designed for 
Messrs. T. P. Cooke, Rayner, and Miss Kelly, with a small rustic part that he 
intended for himself if the piece was accepted, and he could get an engagement 
to perform in it; but to his disappointment the drama was rejected by Mr. 
Arnold, the proprietor and then manager of that theatre. At the end of its 
season, Mr. T. P. Cooke being engaged at the Adelphi Theatre, Mr. Buckstone 
sent his manuscript to that establishment, but without inserting his name or 
address. For a long time he patiently waited for some intelligence respecting it, 
when, after repeated calls at the stage-door, without hearing anything concerning 
his drama, and no one appearing to know anything about it, he gave up his 
manuscript as lost, and resigned himself to the Royal Coburg and his thirty 
shillings. About this time a Mr. Scott, who had built the Adelphi Theatre, 
then called “The Sans Pareil,” having disposed of his theatre to Messrs. Rodwell 
and Jones, of “Tom and Jerry” fame, who afterwards parted with the house to 
Terry and Yates, Mr. Scott, to please his daughter, who had been the writer of 
many successful pieces performed at “The Sans Pareil,” bought the Olympic 
Theatre. Now Mr. Buckstone, still clinging to his desire of crossing Waterloo- 
bridge into the Strand, not only applied to Mr. Scott for an engagement, but not 
being able to obtain his original manuscript of Luke the Labourer, prepared 
another from memory, and sent it to the Olympic. Shortly after Mr. Scott 
desired Mr. Buckstone to call upon him, when he expressed himself pleased with 
the drama, and not only offered the comedian two pounds per week as an actor, 
but five pounds for his manuscript. Ten pounds were asked for but firmly 
refused. He then said he would accept the five pounds for the drama if 
Mr. Scott would add ten shillings to his acting salary. This was also objected 
to by Mr. Scott, who proposed a few days for thinking the matter over, at the 
same time expressing his resolution not to alter the terms named. Love in a 
Village was about to be produced at the Royal Coburg, in which Mr. Buckstone 
was cast for the character of the Cook in the scene of the Statute Fair, but as he 
aspired to play Hodge, he expostulated with the manager, who replied in certain 
gentle and encouraging terms, frequently used by some of the minor impresari 
of those days, upon which he immediately set off to cross the bridge and accept 
the hard terms offered by Mr. Scott. He had not proceeded far up the Waterloo- 
road, when the hall porter of the Royal Coburg ran after him with a note which 
had been left at the stage-door that morning with instructions that it should be 
immediately delivered to Mr. Buckstone. On opening the note, its contents 
were :— 

“ Theatre Royal, Adelphi, Oct. 24, 1826. 

“ Dear Sir,—After many inquiries we have discovered that you are the author 
of a drama called Luke the Labourer, which has been mislaid at this theatre for 
many months. I wish to see you concerning it immediately. 

* Your obedient servant, 
“ DaniEL TERRY. 

“ To Mr. Buckstone, Royal Coburg Theatre.” E 

Instead of walking to the Olympic Mr. Buckstone turned his steps towards 
the Adelphi, where, being taken on the stage, he found to his surprise that his 
long-lost drama was in rehearsal, and to be produced in a few evenings, Mr. 
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Yates, on inviting the author to his room, stated that Mr. Terry and Mr. T. P. 
Cooke were so pleased with their characters that wishing to discover the author 
they considered the best course to take was to bring the piece out. When, after 
its being read in the green-room, Mr. Charles Tompkins, then the scenic artist of 
the Adelphi, being acquainted with Mr. Buckstone, informed the managers 
where he thought the author was to be found. Mr. Yates then wished to know 
his terms, but that question being entirely left to Mr. Yates, the author was 
well pleased to learn that he was to receive one guinea for each night of repre- 
sentation, and to be secured a performance of thirty nights. Mr. Buckstone 
considering that thirty guineas were better than five pounds, agreed to the 
arrangement, and then turned his steps to the Olympic, where he was received 
with great cordiality by Mr. Scott, who asked him if he had thought the matter 
over as to his proposed terms, to which the author replied that circumstances 
had occurred which prevented his acceptance of those or of any other. “ Indeed!” 
said Mr. Scott, “ don’t talk to me of circumstances ; if you have not thought the 
matter over 1 have done so, and am now ready to give you ten poands for your 
drama, but can only offer you two pounds per week for acting.” Mr. Buckstone 
then related all that had occurred during the morning, and that his drama was 
to be produced at the Adelphi the following week. Mr. Scott, on hearing this, 
rose with great indignation, placed the manuscript written from memory in the 
author’s hands, and sternly desired him never to put his foot within the door 
of the Olympic again. Luke the Labourer was produced, and with such success 
that Mr. Yates sent for the author to ask him if he could not write a farce or 
some little comedy for him. Mr. Buckstone replied he would try, and the result 
was a piece called Twenty-three, John-street, Adelphi. This also being a success, 
Mr. Buckstone was invited to join the Adelphi company at a very liberal salary. 
On communicating the offer to the Royal Coburg manager, he was met with 
many reproaches for thinking of leaving that place; was told that he would be 
ruined at the Adelphi, was asked what he could expect to do at that theatre 
where Mr. John Reeve, Mr. Yates, and Mr. Wilkinson were the comedians, and 
was patheticaily assured that if he would remain at the Royal Coburg he should 
have thirty ainas per week as long as ever he lived. However, Mr. Buckstone 
resolving to cross the bridge and try his fortune, joined the Adelphi company, 
where for many seasons he shared the aan and laughter of the town with 
his illustrious companion John Reeve, and where he produced The Wreck Ashore, 
Victorine, with many other dramas ; and a few years afterwards when at the 
Haymarket, and Mr. Webster became proprietor of the Adelphi, he wrote for 
that establishment The Green Bushes at The Flowers of the Forest. 
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gacready in SMobile, 


BY DION BOUCICAULT. 


HE following anecdote was related to me at Mobile, Alabama. When 

Mr. Macready was performing at the theatre in that city some years 
ago, his manner at rehearsal displeased one of the actors, a. native 
American of the pure Western type. This person, who was cast for 
the part of Claudius, in Hamlet, resolved to “ pay off” the star for 
many supposed offences, and thus he carried out his purpose. When 
in the last scene Hamlet stabbed the usurper, he reeled forward, and, 
after a most spasmodic finish, he stretched himself out precisely in the 
place Hamlet required for his own death. Macready, much annoyed, 
whispered freely :— 

“‘ Die further up the stage, Sir.” 

The monarch lay insensible. Upon which, in a still louder voice, the Hamlet 

wled :— 

“ Die further up the stage, Sir.” 

Hereon the Claudius, sitting up, observed :— 

“T b’leeve I’m King here, and I’ll die where I please !” 

The tragedy concluded shortly after. : 
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MALIBRAN’S DEATH. 


se 


Tue Musical Festival Year of 1836 was rendered remarkable by two great events—the one 
remembered with deep feelings of regret, the other recollected with the highest gratification. 
In Manchester died the lamented Malibran ; in Liverpool was produced one of Mendels- 
sohn’s masterpieces—the oratorio St. Paul. ‘‘ Assisting,” to use the French term, at both 
events, some notes of the last moments of the great singer may be inserted in the present 
work, as likely to interest even the actual age of opera frequenters. In 1836 there were 
four Musical Festivals, in the following order—Manchester, Norwich, Worcester, and 
Liverpool. These meetings took place within four consecutive weeks, beginning the second 
week in September. There were no railroads in those days; travelling was by coach or 
chaise—stage or post horses, The journeys of those who attended the oer festivals across 
country, the fatigue consequent upon listening to about thirty musical performances, the 
excitement of witnessing some five or six public balls, two of which were monster fancy 
balls (7,000 were present at Manchester, the Theatre and Assembly Rooms being connected 
by a saloon erected over Mosley-street), all combined, involved an amount of labour which 
would astound the visitor at a modern festival. In 1836 there was but one accredited critic 
sent by one London morning paper, and that one was the writer of this notice. He was 
located at Manchester, at the Mosley Arms, Lablache, Ivanoff, Mdlle. Assandri, and 
Mori, violinist, being in the same hotel. On the Saturday before the meeting began, 
Malibran, and her second husband, M. de Beriot, the violinist, arrived at Manchester, 
travelling post night and day, from the Continent. They went to the Royal Hotel, but 
hearing that the party referred to above—all intimate friends of the great artiste—were at 
the Mosley, Malibran, with her usual impetuosity, joined us, and a battle had to be fought 
with the landlord whose house she deserted so quickly about giving up the luggage. This 
excited her, but the matter was arranged by the writer; and Sunday night in Malibran’s 
room saw gathered as lively an assemblage as could be conceived where a Malibran and a 
Lablache were present. The great singer, delighted to be amongst her friends, was unysually 
animated. She chatted, she joked, laughed, sung, danced, caricatured us all in her 
pencil sketches, and, in short, seemed inspired with fun, wit, oddity, and vivacity. “T 
do not like Malibran’s exuberant spirits to-night,” said Lablache to the critic; ‘*I fear 
that she will fall ill before the festival is over.” Alas! he proved too true a prophet. On 
the Monday, at the rehearsal, she felt unwell. She got worse on the ae On the 
Wednesday morning, in the Collegiate Church (now the Cathedral), she sang feebly. She 
had worked beyond her strength, On the Wednesday evening the crisis came. Mme. 
Caradori Allen (now no more) and Malibran were set down for Mercadante’s duet from 
** Andronica,” Vanne se alberghi in petto. Malibran, feeling worse and worse, had agreed 
with Caradori that the “‘ point d’orgue ” should not be too exacting ; but the latter, relying 
on the exhaustion of Malibran, ventured upon a prolonged cadenza. We were standing at 
the wing at the time, and never will the remembrance of the scene on the stage of the 
Theatre Royal be effaced from our memory. Malibran’s eyes—what eyes they were !— 
flashed fire as she listened to Caradori’s roulades, Turning towards the close to the late 
Sir George Smart, who was conducting, Malibran gave him one of her peculiar glances, 
She stepped forward a foot or two, and then improvised a series of graces and shakes 

on those executed by Caradori with a power, resonance, a brilliancy which caused the 
whole house to “‘ rise at her,” and cheer her vehemently. Never was there such a triumph ; 
but it was too much. ‘‘The silver cord will break, and the golden bowl be broken.” As 
Lablache said, by whom we were standing, “‘ Her great soul was too much for her little 
body.” As she ape off it was seen that she was sinking, and at the wing she fell sense- 
less. Unfortunately she was bled by a local doctor unacquainted with her interesting state. 
Malibran was removed to the Mosley Arms. She was there treated by some practitioner in ° 
homeopathy sent for from London by her husband. We heard her wild screams in de- 
liriun writing at midnight in our room. One night De Beriot begged us to see Malibran, 
and persuade her not to take a mutton chop and stout which she insisted on poring. Rea- 
soning was out of question with a woman of her will when even she was well ; in her state 
it failed of course. But there was a keen sense of her old spirit of drollery even the last 
time we gazed on her. She lingered till the 23d of September, and died at the early age of 
twenty-nine. She was singing snatches of the Sonnambula and of the Fidelio almost 
to the last. She was first buried in the Collegiate Church, and there was a desperate riot 
when the attempt was made to remove her remains, an indignant feeling against De 
Beriot having been excited by his leaving Manchester before the breath was out of her 
body, and rushing off to Paris to secure her property, her divorce from M. Malibran having 
been only a “‘séparation de corps,” and not of property. Her grave is now at Laeken, near 
Brussels, where a statue to her as ‘‘ Norma” was erected by De Beriot. The lyric drama 
lost in Maria Felicia Garcia, afterwards Madame Malibran, and finally Madame De Beriot, 
one of the greatest of actresses, as well as grandest of singers. 


9 2 J Ae ene of C. L. Gruneisen. 
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